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Introduction 
The twelfth annual meeting of The Charles Wesley Society was held at Wesley 

Seminary in Washington, D.C. Due to restrictions and anxiousness regarding 
travel resulting from the tragedy in New York City on September 11, 200 1, atten
dance at the annual meeting was very limited. In addition to cancellations of reg
istrations, there were also cancellations of presentations. One paper scheduled 
for presentation was e-mailed to the Society by The Rev. Tomas Bostrom of 
Sweden, who was not able to attend. Hence, the only papers published in this 
issue from the 2001 meeting are those of Tomas Bostrom, "To Translate a 
Heartbeat," and of S T Kimbrough, Jr., "A Bibliography of Translations of 
Wesley Hymns." We have used this opportunity to publish some papers in this 
issue which were presented to the Society before it began publishing an annual 
journal. The papers of the late Frank Baker and E. Ann Buckroyd were presented 
at the Society meetings in 1991 and 1993 respectively, and John Tyson's paper 
appeared in an early newsletter of the Society. 

"To Translate a Heartbeat" by Tomas Bostrom is written from the perspective 
of someone who has made many translations of Wesleyan hymns into Swedish. 
Bostrom addresses sensitively the issue of how one is to find a balance between 
literal translations and ones which capture the spirit and emotion of a text. He 
provides an interesting illustration by translating a Charles Wesley text into 
Swedish and then producing a contemporary English translation of the Swedish 
version. He suggests that translating Wesley for today is more a question of find
ing the relevant interpretations of images, symbols, and expressions than merely 
producing the right translation of the words. 

"A Bibliography of Translations of Wesley Hymns" is a first attempt by S T 
Kimbrough, Jr., to compile a comprehensive bibliography of translations of the 
hymns of Charles Wesley. When found, translations of John Wesley hymns are 
also included. The bibliography draws primarily on hymnological and other lit
erary resources from Asia, Africa, Europe, and North and South America. The 
original first lines of the hymns appear in alphabetical order, followed by an 
alphabetical listing of countries in which the translations have appeared. The 
country is followed by a citation of the source, place, date of publication, hymn 
selection number, number of stanzas, name of translator, name and composer of 
the tune. Where possible dates of tunes are given. When the date of the tune is 
not known, the dates of the composer are given, if available. The bibliography 
is, of course, incomplete, and the author solicits the assistance of all who know 
of translations which have not been included. 

The late Frank Baker's paper, "The Metamorphoses of Charles Wesley's 
Christmas Hymns, 1739-1788," was presented to the Society on October 11, 
1991, at its Second Annual Meeting in Princeton, New Jersey. Baker later wrote 
the introduction to the Society's facsimile reprint of Hymns for the Nativity of 
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Our Lord and researched carefully the history and development of the twenty-six 
editions of this little volume that were published during Charles Wesley's life
time. Baker brings the results of his careful work together in an exemplary 
research paper that illustrates how one is to do exhaustive research on an indi
vidual volume of Wesley poetry. After a thorough discussion of the editions and 
of the role which John and Charles played in their publication and revision, as 
well as addressing some of the shifts taking place in eighteenth-century English 
language, e.g., spelling and punctuation, Baker provides a careful discussion of 
the text and its revisions. This is followed by a discussion of each hymn in the 
collection. While it is not Baker's intent to provide an in-depth study of the the
ology of each hymn, he highlights primary theological emphases which are wor
thy of further exploration. 

The paper ofE. Ann Buckroyd was presented to the Society on July 24, 1993, 
at its Fourth Annual Meeting in Cambridge, United Kingdom, and is entitled "A 
Consideration of the Undated Hymns for Children." This is the first major dis
cussion of the Hymns for Children, of which there is no copy which indicates 
author/editor, date and place of publication, since Frank Baker's article "Charles 
Wesley's Hymns for Children" in the Proceedings of the Wesley Historical 
Society (December 1957). Buckroyd reviews the background and external evi
dence for dating, editorship, and purpose of the little book, as well as its pro
gression of ideas, arrangement, and contents. She comes to the conclusion that 
the book was unquestionably intended for use in Methodist contexts and that it 
was probably compiled either jointly by John and Charles Wesley or by Charles 
with the assistance of John. Charles probably had a hand in the selection of the 
hymns (seven by him and one by his brother Samuel), and John may well have 
drawn parallels in structure with his Instructions for Children. Some evidence 
suggests that Hymns for Children may have been written in part for use at the 
Kingswood School. An appointed hymn for each day of the week with appropri
ate prayers for same, morning and evening, and graces before and after meals, 
indicate the adaptabiJity to the order of life in a Methodist family or school. 

John R. Tyson's paper, "The Lord of Life is Risen" was written in celebration 
of The Charles Wesley Society's publication of a facsimile reprint of Charles 
Wesley's Hymns for our Lord's Resurrection. Tyson provides a helpful survey of 
the historical and theological context and background of the collection. After an 
overview of the contents, he discusses primary theological ideas in the volume: 
Christology, atonement, and resurrection. With this volume and other hymns on 
the Christian year, Tyson believes the Wesleys established a Methodist liturgical 
orientation for the Methodist Societies. Hymns for our Lord's Resurrection is an 
example of the kind of catechetical and celebrative material related to the 
Christian festivals which illustrates how Charles Wesley, in particular, gave new 
vitality to Christian doctrine through the experience and art of poetry. In conclu
sion the author avers that this little collection demonstrates "Charles's penchant 
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for synthesizing classical theological themes into a variegated whole: the risen 
Christ is ascended on high, and yet is also incarnate in the faith-filled hearts of 
Christians, as well as in the eucharistic communion." 

The Proceedings of The Charles Wesley Society is published annually by the 
Society, and a subscription is included in the annual membership fee. Copies are 
also available for purchase. For inquiries regarding Society memberships write 
to: 

USA: Rev. Charles A. Green 

Box 6095 

Philadelphia 

Pennsylvania 

19114-0695 

UK: Rev. Dr. Timothy S. A-Macquiban 

Principal, Sarum College 

19 The Close, Salisbury 

Wiltshire SPI 2EE 

ENGLAND 

For inquiries regarding institutional subscriptions, orders, and to submit books for 
review write to: 

USA: Dr. S T Kimbrough, Jr. 
128 Bridge Avenue 
Bay Head 
New Jersey 
08742 

UK: Mr. E. Alan Rose 
26 Roe Cross Green 
Mottram 
Hyde 
Cheshire SK14 6LP 

The Proceedings of The Charles Wesley Society is a forum for papers pre
sented at the Society's annual meetings. 

S T Kimbrough, Jr., Editor 
Director of Publications, The Charles Wesley Society 



Minutes of the Annual Meeting, 2001 
The Charles Wesley Society 

Saturday, October 13, 2001 

Wesley Th~ological Seminary Board Room 
Washington, D. C. 

In attendance: 

Ted A. Campbell, Charles A. Green, Wilma J. Quantrille, Timothy S. 
Alexander-Macquiban, S T Kimbrough, Jr., Paul W. Chilcote, A. Katherine Grieb, 
Friedemann W. Burkhardt, Elaine A. Robinson 

The meeting was called to order by the president, Ted Campbell. The minutes 
of the August 2000 meeting were presented, read, and approved. 

The treasurer's report was received, read, and approved. It was moved by 
Paul Chilcote and seconded that $2200 be approved for the printing of the Journal 
Letters. The motion carried. 

Because of a change of the structure of the Charles Wesley Heritage Centre, it 
was decided to close out the account for the Heritage Centre of The Charles 
Wesley Society. It was moved to send $859.63 to the Charles Wesley Heritage 
Centre (CWHC) and to transfer $1000 to the savings account (#9890) of The 
Charles Wesley Society. The motion was seconded and carried. The President, 
Ted Campbell, is to contact the Warden of the New Room about the possible wor
thy needs of the CWHC. 

Paul Chilcote moved that a proposal be presented to the Society to create on 
the Board of Directors the position of Program Director. The position of Program 
Director will give the President assistance in planning programs for and organi
zation of future Charles Wesley Society meetings. The proposal would be sent 
out with the next Newsletter. Tim Macquiban seconded this motion. The motion 
carried. 

Elaine Robinson offered to coordinate an effort to compile an audit of the 
membership of The Charles Wesley Society. Her offer was accepted. 

It was moved by Elaine Robinson that Tim Macquiban would act as the British 
membership secretary. Tim Macquiban will collect all registrations for CWS 
meetings in the U.K. and membership renewals for the British CWS. Tim 
Macquiban and Wilma Quantrille will be the points of contact for memberships. 
The motion received a second and carried. 

E. Alan Rose is to continue as treasurer for the U.K. And to handle annual 
membership fees and income from book sales, as well as and mailings to British 
members. Friedemann Burkhardt will act as secretary/treasurer for continental 
Europe and will handle pertinent mailings. 
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The 2002 meeting of The Charles Wesley Society will be held on August 11 
and 12 at Christ Church in Oxford, England, in conjunction with the Oxford 
Institute, which begins on August 13. The theme for the Oxford Institute is "The 
New Creation." "The Wesleys at Oxford" will be the theme for The Charles 
Wesley Society meeting. Richard P. Heitzenrater has a list of music that John 
Wesley performed at Oxford, which was suggested as a possible presentation. 
The specific plans for the meeting will be made by Ted Campbell and Elaine 
Robinson with the help of CWS Vice-President J. R. Watson, Tim Macquiban, 
and others. Publicity for this event will be forwarded to the Oxford Institute in 
Britain and the Wesley Historical Society in Britain and Germany. Suggestions 
were made as to the subjects of presentations for that meeting. 

The 2003 meeting will be held at Drew University, Madison, New Jersey, with 
accommodations at nearby Xavier Center. The meeting will be held August 
14-17,2003. The Board of Directors will meet on Wednesday, August 13,2003. 
A motion to this effect was made by Paul Chilcote and seconded by Tim 
Macquiban. The motion carried. 

The 2004 meeting is tentatively planned for October at Point Lorna Nazarene 
College in San Diego, California. 

A discussion followed in regard to The Charles Wesley Society sponsoring a 
competition for young hymnwriters. The composers would write music for one 
of the Charles Wesley hymns. It was suggested that the presentation of the win
ning hymn would be offered to the United Methodist Board of Global Ministries 
Global Gathering planned for April 2003 in Birmingham, Alabama. It was also 
suggested that The Charles Wesley Society plan a booth for this event. Charles 
Green moved that S T Kimbrough, Jr., Carlton R. Young, and Elaine Robinson be 
authorized by the Society to develop the ideas put forward. The motion was sec
onded by Paul Chilcote and carried. 

A facsimile edition of the Hymns and Sacred Poems (1739) was discussed. S 
T Kimbrough, Jr., will be responsible for collecting photocopies and getting them 
to Paul Chilcote. Paul will act as editor of the facsimile process. He will give a 
report at the next meeting of The Charles Wesley Society. 

It was suggested that a possible source of funding for the Charles Wesley 
Journal Letters might be the Fred Pratt Green Trust. 

The Proceedings for the years 1999 and 2000 will be published together. S T 
Kimbrough, Jr., and Ted Campbell will each do a two-page summary of their 
papers. 

It was suggested that a CD ROM be produced containing the unpublished 
poetry of Charles Wesley, Journal Letters, and the text of the 1780 hymnal. The 
idea was put in the form of a motion by Paul Chilcote with Tim Macquiban sec
onding the motion. The motion carried. It was suggested that the Bridwell 
Library might be a source of funding for such project. 
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A discussion followed regarding the tercentenary of John Wesley's birth to be 
held 2003. A major conference celebrating the Tercentenary will be sponsored by 
the John Rylands Library of the University of Manchester June 13-17,2003. 

S T Kimbrough, Jr., moved that The Charles Wesley Society formally support 
the publication of the proposal made by Friedemann Burkhardt regarding a 
resource volume for the forthcoming new hymnal of German-speaking 
Methodism in 2002. The motion received a second and carried. 

The meeting of The Charles Wesley Society was adjourned by President Ted 
Campbell. 

Respectfully submitted, 
Wilma J. Quantrille, Secretary 



To Translate a Heartbeat 
Tomas Bostrom 

Background 

In the little village where I live, far out in the Baltic Sea, there is a thousand
year-old monastery. Here French, German, and English monks got to know us 
Nordic people, who were known not to be too pious. We liked to imagine that 
these missionaries were met with strife and conflicts. But experience and knowl
edge tells us that the encounter took place very respectfully. The Cistercians did
n't simply come to missionize; they also had a vision, which was rooted deep in 
their vocation-to encounter new countries, new situations, and new people was 
something they considered most important. Their strategy built on a thousand 
years of experience, commitment, and dedication in the encounter. The organi
zation was enormous and pretty impossible to question. Highest up in the hier
archy was the pope (personified divine presence). Under him were cardinals, 
bishops, priests, and a monastic system in which the power structure was clear 
and designed to create submission and obedience. 

The Cistercians were actually no exception, even if their order emerged out of 
a protest. Their task was clear-to serve. Naturally they served the worldwide 
church, but especially the people they met. That was their mission. The way they 
chose to walk was already there. It had been used by traders, sailors, and war
riors throughout all the years. The Cistercians took advantage of the functioning 
routes and initiated new encounters in existing gathering places. Where trade was 
conducted, there they went. Where political decisions were made, there they 
wanted to end up. And where laws were interpreted, there they settled. At old 
cult places they broke bread with each other. It was typical for them-and chal
lenging for us-that they never thought they had reached the goal. Every settle
ment was only a stop on the way. The goal was always ahead of them, but even 
so, they could establish some future perspective. They sowed and waited for the 
harvest, they dug trenches in swamps and invested in future acres, they broke 
stone for houses that are still there after a thousand years. The way had no other 
purpose than to create places for encounter. Those wanderers chose the way. But 
the choice was not only their own, there was also a submission under something, 
which was bigger than the commitment of the individual. There was sacrifice. 
For example, they chose not to have their own economy or a family life of their 
own. In this sacrifice there is the acknowledgment of a value, which was esti
mated differently than usual. 

They made themselves unique, chosen and exclusive. They were one with 
their task, with body, soul, and spirit. Nothing was in the way of their total com
mitment. 

9 
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I start with the Cistercians because on our island they are associated with 
future and innovation, even if they perhaps perceived themselves just as carrying 
on an old tradition. What they were is one thing; how they were perceived and 
interpreted is a different thing altogether. They were very conscious of their his
tory and historical values, though history did not serve itself but became a tool to 
make something entirely new happen. They trained themselves continuously to 
learn from their mistakes, to make enemies into allies, and to see the value in 
something others had dismissed. Their will could be called stubbornness, a stub
bornness that motivated them and defeated seemingly un surpassable obstacles. 
They became one with the way. The way was not only a means of transportation 
but the reality within which one wanted to develop and find one's identity. A 
meeting place here and now. 

To Interpret or to Translate? 

As a Scandinavian with a language different from English I sometimes become 
very jealous of English-speaking people. But sometimes I feel sorry for them. 
When I try to work with the poetry of Charles Wesley, language (or the lack of lan
guage) is both a burden and an advantage. I am forced to understand what Wesley 
writes and expresses in a different way than an English-speaking interpreter. 

Already at my confirmation I learned that the Methodist church understands 
the Bible based on the word, tradition, faith, and experience at every given time. 
I would think that some of this understanding still is alive. Such is our attitude 
towards the original text. It becomes clearer and clearer to me that our relation 
to the words of the Wesley brothers is more strict than our relation to holy scrip
ture. The reasons for this are many and not difficult to bear with. The situation 
certainly would have been different, if Charles Wesley had written his songs in 
Aramaic, or if John Wesley had written his diaries in New Testament Greek. The 
English language is a little too big and too global in order to dare to be open for 
a really boundless gaze. The result is always there already, in the original lan
guage, and only a little less than three hundred years old. Chronologically, geo
graphically, culturally, and linguistically the original text is too close for us. So 
much has happened in our world since the days of the Wesleys. In what way does 
the twenty-first century remind us of eighteenth-century England? Which new 
libraries are open today? And which ones have we closed a long time ago? 

In Sweden two song writers above others have been engaged in the translation 
of the texts of Charles Wesley. Both of them have done it respectfully and pas
sionately, filled with enthusiasm for this fantastic Englishman. Arne Widegard 
(author and Methodist minister) and Anders Frostensson (author and Lutheran 
minister) have approached Wesley with the same awe, but emerged from the 
encounter with two entirely different results. Widegard related to Wesley like an 
exegete relates to the original text. He became the Methodist theologian, and for 
him every single word expressed more than the word actually contained. 
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Lovingly and responsibly he weighed every word on a golden scale. Not a sin
gle syllable was supposed to be lost. The original was translated word by word. 
The result was splendid, surprisingly beautiful, but seldom passionate. There was 
a commitment to the original which threatened to choke every breath. 
Frostensson, on the other hand, interpreted a hymn as a whole (even starting from 
his rich knowledge of Wesleyan lyrics and theology). The result is something 
totally different than a literal translation, maybe not even faithful to the original, 
but full of life and touching, relevant, and vital. The risk I want to point out is 
that we tend to become equally fundamentalist interpreters of Wesley as we are 
liberal interpreters of the Bible. And I do not know what is worse. 

To my mind, today Wesley can be interpreted and translated based on one of 
the ways represented by Widegard and Frostensson. I do not want to decide 
which way is the right one. I cannot really imagine a compromise or a third way. 
As I experience it, one way leads to the brain, while the other one goes to the 
heart. In my attempts to translate I prefer to follow Frostensson, which means to 
view the details from the perspective of the whole text, and not to see the whole 
text with the perspective of the details. It is about so much more than simply the 
word. There is the whole context, the time, and the spirituality in which Wesley 
lived, the conditions, the culture, the society. 

To interpret Charles Wesley today is thus not only a question of language, but 
more a question of how to find relevant interpretations of images, symbols, and 
expressions that were natural in eighteenth-century England, but which lack res
onance in the twenty-first century. 

Another interesting dimension (but maybe more of a side note) is that Charles 
Wesley in fact also was a translator, interpreting his brother. That the unanimity 
is not always a total one, probably should be seen as a valuable addition of spice 
to Methodist theology. 

I want to clarify my thoughts by the following example: 

Happy the Multitude 

Original 

Happy the multitude 
But far above our sphere 

Redeemed by Jesus blood 
From all we covet here! 

To him, and to each other joined 
They all were of one heart and mind. 

His blood the cement was 
Who died on Calvary, 

And fastened to his cross. 
They could not disagree: 

One soul did all the members move 
The soul of harmony and love. 

Lyckliga Manniskor 

Svensk tolkning 

Lyckliga manniskor, 
ja, mer an man fOrstar, 
skuldfria i Guds son 
befriade av nad! 
Nu sjunger vi varandras val. 
Vi ar ett hjfuta, ar en sjaL 

Hans dOd forenar oss, 
ur graven fOds ett Jiv 
Tecknet det ar ett kors, 
den dod vi lever i. 
Sa granslOs ar den friheten. 
Gud vidror oss med karleken. 

Happy People 

English translation 

Happy all the people, 
beyond what we can grasp 
redeemed from guilt by Christ 
and free because of grace! 
Now sing we for each other's weal. 
We are one heart, we are one soul. 

His death unites us here, 
from the grave life is born. 
The cross betokens this, 
the death we live in here. 
So limitless our freedom is. 
God touches us with caring love. 
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Original 

Their goods were free for all, 
Appropriated to none, 

While none presumed to call 
What he possessed his own; 

The difference base of thine and mine 
Was lost in charity Divine. 

No over plus, or need, 
No rich or poor were there, 

Content with daily bread 
Where all enjoyed their share; 

With every common blessing blessed 
They nothing had, yet all possessed. 

Svensk tolkning 

Vern spelar ingen roll, 
Gud komrner som en van. 
Helt utan fOrbehalI 

English translation 

No matter who it is, 
God comes to us as friend. 
Without the least demand, 

Gud ger och ger igen. God gives and gives again. 
Sa rivs en mur, vi ser varann. A wall torn down, we all are seen. 
Vi f1l.r och ger med nadens hand. Recei ve and gi ve with gracious hands. 

Ora for nagons nod, 
och mod aU vaga se. 
Du som ar livets brod, 
du hor oss nar vi ber. 
Valsigna oss och allt vi fatt, 
valsigna och gor allting gott. 

An ear for some one's need 
an eye that dares to see. 
You who are bread of life, 
you hear us when we pray. 
Bless us and what you give to us, 
bless us and let your world be whole. 

What I want to emphasize here is the message as a whole in the hymn. I think 
that this hymn summarizes a lot of Wesleyan theology, where grace is central 
along with the responsibility of participation, and the mystery of the holy supper 
is also stressed. How is this message made understandable and singable today? 
How can one plant it in the hearts of people? 

I think the secret lies in the generosity and the will to bless, which Charles 
Wesley expresses so often. There is a respect for the individual person. There is 
also the self-evident focus of the message. The rhythm of the heart that loves, 
loves the gospel's promises, loves the responsibilities, loves people. Charles 
Wesley writes pilgrim hymns meant to receive new life in the context of some
one else. The written hymn is not the goal, but the singing of the hymn. The 
hymn is on its way from God's heart to mine, and on its way it passes a desk in 
England a couple hundred years ago. 

Here I want to return to the Cistercian monks who came to "my" island. Their 
goal was to meet people amidst their duties, to share everyday life, history, and 
the future, and to make God become present. The goal was not the important 
thing, the way was central because there the encounter took place. This is how I 
think Charles Wesley would like to see his hymns, as meeting places on the 
way-even today, as a heartbeat in the midst of life. 



A Bibliography of Translations of Wesley Hymns 
S T Kimbrough, Jr. 

The translation of Wesley hymns has a relatively long history, but to this 
author's knowledge there is no systematic bibliography of them and the subject 
has not been properly researched. There is a partial bibliography which has been 
assembled by Martin Brose' but it is largely European in its orientation. 

The organizing principle chosen here is that of an alphabetical list of first lines 
of hymns which have been translated into other languages. The first line is then 
followed by a designation of the country, source, date, language, numbers of stan
zas, and the name of the translator, if known. There are a few exceptions, for 
there are a number of Spanish-language translations which do not have a specific 
country location, therefore, occasionally the reader will read simply "Spanish lan
guage" instead of a country name. This is also true of some "Russian language" 
translations. Also, there are no country designations for the French translations 
which appear in Africa, L'AJrique ChantelAJrica Sings (Conference des Eglises 
de toute l' Afrique/All Africa Council of Churches, 1987), therefore the continent 
of Africa appears in the place of the name of a country. However, these French
language translations may have originated in Europe. 

It is extremely difficult to determine when many translations were made. 
Though they appear in a specific source for the first time, that does not mean that 
the date of the publication is the date of the original translation. In some 
instances translations have appeared within periodicals (usually texts only) and 
not within song books. Hence, we do not know whether they were ever sung. For 
example, this may be the case for the Russian translation of "Jesus, Lover of my 
soul," which first appeared in the first issue of the Russian Methodist Khristianski 
Pobornik (Christian Advocate) in 1909, and the Latvian translation of "A charge 
to keep I have," which first appeared in the Latvian Methodist Kristigs Aistavis 
(Christian Advocate) in 1923. The former may have appeared in the Russian 
Methodist Episcopal Hymnal which was published in St. Petersburg in 1913, but 
no extant copy of that hymnal is known. 

It must first be said that this bibliography is incomplete. It needs much more 
work and this is only a beginning of a comprehensive bibliography of Wesley 
hymn translations. One arena of translations which requires much more work is 
that of Spanish-language Wesley hymn translations. There are many Spanish
language hymnbooks that have included translations. 

Secondly, it must be emphasized that this bibliography makes no attempt to 
evaluate the quality of the translations in terms of their faithfulness to the origi
nal texts, their singability, structure, diction, and the formation of poetical lan-

ISee Zum Lob befreit: Charles Wesley und das Kirchenlied (Stuttgart: Christliches Vedagshaus. 
1997), pp. 215-280. 
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guage in the language of translation. These are matters which require skills far 
beyond those of the compiler of the bibliography. 

There are some conclusions that may be drawn from the bibliography, how
ever, and they will be addressed. 

Geographical Location of Translations 

The translation of Wesley texts has in some sense followed the mission of the 
church in the Wesleyan tradition. This bibliography reflects a strong impact of 
the texts in Europe with concentrations in Europe (Austria, Bulgaria, Czech 
Republic, Denmark, Estonia, Finland, Germany, Hungary, Norway, Poland, 
Portugal, Russia, Sweden, Switzerland). One will note a number of new transla
tions in Estonia, Latvia, Lithuania, and Russia. Estonia is the only one of the 
Baltic states which included some Wesley translations in its early hymnody of the 
twentieth century. The Lithuanian and Latvian Methodist hymnbooks of 1924 
and 1925 respectively included no Wesley hymn translations at alL A few were 
included in evangelical songbooks but none are known to have existed within 
Methodism in those two countries, except "A charge to keep I have" which was 
published in translation in the Latvian Methodist Kristigs Aistavis (Christian 
Advocate). 

There is a glaring absence of French translations of Wesley hymns, even 
though French Methodist hymnody had a strong start on the Isle de Manche and 
the first French-language Methodist hymnbook was published in 1868 by the 
Methodist Conference in England for use on the Isle de Manche. A second such 
hymn book was later published. Unfortunately there are no indications of trans
lations in the books and no names of authors and translators. While one suspects 
that certain Wesley hymns have been translated into French, it is difficult to state 
unequivocally that this is the case. 

Wesleyan hymnody is only now beginning to make a stronger impact in 
German Methodism. In 1969 a hymnbook was published by The United 
Methodist Church in Germany, just after union with the Evangelische 
Gemeinschaft, and it included only six Wesley hymns. 

Rejoice! the Lord is King 
A charge to keep I have 
o for a heart to praise my God 
Help us to help each other, Lord 
Jesus, Lover of my soul 

One of these hymns, "A ~harge to keep I have," may be a composite of more 
than one Wesley hymn. They are identical to the selections in the 1926 hymnal 
of the German Methodist Church with two exceptions, the originals of which this 
author has not been able to identify. 
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In 1989, however, the EmK (Evangelisch-Methodistische Kirche) in Germany 
printed a hymn supplement, Leben und Loben, which included a number of new 
translations of Wesley hymns. 

What shall I do my God to love 
Give me the faith which can remove the mountain 
Come, let us with the Lord arise 
Love divine, all loves excelling 

The hymn book published in 2002 for the United Methodist Church of Germany, 
Austria, and Switzerland also includes twenty-two Wesley hymns and some new 
translations of Wesley texts. 

Karl Eisele is a German author who translated quite a number of Wesley 
hymns into German which were published in his book about Charles Wesley in 
1933, however, none of his translations have survived in hymn books. Wolfgang 
Hammer, a missionary of the German United Methodist Church, who spent many 
years in Africa as a missionary, was committed to translating the 1780 hymnbook 
of the Wesleys into Germany. This author has a copy of the material he either 
produced or collected and, indeed, the entire 1780 book has been translated. 
However, to this writers' knowledge none of this material has ever been pub
lished. 

The story of Russian translations is an interesting one. In 1925126 a Russian
language hymnal, Songs of Zion, was prepared for use by the mission of The 
Methodist Episcopal Church, South, and its congregations in SiberialManchuria. 
From 1920 to 1927 it had flourishing mission work among Koreans, Russians, 
and Chinese in areas which had been part of the old Russian Empire and China. 
In 1921 a mission office was opened in Vladivostok and Professor H. W. Jenkins 
began the Russian work. When Vladivostok fell to the Bolsheviks in 1922, the 
Methodist property was confiscated but worship was permitted. By spring of the 
following year the mission had moved to Harbin, Manchuria and most phases of 
the work continued in evangelism, education, and medical care.2 There was a 
thriving and intensive publishing program implemented by missionaries such as 
Mr. and Mrs. George Erwin and others. The Mission published a Russian version 
of the Methodist Christian Adovcate known as Khristianski Pobornik from 
1923-1925, which was replaced in 1925 with the Methodist, the Bulletin of the 
Siberia-Manchuria Mission of the Methodist Episcopal Church, South. By 1927 
six churches had been opened in Harbin and along the railway The Jane Brown 
Evangelistic Center for women was established. 

The hymn book Songs of Zion included two Russian translations of Wesley 
hymns: "Hark! the herald angels sing" and "Jesus, Lover of my soul." 

2The mission in Russian Siberia continued, however, until 1929 without any further support from 
outside Russia. 
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As work on the hymnal, Mir Vam, for the Russia United Methodist Churches 
in post-communist Russia progressed, a number of new Russian translations have 
been prepared by Vataly Klimov and Irina Mitina. They are the following: "Let 
him to whom we now belong," "Let earth and heaven combine," "Give us this 
day, all bounteous Lord," "0 thou who earnest from above," and "Truly baptized 
into the name." 

This author has discovered only two Italian translations of Wesley hymns: 
"And can it be that I should gain" and "0 for a thousand tongues to sing." These 
are in broadsheet form and it has not been possible to determine the date or place 
of pubJication, or the name of the translator. 

As indicated above there have been numerous Spanish translations of Wesley 
hymns and it has not been possible to establish a comprehensive bibliography of 
them to date. Some translations were made in the late nineteenth century and 
many completed in the twentieth century. Some of the finest translations are by 
Bishop Federico de Pagura of Argentina. It should be noted that some of the 
texts, which were first gathered by this author and published under the title A 
Song for the Poor (1993) and later under the title Songsfor the Poor (1997) have 
now been translated into eloquent Spanish by Pagura and others, e.g., "Jesus jus
tifies expense," "Savior, how few there are," "While preaching gospel to the 
poor," "Ye pastors hired who undertake," and "Your duty let the Apostle show." 

One notes a significant number of Wesley hymn translations in the Protestant 
hymnody of Cambodia, China, and Indonesia. The translation work in China was 
the direct result of Methodist missions there in the early part of the twentieth cen
tury and hence, a large number of Wesleyan texts have been translated into 
Mandarin. The name of the country China occurs over twenty times in the bibli
ography. Unfortunately often the names of the translators are not given. There 
are a signficant number of hymns which have also been translated into Bahasa 
Indonesian and this is also unquestionably due to the impact of Methodist mis
sions in Indonesia. 

A dozen Wesley hymns were translated during the last half of the twentieth 
century into Khmer, the national language of Cambodia, by the distinguished 
missionary family Westergren of the Christian Missionary and Alliance Church 
and are retained in the Khmer Hymnal of that denomination. They have been 
reprinted in the first-ever hymn and worship book of the Methodist churches of 
Cambodia, the Christian Hymn and Worship Book. Included in this book is the 
first Khmer translation of the hymn text "Still for thy lovingkindness, Lord," set 
to the music of Lim Swee Hong of Singapore. 

Selection of Texts for Translation 

One can rarely be clear about the process of selecting texts for translation 
unless one has documentation of same. Nevertheless, one may surmise that the 
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most popular, and perhaps, most powerful texts, i.e., those which continue to 
impact the Christian communty worldwide, are: 

Christ the Lord is risen today 
Hark! The herald angels sing 
Jesus, Lover of my soul 
Love divine, all loves excelling 
o for a thousand tongues to sing 
And can it be that I should gain 

These six hymns by Charles Wesley are unquestionably six of the most well 
known, popular, and beloved of Wesley hymns. They communicate a clear and 
powerful theology of the Incarnation, ministry, crucifixion, and resurrection of 
Jesus, the vitality of personal and corporate conversion, and the indispensability 
of Christian love as a witness to all humankind. If indeed these dimensions of 
Wesleyan and biblical theology have been communicated through Wesleyan song 
in many languages, then the impact of the Wesleys continues to be felt through
out the world today. 

Incompleteness of This Bibliography 

This is a first attempt to compile a comprehensive bibliography of translations 
of Wesley hymns from five continents. It is by no means considered to be com
plete or definitive. It is a beginning and it is sincerely hoped that anyone who 
knows of additional translations will provide the author with the following source 
information: (1) first line of the Wesley hymn translated, (2) name of hymn book 
in which it appears and date of same, (3) name of translator with birth and death (if 
applicable, if available) years, (4) date of translation, if known, (5) selection num
ber in the hymnbook, (6) number of stanzas translated, (7) name of tune, if given, 
and (8) name of composer with birth and death (if applicable, if available) years. 

Wesley Hymns Listed by First Line3 

A charge to keep I have 
Africa, L'Afrique ChantelAfrica Sings (Conference des Eglises de toute 

I ' Afrique/All Africa Council of Churches, 1987), No. 30, 3 st., French 
tr. unknown 

M: HOLLINGS IDE (John B. Dykes, 1861) 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1996-1997), No. 186, 4 st., tr. unknown 
M: CAMBRIDGE (Ralph Harrison, 1748-1810) 

3Abbreviations used below are: M = "Music," No. = Number (of the selection in a hymn book), 
st. = stanza(s), tr. = translator. Where tune names are known, they have been listed below. Where the 
date of the composition of the music is known, it has been listed, If it is not known and the dates of 
the composer are known, they have been included. 



18 Proceedings of The Charles Wesley Society 2001 

Costa Rica: EI Nuevo Himnario Evangelico (San Jose, Costa Rica: Editorial 
Caribe, 1914), No. 223, 4 st., tr. unknown 

M: Gregorian Chant arr. By Lowell Mason, 1792-1872) 
Czech Republic & Slovak Republic: Zpevnik Evangelicke Cirkve 

Metodisticke (Prag, 1956), No.6, 4 st., tr. F. Pelikan 
M: BOYLSTON (Lowell Mason, 1792-1872) 

Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 141,4 st., 
tr. Niels Man 

M: George Kinsley (1811-1884) 
Finland: Hengellinen Laulukirja (Helsinki, 1977, 1992), No. 192,4 st., tr. 

Hjalmar Salmi 
French language: L'Afrique ChanteiAfrica Sings (Conference des Eglises de 

toute I' Afrique/All Africa Council of Churches, 1987), No. 30, 3 st., 
French tr. unknown 

M: HOLLINGS IDE (John B. Dykes, 1861) 
Germany/Austria/Switzerland: Gesangbuch far die Evangelisch-methodis

tische Kirche (Stuttgart, 1969), No. 299, 6 st., tr. unknown 
M: DUNDEE (Scottish Psalter, 1615) 

Germany / Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 547, 6 st., tr. from Geistliche Viole (1858) / 
Gesangbuch Bremen (1868) 

M: DUNDEE (Scottish Psalter, 1615) 
Latvia: Kristigs Aistavis (Riga, 1924), p. 9 
Lithuania: United Methodist Hymnal (unpublished), Romas Baliutavieius 

(2000) 
M: BOYLSTON (Lowell Mason, 1792-1872) 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 456, 4 st., tr. 
unknown 

M: George Kingsley (1811-1884) 
Poland: Piesni Nadziei i Wiary (Warsaw, 1970), No. 97,4 st., tr. W. 

Benedy ktowicz 
M: BOYLSTON (Lowell Mason, 1792-1872) 

Russia: Mir Vam, United Methodist Hymnal (Moscow, 2003), No. 294, 1 
st., tr. Daniel A. Yasko 

M: BOYLSTON (Lowell Mason, 1792-1872) 
And are we yet alive 

Czech Republic & Slovak Republic: Zpevnik Evangelicke Cirkve 
Metodisticke (Prag, 1956), No. 195,4 st., tr. G. J. Malac 

M: Scottish Psalter (1615) 
Germany / Austria/Switzerland: Gesangbuch fUr die Evangelisch-methodis

tische Kircheche Kirche (Stuttgart, 1969), No. 217, 6 st., tr. unknown 
M: DUNDEE (Scottish Psalter, 1615) 
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Lithuania: United Methodist Hymnal (unpublished), Romas Baliutavieius 
(2000) 

M: DENNIS (Johann G. Nageli; arr. by Lowell Mason, 1845) 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 403, 3 st., tr. O. A. 

Petersen 
M: unknown composer 

And can it be that I should gain 
Africa, L'Afrique ChantelAfrica Sings (Conference des Eglises de toute 
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l' Afrique/All Africa Council of Churches, 1987), No. 68, 4 st., French 
tr. unknown 

M: SAGINA (Thomas Campbell, 1744-1844) 
Cambodia: Christian and Missionary Alliance Hymnal (Bangkok: OMF, 

1993), No. 218, 5 st., tr. unknown 
M: SAGINA (Thomas Campbell, 1744-1844) 

Cambodia: Christian Hymn and Worship Book (Bangkok, 2(01), No. 80,5 
st., tr. unknown 

M: SAGINA (Thomas Campbell, 1744-1844) 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1996-1997), No. 133,5 st., tr. Richard Ho 
M: SAGINA (Thomas Campbell, 1744-1844) 

Germany/Austria/Switzerland: Gesangbuch der EvangeUsch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 293, 5 st., tr. Christoph Klaiber (1999) 

M: CAREY'S/SURREY (Henry Carey, ca. 1723) 
Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No. 158,3 st., tr. 

unknown 
M: SAGINA (Thomas Campbell, 1744-1844) 

Italy: broadsheet, no place, date, or name of translator 
M: SAGINA (Thomas Campbell, 1744-1844) 

Lithuania: United Methodist Hymnal (unpublished), Nijolo LatuIieno 
(2000) 

M: SAGINA (Thomas Campbell, 1744-1844) 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 167,4 st., tr. E. 

Heede 
M: ST. PETERSBURG (Dimitri S. Bortniansky, 1751-1825) 

Russia: Mir Yam, United Methodist Hymnal (Moscow, 2(03), No. 133, tr. 
unknown 

M: SAGINA (Thomas Campbell, 1744-1844) 
Also No. 133, M: Ludmila Garbuzova 

Spanish language: Mil voces para celebrar (Nashville: United Methodist 
Publishing House, 1996), No. 2065 st., tr. M. San Leon 

M: SAGINA (Thomas Campbell, 1744-1844) 
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Arise, my soul, arise 
Cambodia: Christian and Missionary Alliance Hymnal (Bangkok: OMF, 

1993), No. 13, 3 st., tr. unknown 
M: Lewis Edson 

Cambodia: Christian Hymn and Worship Book (Bangkok, 2001), No. 88,3 
st., tr. unknown 

M: Lewis Edson 
Denmark: Salmebogfor Metodistenirken I Denmark (1953), No. 261,4 st., 

tr. Julius Christian Gerson 
M: Lewis Edson (1748-1820) 

Estonia: Lauluraamat Piiskonlikule Metodistikirikule Eestis (Tallinn, 1926), 
No. and number of stanzas unknown, tr. E. W. 

M: LENOX (Lewis Edson, 1784-1820) 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 251, 5 st., tr. O. P. 

Petersen 
M: LENOX (Lewis Edson, 1784-1820) 

Spanish language: Obras de Wesley (Franklin, TN, 1997), 9:254-255, 5 st., 
Federico J. Pagura based on a literal tr. Efrain S. Alphonse 

M: Thomas Campbell (1835) 
Author of life divine 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 442, 2 st., tr. A. O. 
Hansen 

M: AUTHOR OF LIFE (R. J. Powell, b. 1932) 
Awake, Jerusalem, awake 

Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 289,4 st., 
tr. unknown 

M: VOM HIMMEL HOCH 
Blest be the dear uniting love 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 251, 5 st., tr. Chan Hung 
Da (1996) 

M: HEYI (Lim Swee Hong, 1996) 
Estonia: Vaimulikud laulud (Tallinn: Eesti Evangeelumi Kristlaste ja 

Baptiste Koguduste Liit, 1997), No. 225, 5 st., tr. unknown 
M: Scottish Psalter (1615) 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 407, 4 st., tr. E. A. 
Nilsen 

M: EVAN (W. Havergal, 1793-1870) 
Blow ye the trumpet, blow 

Costa Rica: El Nuevo Himnario Evangelico (San Jose, Costa Rica: Editorial 
Caribe, 1914), No. 287, 4 st., tr. G. H. Rule 

M: LENOX (Lewis Edson, 1784-1820) 
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Spanish language: Himnario Metodista (San Antonio, TX: Rio Grande 
Conference Board of Education, 1956), No. 228, 4 st., tr. G. H. Rule 

M: LENOX (Lewis Edson, 1784-1820) 
Spanish language: Mil voces para celebrar (Nashville: United Methodist 

Publishing House, 1996), No. 309, st. 4, tr. G. H. Ruke, st. 1-3; 
Alberto Merubia, st. 4 (Leviticus 25:8-17) 

Christ, from whom all blessings ftow 
Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 311, 4 st., 

tr. Emil Larsen 
M: Carl A. Nielsen (1865-1931) 1919 

Christ the Lord is risen today 
Bulgaria: Duchovni Pyesni (Sofia, 1923), No. 13,4 stanzas 
Estonia: Vaimulikud laulud (Tallinn: Eesti Evangeelumi Kristlaste ja 

Baptiste Koguduste Liit, 1997), No. 126,4 st., tr. unknown 
M: EASTER HYMN (Lyra Davidica, 1708) 

Cambodia: Christian and Missionary Alliance Hymnal (Bangkok: OMF, 
1993), No. 54,4 st., tr. unknown 

M: EASTER HYMN (Lyra Davidica, 1708) 
Cambodia: Christian Hymn and Worship Book (Bangkok, 2001), No. 67, 4 

st., tr. unknown 
M: EASTER HYMN (Lyra Davidica, 1708) 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 89,4 st., tr. Timothy Lew 
(1892-1947) 

M: LLANFAIR (Robert Williams, 1817) 
Czech Republic & Slovak Republic: Zpevnik Evangelicke Cirkve 

Metodisticke (Prag, 1956), No. 84,5 st., tr. P. Verny 
M: J. R. Ahle (1625-1673) 

Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 739, 3 st., 
tr. P. H. Lange 1945 

M: EASTER HYMN (Lyra Davidica, 1708) 
Germany/Austria/Switzerland: Leben und Loben (Stuttgart, 1987), No. 752, 

4 st., tr. 2-4, Gotthilf Hunziker 
M: EASTER HYMN (Lyra Davidica, 1708) 

Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 224, 4 st., tr. Siegfried Soberger (1987), st. 1; 
Gotthilf Hunziker, st. 2-4 

M: EASTER HYMN (Lyra Davidica, 1708) 
Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No. 130, 4 st., tr. 

unknown 
M: EASTER HYMN (Lyra Davidica, 1708) 
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Lithuania: United Methodist Hymnal (unpublished), tr. unknown 
M: EASTER HYMN (Lyra Davidica, 1708) 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 535,2 st., tr. H. A. 
Rosbach (very free, shortened version) 

M: ST. GEORGE'S WINDSOR (G. J. E]vey, 1816-1893) 
Norway: Metodistkirkens Salme Bok (Os]o, 1987), No. 537,4 st., tr. T. 

Bjerkrheim 
M: EASTER HYMN (Lyra Davidica, 1708) 

Poland: Piesni Nadziei i Wiary (Warsaw, 1970), No. 164,5 st., tr. W. 
Dropiowski 

M: EASTER HYMN (Lyra Davidica, 1708) 
Portugal: Hinario Evangelico (1961), No. 41, 3 st., tr. H. M. Wright 

M: EASTER HYMN (Lyra Davidica, 1708) 
Russia: Mir Vam, United Methodist Hymnal (Moscow, 2003), No. 104, tr. 

Daniel A. Yasko 
M: EASTER HYMN (Lyra Davidica, 1708) 

Spanish language: Mil voces para celebrar (Nashville, 1996), No. 158,4 
st., tr. Juan Bautista Cabrera 

M: Robert Williams (1817) 
Christ, whose glory fills the skies 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 143, 3 st., tr. unknown, 
from A Collection of Songs of Praise (ca. 1930) 

M: RATISBON (1817) 
Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No. 72, 3 st., tr. 

unknown 
M: LUX PRIMA, Charles Gounod 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 31,3 st., tr. 
unknown 

M: from Spain 
Come, let us join our friends above 

Denmark: Salmebog for Metodistenirken I Denmark (1953), 176, 7 st., tr. 
Nikolaj F. S. Grundtvig 

M: Ludvig M. Lindemann (1862) 
Finland: Hengellinen Laulukirja (Helsinki, 1977, 1992), No. 635,4 st., tr. T. 

Issakainen 
M: Johann Cruger (1653) 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 357,5 st., tr. I. 
Haddal 

M: SIMS (W. J. Reynolds, b. 1920) 
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Come, let us use the grace divine 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 569, 5 st., tr. P. 

Westvik 
M: ST. ANNE (William Croft, 1678-1727) 

Gennany/AustrialSwitzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, Zurich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 263, 3 st., tr. Lothar Poll (1984/2000) 
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M: KINGSFOLD (English melody, arr. Ralph Vaughan Williams, 1906) 
Come, let us who in Christ believe 

Sweden: Psalmer och Sanger (Stockholm, 1987), No. 334, 5 st., tr. A. 
Widegard (1979) 

M: BELMONT (William Gardiner, 1770-1853) 
Come, let us with the Lord arise 

Gennany/AustrialSwitzerland: Leben und Loben (Stuttgart, 1987), No. 821, 
4 st., tr. Walter Klaiber (1986) 

M: MADRID (William Matthews, 1759-1830) 
Gennany/AustrialSwitzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 442, 4 st., tr. Walter Klaiber (1986) 

M: MADRID (William Matthews, 1759-1830) 
Come, 0 my God, the promise seal 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 347, 5 st., tr. 
unknown 

M: BALLERMA (F. H. Bathelemon, 1741-1808) 
Come, 0 thou Traveler unknown 

Estonia: Lauluraamat Piiskonlikule Metodistikirikule Eestis (Tallinn, 1926), 
No. and number of stanzas unknown, tr. Hans Sote 

M: ST. CATHERINE 
Poland: Bracia z Epworth (The Brothers from Epworth), chapter 11 

(Warsaw, 1971), no No., free trans. 
M: none specified 

Come, sinners, to the gospel feast 
Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 242, 5 st., 

tr. Karl Jensen Schon 
M: Geneva (1551) 

Gennany: Gennan edition of recording, Songs for the Poor (Stuttgart: 
Anker Musik, 1995), 5 st., tr. Christoph Klaiber 

M: HURSLEY (Katholisches Gesangbuch, ca. 1774; adapt. from 
Metrical Psalter, 1855) 

Gennany/AustrialSwitzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 522, 5 st., tr. Ulrike Voigt (2000) 

M: INVITATION (Johann F. Lampe, 1746) 
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Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 133,4 st., tr. 
unknown 

M: GERMANY (from William Gardiner's Sacred Melodies, 1815) 
Sweden: Psalmer och Sanger (Stockholm, 1987), No. 937,4 st., tr. S. 

Andersson (1951) 
M: HEBRON (Lowen Mason, 1830) 

Come, thou everlasting Spirit 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 444, 3 st., tr. A. O. 

Hansen 
M: A. C. Ha11 (1841-1911) 

Come, thou holy God and true 
Gennany: Gennan edition of recording, Songs for the Poor (Stuttgart: 

Anker Musik, 1995), 7 st., tr. Christoph Klaiber 
M: DIX (Conrad Kocher, 1838, arr. W. H. Monk, 1861), 6 st. 

Gennany I AustriaiSwitzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 87,6 st., tr. Hartmut Handt (2001) 

M: Christoph Anton 1643, Geistlich Weimar 1681, London 1877 
Come, thou long-expected Jesus 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 58,2 st., tr. unknown, from 
Collection of Songs of Praise (ca. 1930) 

M: HYFRYDOL (Rowland Hugh Prichard, 1811-1887) 
Gennany/AustriaiSwitzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, Zurich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 138, 2 st., tr. Lothar Po]] (1999), st. 1; Annegret 
Klaiber (1999), 2 st. 

M: HYFRYDOL, Rowland H. Prichard (1830) 
Lithuania: United Methodist Hymnal (unpublished), Romas Baliutavieius 

(2000) 
M: HYFRYDOL, Rowland H. Pritchard (1830) 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 351, 2 st., tr. O. A. 
Hansen 

M: HYFRYDOL (Rowland Hugh Prichard, 1811-1887) 
Spanish language: Mil voces para celebrar (Nashville: UMPH, 1996), No. 

82, 2 st., tr. Lorenzo Alvares (1897) 
M: Rowland H. Prichard (1830) 

Commit thou all thy griefs John Wesley (1739) translation of Paul Gerhardt 
(1607-1676) hymn 

China: Hymns of United Worship (Hong Kong, 1996-1997), No. 141, st. 2, 
tr. unknown 

M: ICH HALTE TREULICH STILL (Schme1li Gesangbuch, J. S. Bach, 
1685-1750) 
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Depth of mercy! Can there be 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1996-1997), No. 172,5 st., tr. Li Dong 
(1994) 

M: CANTERBURY (Orlando Gibbons, 1623) 
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Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 125, unknown st., tr. 
E. Heede 

M: Johann Michael MUller (1683-ca. 1740) 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 126,4 st., tr. J. M. 

Giverholt (very free trans.) 
M: Anton Marius Hauche (1849-1924) 

Eternal Son, eternal Love 
Sweden: Psalmer och Sanger (Stockholm, 1987), No. 431, 4 st., tr. A. 

Widegard 
M: HEBRON (Lowell Mason, 1830) 

Father, I stretch my hands to thee 
Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 253, 5 st., 

tr. Alberta Eltzholtz 
M: Thomas L. Laub (1852-1927) 1922 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 39, 5 st., tr. O. P. 
Petersen 

M: English melody 
Father, in whom we live 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 249,4 st., tr. Chan Hung 
Da (1996) 

M: HUISHENG (Lim Swee Hong, 1996) 
Father [Maker], in whom we live 

Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 42, 4 st., tr. Annegret Klaiber (2000) 

M: George Job Elvey (1868) 
Forever here my rest shall be 

Denmark: Salmebog for Metodistenkirken i Denmark (1953), No. 339, 4 st., 
tr. K. Schon 

M: Rud. Bay (1827) 
Forth in thy name, 0 Lord, I go 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 189,4 st., tr. unknown, 
from A Collection of Songs of Praise (ca. 1930) 

M: CANONBURY (Robert A. Schuman, 1839) 
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Give me the faith which can remove 
Estonia: Vaimulikud laulud (Tallinn: Eesti Evangeelumi Kristlaste ja 

Baptiste Koguduste Liit, 1997), No. 458, 4 st., tr. unknown 
M: Gauntlett's "Comprehensive Tune Book" (1851) 

Germany/Austria/Switzerland: Leben und Loben (Stuttgart, 1987), No. 820, 
4 st., tr. Christoph Klaiber (1986) 

M: MOUNT SION (Ignace Josef PleyeI1757-1831) 
Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 543,4 st., tr. Christoph Klaiber (1986) 

M: Ignaz Joseph Pleyel, before 1831 
Spanish language: Obras de Wesley (Franklin, TN, 1997),9:280-281,4 st., 

tr. Federico 1. Pagura 
Give to the winds your fears (John Wesley) 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 145,4 st., tr. unknown; 
John Wesley tr. (1739) of Paul Gerhardt text (1653) 

M: BOYLSTON 
Give us this day, all bounteous God 

Russia: Mir Vam, United Methodist Hymnal (Moscow, 2003), No. 296, tr. 
Vitaly Klimov 

M: Carlton R. Young 
Hail the day that sees him rise 

Denmark: Salmebogfor Metodistenkirken I Denmark (1953), No. 102,5 st., 
tr. Emil Larsen 

M: 16th century 
Happy the souls to Jesus joined 

Russia: unpublished, 4 st., tr. Vitaly Klimov 
Hark! The herald angels sing 

Argentina: Cantico Nuevo (Buenos Aires: Methopress, 1962), No. 238, 3 
st., tr. F. Fliedner 

M: Felix Mendelssohn-Bartholdy (1840) 
Bulgaria: Duchovni Pyesni (Sofia, 1923), No. 72, 3 stanzas 
Cambodia: Christian and Missionary Alliance Hymnal (Bangkok, 1993), 

No. 240, 3 st., tr. unknown 
M: Felix Mendelssohn-Bartholdy (1840) 

Cambodia: Christian Hymn and Worship Book (Bangkok, 2001), No. 45, 3 
st., tr. unknown 

M: Felix Mendelssohn-Bartholdy (1840) 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1997), No. 64, 3 st., tr. Timothy Lew 
(1892-1947) 

M: Felix Mendelssohn-Bartholdy (1840) 
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Costa Rica: El Nuevo Himnario Evangelieo (San Jose, Costa Rica: Editorial 
Caribe, 1914), No. 84,6 st., tr. T. Castro 

M: FABEN (J. H.Wilcox ?) 
Czech Republic & Slovak Republic: Zpevnik Evangelieke Cirkve 

Metodistieke (Prag, 1956), No. 61, 3 st., tr. F. Klein 
M: Felix Mendelssohn-Bartholdy (1840) 

Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 725, 3 st., 
tr. Niels Man 

M: Felix Mendelssohn-Bartholdy (1840) 
Estonia: Vaimulikud laulud (Tallinn: Eesti Evangeelumi Kristlaste ja 

Baptiste Koguduste Liit, 1997), No. 80, 3 st., tr. unknown 
M: M: Felix Mendelssohn-Bartholdy (1840) 

Finland: Hengellinen Laulukirja (Helsinki, 1977, 1992), No. 37,3 st., tr. 
Songbook committee 

M: Felix Mendelssohn-Bartholdy (1840) 
Germany/Austria/Switzerland, Leben und Loben (Stuttgart, 1987), No. 745, 

1 st., tr. GUnter Balders 
M: Felix Mendelssohn-Bartholdy (1840) 

Germany/Austria/Switzerland: Gesangbueh der Evangeliseh-methodisten 
Kirehe (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 176, 3 st., tr. Armin Jetter, Ulrike Voigt (2000) 

M: Felix Mendelssohn-Bartholdy (1840) 
Hungary: Dicseretek (Budapest, 1971), No. 110, 3 st., tr. F. Sreter 

M: Felix Mendelssohn-Bartholdy (1840) 
Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No. 91,3 st., tr. 

unknown 
M: Felix Mendelssohn-Bartholdy (1840) 

Lithuania: United Methodist Hymnal (unpublished), tr. Marija Inkeviene (b. 
1906) 

M: Felix Mendelssohn-Bartholdy (1840) 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 488, 3 st., tr. E. 

Heede 
M: Felix Mendelssohn-Bartholdy (1840) 

Portugal: Hinario Evangelieo (1961), No. 11, 3 st., tr. R. Moreton 
M: Felix Mendelssohn-Bartholdy (1840) 

Russia: Mir Vam, United Methodist Hymnal (Moscow, 2003), No. 90, tr. 
unknown 

M: Felix Mendelssohn-Bartholdy (1840) 
Russian language: Songs o/Zion (Harbin [China], 1925), No. 40, 3 st., tr. 

unknown 
M: Felix Mendelssohn-Bartholdy (1840) 
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Spanish language: Himnario Metodista (San Antonio, TX: Rio Grande 
Conference Board of Education, 1956), No. 40, 3 st., tr. Martin 
Madan 

M: Felix Mendelssohn-Bartholdy (1840) 
Spanish language: Himnario Metodista (Nashville, 1973), No. 302, tr. Pedro 

Castro (1886); also in Himnario Cristiano para el uso de las Iglesias 
Evangelicas, No. 195 

M: Felix Mendelssohn-Bartholdy (1840) 
Spanish language: Mil voces para celebrar (Nashville: United Methodist 

Publishing House, 1996) No. 101, 3 st., tr. Federico Fliedner 
Sweden: Psalmer och Sanger (Stockholm, 1987), No. 86, st. 5, tr. A. 

Frostenson (1969) 
M: English folksong 

Sweden: Psalmer och Sanger (Stockholm, 1987), No. 123, 3 st., tr. B. G. 
Hallqvist (1976), perhaps another translation 

M: Felix Mendelssohn-Bartholdy (1840) 
Zimbabwe, United Methodist Hymnal (Shona language), No. 240 

Help us to help each other, Lord 
Germany: German edition of recording, Songs for the Poor (Stuttgart: 

Anker Musik, 1995), 4 st., tr. Theophil Funk 
M: ST. AGNES (John B. Dykes, 1866) 

Germany/Austria/Switzerland: Gesangbuch fur die Evangelisch-methodis
tische Kirche (Stuttgflrt, 1969), No. 450, 4 st., tr. Theophil Funk 

M: Gerhard Trubel (1968) 
Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, Zurich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 558,3 st., tr. Theophil Funk (before 1969) 

M: Gerhard Trubel (1968) 
Lithuania: United Methodist Hymnal (unpublished), Romas Baliutavicius 

(2000) 
How can a sinner know 

Norway: Metodistkirkens Salme Bok (Oslo, 1987) 
M: unknown 

How happy are they who the Saviour 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 200,4 st., tr. A. 

Haagensen 
M: unknown composer 

How happy are thy servants, Lord 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 443, 4 st., tr. E. A. 

Nilsen 
M: MARTYRDOM (attr. to Hugh Wilson, 1827) 
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Sweden: Psalmer och Sanger (Stockholm, 1987), No. 690, 4 st., tr. 
unknown 

M: MARTYRDOM (attr. to Hugh Wilson, 1827) 
I want a principle within 
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China: Hymns of United Worship (Hong Kong, 1996-1997), No. 193,3 st., 
tr. unknown (1977) 

M: GERALDIINVITATION (Louis Spohr, 1784-1859) 
Infinite God, to thee we raise 

Poland: Bracia z Epworth (The Brothers from Epworth), chapter 11 
(Warsaw, 1971), no No., tr. W. Benedyktowicz 

M: none specified 
Jesu, thy boundless love to me (John Wesley) 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 253, 4 st., tr. Chan Hung 
Da (1996), John Wesley (1739) 

M: SHAYANG (Lim Swee Hong, 1996) 
Jesus Christ is risen today (1 st. only by Charles Wesley) 

Argentina: Cantico Nuevo (Buenos Aires: Methopress, 1962), No. 130,5 
st., tr. Juan Bautista Cabrera 

M: EASTER HYMN (Lyra Davidica, 1708) 
Jesus justifies expense 

Germany: German edition of recording, Songs for the Poor (Stuttgart: 
Anker Musik, 1995) 

M: MARTYN (Simeon B. Marsh, 1798-1875) 
Spanish language: Obras de Wesley (Franklin, TN, 1997), voL 9, 2 st., tr. 

Pedro Di Pentima and Federico Pagura; see A Song for the Poor 
(New York: GBGM,1993) 

Jesus, let thy pitying eye 
Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 302, 4 st., 

tr. Niels Man 
M: Johann R. Ahle (1625-1673), 1664 

Jesus, Lord, we look to thee 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1997), No. 252, 6 st., tr. Chan Hung Da 
(1996) 

M: AI FEI XIANG (Lim Swee Hong, 1996) 
Finland: Hengellinen Laulukirja (Helsinki, 1977, 1992), No. 153, 5 st., tr. 

unknown 
M: Carl G. A. Von Winterfeld (1784-1852) 
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Jesus, Lover of my soul 
Africa, L'Afrique Chante(Africa Sings (Conference des Eglises de toute 

l' Afrique/All Afrita Council of Churches, 1987), No. 62, 4 st., tr. R. 
Saille (1881) 

M: John B. Dykes (1861) 
Cambodia: Christian and Missionary Alliance Hymnal (Bangkok, 1993), 

No.8, 4 st., tr. unknown 
M: REFUGE 

Cambodia: Christian Hymn and Worship Book (Bangkok, 2001), No. 83,4 
st., tr. unknown 

M: REFUGE 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1997), No. 177, 4 st., tr. Timothy Lew 
(1892-1947) 

M: HOLLINGSIDE (John Bacchus Dykes, 1861) 
Czech Republic & Slovak Republic: Zpevnik Evangelicke Cirkve 

Metodisticke (Prag, 1956), No. 126,4 st., tr. A. Adolf 
M: MARTYN (Simeon B. Marsh, 1798-1875) 

Czech Republic & Slovak Republic: Zpevnik Evangelicke Cirkve 
Metodisticke (Prag, 1956), No. 322, 3 st., tr. G. J. Mallic 

M: August RUcker (1871-1952), translation after German version 
"Jesus, Heiland meiner Seele" 

Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 596, 4 st., 
tr. Julius Christian Gerson 

M: John B. Dykes (1823-1876) 
Estonia: Lauluraamat Piiskonlikule Metodistikirikule Eestis (Tallinn, 1926), 

No. and number of st. unknown, tr. Hans Sote 
M: ABERYSTWYTH (Joseph Parry, 1879) 

Estonia: Evangeelsed Laulud (Tallinn, 1975), two hymns based on "Jesus, 
Lover of my soul": No. 143, Jeesus sa mu hinge Paastja, 4 st.; Lase 
mind mu hinge Paastja, 4 st. 

Estonia: Vaimulikud laulud (Tallinn: Eesti Evangeelumi Kristlaste ja 
Baptiste Koguduste Liit, 1997), No. 284,4 st., tr. unknown 

M: Ernst Gebhardt 
Finland: Hengellinen Laulukirja (Helsinki, 1977, 1992), No. 55, 4 st., tr. S. 

A. Sinisalo 
M: MARTYN (Simeon B. Marsh, 1798-1875) 

French language: L'Afrique ChanteiAfrica Sings (Conference des Eglises de 
toute I' Afrique/All Africa Council of Churches, 1987), No. 62, 4 st., 
tr. R. Saille (1881) 

M: John B. Dykes (1861) 
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Germany/Austria/Switzerland: Gesangbuchfur die Evangelisch-methodis
tische Kirche (Stuttgart, 1969), No. 650, 6 st., tr. Friedrich H. Chr. 
Schwarz 

M: August RUcker (1871-1952) 
Hungary: Dicseretek (Budapest, 1971), No. 216, 3 st., tr. L. Thaly 

M: S. S. Wesley (1810-1876) 
Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No. 30, 3 st., tr. 

unknown 
M: ABERYSTWYTH (Joseph Parry, 1879) 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 227,4 st., tr. O. P. 
Petersen 

M: MARTYN (Simeon B. Marsh, 1798-1875) 
Poland: Piesni Nadziei i Wiary (Warsaw, 1970), No. 239, 4 st., tr. W. 

Dropiowski 
M: MARTYN (Simeon B. Marsh, 1798-1875) 

Russia: Khristianski Pobornik (St. Petersburg, 1909) vol. 1, p. 1.,3 stz., tr. 
Hjalmar Salmi (?) 

M: none specified 
Russia: Mir Vam, United Methodist Hymnal (Moscow, 2003), No. 159, tr. 

unknown 
M: ABERYSTWYTH (Joseph Parry, 1879) 

Also No. 297, tr. O. Ioann Ekonomtsev 
M: Eugenia Perstenyeva 

Russian language: Songs of Zion (Harbin [China], 1925), No. 172, 3 st., tr. 
unknown 

M: ABERYSTWYTH (Joseph Parry, 1879) 
Sweden: Psalmer och Sanger (Stockholm, 1987), No. 377,4 st., tr. A. 

Widegard 
M: MARTYN (Simeon B. Marsh, 1834) 

Spanish language: Himnario Metodista (San Antonio, TX: Rio Grande 
Conference Board of Education, 1956), No. 140, 3 st., tr. T. M. 
Westrup 

M: MARTYN (Simeon B. Marsh, 1834) 
Jesus, the gift divine I know 

Germany: German edition of recording, Songs for the Poor (Stuttgart: 
Anker Musik, 1995), 5 st., tr. Christoph Klaiber 

M: SUSSEX CAROL (trad. English melody arr. Ralph Vaughan 
Williams, 1919) 

Jesus thine all victorious love 
Portugal: Hinario Evangelico (1961), No. 295, 5 st., tr. J. H. Nelson 

M: AZMON 



32 Proceedings of The Charles Wesley Society 2001 

Jesus, thou soul of all our joy 
Denmark: Salmebogfor Metodistenkirken I Denmark (1953), No.9, 4 st., tr. 

Alberta Eltzholtz 
M: Lowell Mason (1792-1872) 

Jesus, thy blood and ri~hteousness (John Wesley) 
Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No. 169 

M: GERMANY (William Gardiner's Sacred Melodies) 
Jesus, we thus obey 

Denmark: Salmebogfor Metodistenirken I Denmark (1953), No. 757, 5 st., 
tr. Arne O. Hansen 

M: J. S. Bach's Choralgesiinge (1769) 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 435, 5 st., tr. A. O. 

Hansen 
M: J. S. Bach (1685-1750) 

Let earth and heaven combine 
Russia: Prepared for Mir Vam, Russia United Methodist Hymnal (Moscow, 

2003), but not published in the hymnal 
Let him to whom we now belong 

Russia: Mir Vam, United Methodist Hymnal (Moscow, 2003), No. 247, 2 
st., tr. Vitaly Klimov 

M: Ludmila Garbuzova 
Let saints on earth in concert sing 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 102, 3 st., tr. Ernest Y. L. 
Yang (1899-1984) 

M: RICHMOND (Thomas Haweis, 1792) 
Lo! He comes with clouds descending 

Cambodia: Christian and Missionary Alliance Hymnal (Bangkok, 1993), 
No. 58, 3 st., tr. unknown 

M: arr. from Fran~ois H. Barthelemon 
Cambodia: Christian Hymn and Worship Book (Bangkok, 2001), No. 193, 3 

st., tr. unknown 
M: arr. from Fran~ois H. BartheIemon 

Costa Rica: El Nuevo Himnario Evangelico (San Jose, Costa Rica: Editorial 
Caribe, 1914), No. 109,4 st., tr. G. H. Rule 

M: ZION (Thomas Hastings 1784-1872) 
Portugal: Hinario Evangelico (1961), No. 62, 3 st., tr. J. M. Mota Sobrinho 

M: HOLYWOOD (Wade's Cantus Diversi, 1751) 
Russia: Mir Vam, United Methodist Hymnal (Moscow, 2003), No. 295, tr. 

Daniel A. Yasko 
M: 18th century melody 
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Love divine, all loves excelling 
Africa, L'Afrique ChanteiAfrica Sings (Conference des Eglises de toute 

r Afrique/All Africa Council of Churches, 1987), No. 76, French tr. 
unknown 

M: BLAENWERN (W. P. Rowlands, 1860-1937) 
Argentina: Cantico Nuevo (Buenos Aires: Methopress, 1962), No. 114,3 

st., tr. Federico 1. Pagura; see also Obras de Wesley (Franklin, TN, 
1996), 9:253 

M: Isaac B. Woodbury (1819-1858) 
Cambodia: Christian and Missionary Alliance Hymnal (Bangkok, 1993), 

No. 14, 4 st., tr. unknown 
M: BEECHER (John Zundel, 1870) 
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Cambodia: Christian Hymn and Worship Book (Bangkok, 200 1), No. 22, 4 
st., tr. unknown 

M: BEECHER (John Zundel, 1870) 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1996-1997), No. 104,4 st., tr. Timothy Lew 
(1892-1947) 

M: BEECHER (John Zundel, 1870) 
Czech Republic & Slovak Republic: Zpevnik Evangelicke Cirkve 

Metodisticke (Prag, 1956), No. 171,3 st., tr. F. T. Bastel 
M: BEECHER (John Zundel, 1870) 

Denmark: Salmebogfor Metodistenirken I Denmark (1953), No. 273, 3 st., 
tr. Karl Marthinussen 

M: Rowland H. Prichard (1870) 
Estonia: Lnuluraamat Piiskonlikule Metodistikirikule Eestis (Tallinn, 1926), 

No.2, tr. Hans Sote 
M: BEECHER (John Zundel, 1870) 

Finland: Hengellinen Lnulukirja (Helsinki, 1977, 1992), No. 465, 3 st., tr. S. 
A. Sinisalo 

M: BEECHER (John Zundel, 1870) 
French language: Africa, L'Afrique ChantelAfrica Sings (Conference des 

Eglises de toute l' Afrique/All Africa Council of Churches, 1987), No. 
76, French tr. unknown 

M: BLAENWERN (W. P. Rowlands, 1860--1937) 
Germany/Austria/Switzerland: Leben und Loben (Stuttgart, 1987), No. 833, 

4 stz., tr. Christoph Klaiber (1986) omitted by Brose 
M: LOVE DIVINE (John Zundel, 1870) 

Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, Zurich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 323,4 st., tr. Johann Christoph Hampe (1950), 
st. 1-2; Lothar Poll (198411986, st. 3; Christoph Klaiber (1986), st. 4 

M: LOVE DIVINE (John Zundel, 1870) 
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Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No. 61, 
M: BEECHER (John Zundel, 1870) 

Lithuania: United Methodist Hymnal (to date unpublished), Marija 
Inkevienl (year unknown) 

M: BEECHER (John Zundel, 1870) 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 470, 3 st., tr. K. 

Marthinussen (1939) 
M: HYFRYDOL (R. H. Prichard, 1855) 

Poland: Piesni Nadziei i Wiary (Warsaw, 1970), No. 251, 3 st., tr. W. 
Dropiowski 

M: BEECHER (John Zundel, 1870) 
Portugal: Hinario Evangelico (1961), No. 293, 4 st., tr. A. de Campos 

Gon~alves (1960) 
M: BEECHER (John Zundel, 1870) 

Spanish language: Himnario Metodista (San Antonio, TX: Rio Grande 
Conference Board of Education, 1956), No. 54, 3 st., tr. Elida G. 
Falcon (1879-1968) 

M: BEECHER (John Zundel, 1870) 
Spanish language: H imnario M etodista (Nashville, 1973 ), No.1 04, 3 st., tr. 

Elida G. Falcon (1879-1968) 
M: BEECHER (John Zundel, 1870) 

Sweden: Psalmer och Sanger (Stockholm, 1987), No. 461, 3 st., tr. E. 
Nystrom (1893) 

M: BEECHER (John Zundel, 1870) 
o come and dwell in me 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 307, 5 st., tr. 
unknown 

M: unknown composer 
o for a heart to praise my God 

Cambodia: Christian and Missionary Alliance Hymnal (Bangkok: OMF, 
1993), No.9, 4 st., tr. unknown 

M: AZMON (Carl Glaser, 1784-1829) 
Cambodia: Christian Hymn and Worship Book (Bangkok, 2001), No. 113,4 

st., tr. unknown 
M: AZMON (Carl Glaser, 1784-1829) 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 206, 5 st., tr. unknown 

M: RICHMOND (Thomas Haweis, 1792) 
Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 296,4 st., 

tr. Alberta Eltzholtz 
M: William Jones 
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Germany/Austria/Switzerland: Gesangbuch fur die Evangelisch-methodis
tische Kirche (Stuttgart, 1969), No. 349, 6 st., tr. unknown 

M: Ein voiles, freies, ew'ges Heil (Johann Christian StOrl, 1710) 
Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, Zurich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 270, 6 st., tr. revised by Jorg Herrmann (2001) 

M: ST. PETER (Alexander R. Reinagle (1836) 
Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No. 289, 3 st., tr. 

unknown 
M: RICHMOND (Thomas Haweis, 1792) 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 336, 4st., tr. 
unknown 

M: English melody 
o for a thousand tongues to sing 

Cambodia: Christian and Missionary Alliance Hymnal (Bangkok: OMF, 
1993), No. 15, 5 st., tr. unknown 

M: AZMON (Carl GotthilfGUiser, 1784-1829) 
Cambodia: Christian Hymn and Worship Book (Bangkok, 2001), No.7, 5 

st., tr. unknown 
M: AZMON (Carl Gotthilf Glaser, 1784-1829) 

China: Hymns of United Worship (Hong Kong, 1996-1997), No. 37/38,6 st., 
tr. Heyward W. H. Wong (b. 1917) 

M: AZMON (37), LYNGHAM (Thomas Jarman, 1776-1861) 
Hymns of United Worship (Hong Kong, 1997) 
Czech Republic & Slovak Republic: Zpevnik Evangelicke Cirkve 

Metodisticke (Prag, 1956), No.5, 6 st., tr. J. Rundus 
M: AZMON (Carl Gotthilf Glaser, 1784-1829) 

Denmark: Salmebogfor Metodistenkirken I Denmark (1953), No.1, 5 st., tr. 
P. N. Petersen 

M: CORONATION, Oliver Holden, 1792 
Estonia: Lauluraamat Piiskonlikule Metodistikirikule Eestis (Tallinn, 1926), 

No. and number of st. unknown, tr. Hans Sote 
M: AZMON (Carl Gotthilf Glaser, 1784-1829) 

Estonia: Vaimulikud laulud (Tallinn: Eesti Evangeelumi Kristlaste ja 
Baptiste Koguduste Liit, 1997), No. 46,5 st., tr. unknown 

M: AZMON (Carl Gotthilf Glaser, 1784-1829) 
Finland: Hengellinen Laulukirja (Helsinki, 1977, 1992), No. 536, 4 st., tr. 

unknown 
M: Jeremiah Ingalls (1764-1828) 

Germany/Austria/Switzerland: Leben und Loben (Stuttgart, 1987), No. 815, 
6 st., tr. unknown (1987) 

M: AZMON (Carl GotthilfGlaser, 1784-1829) 
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Gennany/AustrialSwitZerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, Zurich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No.1, 7 st., 1-6 (1987), 7 (2002) 

Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No.3, 5 st., tr. 
unknown 

M: AZMON (Carl Gotthilf GHiser, 1784-1829) 
Italy: broadsheet, no place, date, or name of translator 

M: AZMON (Carl GotthilfGHiser, 1784-1829) 
Lithuania: United Methodist Hymnal (unpublished), tr. Romas Baliutavieius 

(2000) 
M: AZMON (Carl Gotthilf Glaser, 1784-1829) 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No.1, 5 st., tr. O. P. 
Petersen 

M: AZMON (Carl Gotthilf Glaser, 1784-1829) 
Poland: Bracia z Epworth (The Brothers from Epworth), chapter 11 

(Warsaw, 1971), no No., 5 st., tr. W. Benedyktowicz 
M: non specified 

Russia: Mir Vam, United Methodist Hymnal (Moscow, 2003), tr. Daniel A. 
Yasko 

M: AZMON (Carl Gotthilf Glaser, 1784-1829) 
Spanish language: Mil voces para celebrar (Nashville: United Methodist 

Publishing House, 1996), No.1, 7 st., tr. Federico J. Pagura 
Sweden: Psalmer och Sanger (Stockholm, 1987), No. 44, 5 st., tr. A 

Widegard 
M: RICHMOND (Thomas Haweis, 1792) 

o God, my God, my all thou art (John Wesley) 
Spanish language: Obras de Wesley (Franklin, TN), vol. 9, pp. 244-245, 8 

st., tr. Federico J. Pagura (1996) 
M: none specified 

o God, who knowest the things we need 
Germany: Gennan edition of recording, Songs for the Poor (Stuttgart: 

Anker Musik, 1995),6 st. 
M: MARTYRDOM (attr. Hugh Wilson, 1827; Richard Archibald Smith, 

1825) 
Gennany/AustrialSwitzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, Zurich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 72,5 st., tr. Hartmut Handt (2000) 

M: MARTYRDOM (aUr. Hugh Wilson, 1827; Richard Archibald Smith, 
1825) 

o how happy are they 
Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 276, 5 st., 

tr. P. N. Petersen 
M: English Melody 
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o joyful sound of gospel grace 
Czech Republic and Slovak Republic: Zpevnik Evangelicke Cirkve 

Metodisticke (Prag, 1956), No. 281, 4 st., tr. G. J. Mahic 
M: Thomas August Arne (1710-1778) 

o love divine, what hast thou done 
Finland: Hengellinen Laulukirja (Helsinki, 1977, 1992), No. 239, 4 st., tr. 

songbook committee 
M: Daniel Reed (1757-1836) 

Poland: Bracia z Epworth (The Brothers from Epworth), chapter 11 
(Warsaw, 1971), no No., tr. W. Benedyktowicz 

M: none specified 
Lithuania: United Methodist Hymnal (unpublished), Romas Baliutavicius 

(2000) 
M: unknown 

o thou who camest from above 
Portugal: Hinario Evangelico (1961), No. 294,4 st., tr. A. de Campos 

Gonc;alves 
M: ST. VINCENT 

Russia: Mir Vam, Russia United Methodist Hymnal (Moscow, 2003), No. 
296, 4 st., tr. Vitaly Klimov 

M: Carlton R. Young (2002) 
Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 324,4 st., tr. Annegret and Walter Klaiber 
(2000) 

M: HEREFORD (Samuel Sebastian Wesley, 1872) 
o what a mighty cbange 

Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 114, 4 st., tr. A. O. 
Hansen 

M: FEDERAL STREET (Henry K. Oliver, 1800-1885) 
Our Lord is risen from the dead 
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Denmark: Salmebog for Metodistenkirken I Denmark (1953), No. 100, 5 st., 
tr. Nikolaj F. S. Grundtvig 

M: Hans Larsen 
Poland: Piesni Nadziei i Wiary (Warsaw, 1970), No. 163, 3 st., tr. W. 

Dropiowski 
M: Ludwig van Beethoven (1770-1827) 

Rejoice! The Lord is King 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1996-1997), No. 41, 4 st., tr. unknown, from 
A Collection of Songs of Praise (ca. 1930) 

M: DARWALL'S 148th (John Darwall, 1770) 
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Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 743,4 st., 
tr. Niels Man (1971) 

M: GOPSAL (George Friedrich Handel) 
Estonia: Vaimulikud laulud (Tallinn: Eesti Evangeelumi Kristlaste ja 

Baptiste Koguduste Liit, 1997), No. 50, 4 st., tr. unknown 
M: DARWALL'S 148th (John Darwall, 1770) 

Finland: Hengellinen Laulukirja (Helsinki, 1977, 1992), No. 630, 4 st., tr. 
E. Rahkonen 

M: DARWALL'S 148th (John Darwall, 1770) 
Germany / Austria/Switzerland: Gesangbuch fur die Evangelisch-methodis

tische Kirche (Stuttgart, 1969), No. 96, 5 st., tr. Karmel Kohler 
M: William Croft (1678-1727) 

Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 242, 5 st., tr. Karmel Kohler (1959) 

M: GOPSAL (Georg Friedrich Handel, 1752) 
Indonesia: Kidung Puji-Pujian Kristen (Paskah, 1996), No.8, 3 st., tr. 

unknown 
M: DARWALL'S 148th (John Darwall, 1770) 

Lithuania: United Methodist Hymnal (unpublished), tr. Romas Baliutavieius 
(2000) 

M: DARWALL'S 148th (John Darwall, 1770) 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 25,4 st., tr. A. O. 

Hansen 
M: DARWALL'S 148th (John Darwall, 1770) 

Russia: Mir Vam, United Methodist Hymnal (Moscow, 2(03), tr. Daniel A. 
Yasko 

M: GOPSAL (Georg Friedrich Handel, 1752) 
Spanish language: Himnario Metodista (San Antonio, TX: Rio Grande 

Conference Board of Education, 1956), No. 36,4 st., tf. M.N.B. 
M: DARWALL'S 148th (John Darwall, 1770) 

Spanish language: Mil voces para celebrar (Nashville, 1996), No. 158, 7 
st., tr. Federico J. Pagura (1997); see Obras de Wesley (Franklin, TN, 
1997), 9:256-257 

M: DARWALL'S 148th (John Darwall, 1770) 
Savior, how few there are 

Germany: German edition of recording, Songs for the Poor (Stuttgart: 
Anker Musik, 1995, 3 st., tr. Christoph Klaiber 

M: TOPLADY (Thomas Hastings, 1830) 
Spanish language: Obras de Wesley (Franklin, TN, 1997), vol. 9, 3 st., tr. 

Juan Damian and Federico J. Pagura (1997); see Songs for the Poor 
(New York: GBGM, 1997), No.8 

M: TOPLADY (Thomas Hastings, 1830) 
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See how great a flame aspires 
Denmark: Salmebog for Metodistenkirken I Denmark (1953), No. 136,4 st., 

tr. Niels Mann 
M: George J. Elvey (1816-1893) 

Servant of all, to toil for man 
Sweden: Psalmer och Sanger (Stockholm, 1987), No. 290, 5 st., tr. A. 

Widegard (1979) 
M: SHADDICK (Bates G. Burt, 1878-1948) 

Soldiers of Christ, arise 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 606, 3 st., tr. I. 

Haddal 
M: DIADEMATA (G. J. Elvey, 1816-1893) 

Spirit of faith, come down 
Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 252,4 st., tr. Annegret und Walter Klaiber 
(2000) 

M: DIADEMATA (George Job Elvey, 1868) 
Still for thy lovingkindness, Lord 

Cambodia: Christian Hymn and Worship Book (Bangkok, 2001), No. 161,4 
st., tr. Sarin Sam 

M: SUJING (Lim Swee Hong, 1988) 
China: Hymns of United Worship (Hong Kong: Chinese Christian 

Literature Council, Ltd., 1996-1997), No. 248,4 st., tr. Li Dong 
(1995), Khoo Cheng Hoot & Chan Hung Da (1995, alt.) 

M: SUJING (Lim Swee Hong, 1988) 
China: Chinese-English Methodist Songbook (Hong Kong, 1996), No. 248, 

number of stanzas and translator unknown 
M: SUJING (Lim Swee Hong, 1988) 

Germany / Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 433, 4 st., tr. Hartmut Handt (1999) 

M: SUJING (Lim Swee Hong, 1988) 
The Golden Rule she has pursued 

Germany: German edition of recording, Songs for the Poor (Stuttgart: 
Anker Musik, 1995),5 st., tr. Christoph Klaiber 

M: CORNWALL (Samuel Sebastian Wesley, 1872) 
The poor as Jesus' bosom friends 

Germany: German edition of recording, Songs for the Poor (Stuttgart: 
Anker Musik, 1995), 3 st., tr. Christoph Klaiber 

M: ST. CATHERINE (Henri F. Henry, 1864; adapt. James G. Walton, 
1874) 
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'Tis finished! the Messiah dies 
China: Hymns of United Worship (Hong Kong, 1997), No. 250, 4 st., tr. 

Chan Hung Da (1996) 
M: CHENGLE (Lim Swee Hong, 1996) 

Thou great mysterious God unknown 
Norway: Metodistkirkens Salme Bok (Oslo, 1987), No. 207, 3 st., tr. 

unknown 
M: Arthur Henry Brown (1830--1926) 

Thou hidden source of calm repose 
Russia: Mir Vam, United Methodist Hymnal (Moscow, 2(03), No. 157, tr. 

Igor Chichagov (1996) 
M: PETERSBURG (attr. Dimitri Bortniansky, 1825) 

Russian language: Russian Praise (GBGMusik, 1996), No. 10, tr. Igor 
Chichagov (1996) 

M: PETERSBURG (attr. Dimitri Bortniansky, 1825) 
To the hills I lift my eyes 

Costa Rica: El Nuevo Himnario Evangelico (San Jose, Costa Rica: Editorial 
Caribe, 1914), No. 180, 2 st., tr. unknown 

M: PUEBLA (a melody from Coleccion Espanola, 19th century) 
Spanish language: Himnario Cristiano para uno de las Iglesias Evangelicas 

(Nashville: Methodist Episcopal Church, South, 1908), free tr.; found 
also in Obras de Wesley (Franklin, TN, 1997), vol. 9, pp. 245-246. 
See The Methodist Hymnbook (1933) No. 497 

M: ST. HILARY (John B. Dykes, 1863) 
Truly baptized into the name 

Russia: Mir Vam, United Methodist Hymnal (Moscow, 2(03), tr. Irina 
Mitina 

M: S T Kimbrough, Jr. (1996) 
Try us, 0 God, and search the ground 

Denmark: Salmebog for Metodistenirken I Denmark (1953), No. 280, 5 st., 
tr. Alberta Eltzholtz 

M: William Jones 
Germany/Austria/Switzerland: Leben und Loben (Stuttgart, 1987), No. 814, 

5 st., tr. unknown (1987) 
M: RICHMOND (Thomas Haweis, 1792) 

What shall I do my God to love 
Germany/Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 

Kirche (Stuttgart, Zurich, Wien: Medienwerk der EmK GmbH, 
Stuttgart, 2002), No. 269, 5 st., tr. Walter Klaiber (1987) 

M: RICHMOND (Thomas Haweis, 1792) 
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Where shall my wondering soul begin 
Spanish language: Obras de Wesley (Franklin TN, 1997), vol. 9, pp. 

246-247, 4 st., tr. Federico Pagura (1997) 
M: none specified 

Which of the Christians now 
Germany: German edition of recording, Songs for the Poor (Stuttgart: 

Anker Musik, 1995),4 st., tr. Christoph Klaiber 
M: DARWALL'S 148th (John Darwall, 1770) 

While preaching gospel to the poor 
Germany: German edition of recording, Songs for the Poor (Stuttgart: 

Anker Musik, 1995), 3 st., tr. Christoph Klaiber 
M: OLD 113th (attr. Matthaus Greiter, 1525; arr. Ernest MacMillan, 

1930) 
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Spanish language: Obras de Wesley (Franklin, TN, 1997), vol. 9, p. 296, 3 
st. tr. Alberto Lopez; see Songs for the Poor (New York: GBGM, 
1997), No.5 

M: Matthaus Greiter (1525), arr. Ernest MacMillan (1930) 
With glorious clouds encompassed round 

Spanish language: Obras de Wesley (Franklin, TN, 1997), voL 9, pp. 
252-253, 6 st., tr. Federico J. Pagura (1997) 

M: Robert Wainwright (1748-1782) 
Wouldst thou require what cannot be 

Germany: German edition of recording, Songs for the Poor (Stuttgart: 
Anker Musik, 1995), 3 st., tr. Christoph Klaiber 

M: MERIBAH (Lowell Mason, 1839) 
Ye pastors hired who undertake 

Germany: German edition of recording, Songs for the Poor (Stuttgart: 
Anker Musik, 1995),3 st., tr. Christoph Klaiber 

M: KINGSFOLD (English melody arr. Ralph Vaughan Williams, 1906) 
Spanish language: Obras de Wesley, voL 9, pp. 296-297, 3 st., tr. Alberto 

Lopez (1997); see Songs for the Poor (New York: GBGM, 1997), 
No.9 

M: KINGS FOLD (English melody arr. Ralph Vaughan Williams, 1906) 
Ye servants of God 

Africa, L'Afrique ChantelAfrica Sings (Conference des Eglises de toute 
l' Afrique/All Africa Council of Churches, 1987), No. 98, tr. unknown 

China: Hymns of United Worship (Hong Kong: Chinese Christian 
Literature Council, Ltd., 1996-1997), No. 40, st. 4, tr. Ernest Y. L. 
Yang (1899-1984) 

M: LYONS (arr. from Johann Michael Haydn, 1737-1806) 
Estonia: Vaimulikud laulud (Tallinn: Eesti Evangeelumi Kristlaste ja 

Baptiste Koguduste Liit, 1997), No. 433, 3 st., tr. unknown 
M: HANOVER (William Croft, 1678-1727) 
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Germany/Austria/Switzerland: Leben und Loben (Stuttgart, 1987), No. 819, 
4 st., tr. unknown (1987) 

M: HANOVER (William Croft, 1678-1727) 
Poland: Bracia z Epworth (The Brothers from Epworth), chapter 11 

(Warsaw, 1971), no No., tf. W. Benedyktowicz 
M: none specified 

Ye virgin souls, arise 
Denmark: Salmebog for Metodistenkirken I Denmark (1953), No. 108,4 st., 

tr. Nikolaj F. S. Grundtvig 
M: A. A. Graley 

Germanyl Austria/Switzerland: Gesangbuch der Evangelisch-methodisten 
Kirche (Stuttgart, ZUrich, Wien: Medienwerk def EmK GmbH, 
Stuttgart, 2002), No. 43, 4 st., tr. Stuttgart 1987, reworked 2002 

Your duty let the Apostle show 
Germany: German edition of recording, Songs for the Poor (Stuttgart: 

Anker Musik, 1995), 3 st., tr. Christoph Klaiber 
M: CARRBORO (Timothy E. Kimbrough, 1993) 

Spanish language: Obraf de Wesley (Franklin, TN, 1997), vol. 9,3 st., tr. 
Juan Damian and Federico J. Pagura (1997); see Songs for the Poor 
(New York: GBGM, 1997), No. 10 

M: CARRBORO (Timothy E. Kimbrough, 1993) 



The Metamorphoses of Charles Wesley's 
Christmas Hymns, 1739-1788* 

Frank Baker 

John and Charles Wesley hold a remarkable record as collaborating hymn
writers, some five hundred hymns published under their joint names between 
1739 and 1746 forming the "classic hymns" of Methodism. I This has led to one 
of the major literary problems of the eighteenth century, the attempt to distinguish 
between the verse of the two brothers: John or Charles?2 The last but one of 
these jointly published volumes was the epochal Hymns on the Lord's Supper, 
printed in the spring of 1745. The last was known familiarly by its sub-title as 
Hymns for Whitsunday rather than by its ponderous title, Hymns of Petition and 
Thanksgiving for the Promise of the Father. This appeared in May 1746. 
Intervening between these two hymn-pamphlets was Hymns for the Nativity of 
our Lord, published in December 1745. But why was this pamphlet, which 
passed through three times as many editions as Whitsunday Hymns, not an "offi
cial" joint publication of the two brothers? We can offer no concrete proof, but 
it seems likely that Charles was cooling to the discipline of collaboration, espe
cially if it involved joint composition as well as publication.3 On the other hand, 
John Wesley was nothing like as enthusiastic as his younger brother about pub
lishing Christmas hymns, in spite of Charles's strong emphasis on the theologi
cal significance of the Nativity. The Incarnation of our Lord Jesus Christ in 
human flesh was a miracle upon which Charles never ceased to dwell, often in 
unforgettable phraseology: "Being's Source begins to be, / And God Himself is 
bom"-"Th'Incarnate Deity'/Our God contracted to a span,/Incomprehensibly 
made man."4 

Charles Wesley, far more than his brother John, was a devotee of the Church's 
Year, and almost all their verse celebrations of its anniversaries were owing to 
him, including the Whitsunday Hymns of 1746-though here a few may in fact 
have been written by John. Charles's first major collaboration with his brother 
John, Hymns and Sacred Poems of 1739, contained a handful of hymns dedicated 
to the Incarnation. One of these he commissioned William Strahan of London to 
reprint for him at Christmas 1743, under the title which it bore in the 1739 vol-

*This article was presented as a paper on October II, 1991, at the Second Annual Meeting of The 
Charles Wesley Society in Princeton, NJ. 

(See Frank Baker, "Charles Wesley's Productivity as a Religious Poet," Proceedings of the Wesley 
Historical Society, XLVII, 1-12(Feb. 1989), especially pp. 1-2. 

2The Works of John Wesley. vol. 7 (Oxford: Clarendon Press, 1983), A Collection of Hymns for 
the use of the People called Methodists. pp. 31-38, by O. A. Beckerlegge; Frank Baker, Charles 
Wesleys Verse (London: Epworth Press, 1988), pp. 102-115. 

3For some clues to the overlapping of the brothers' writing cf Baker, Charles Wesleys Verse. pp. 
105, 128. 

Wymns for the Nativity of Our Lord (Bristol: Felix Farley, (745), Hymns 4 (2:7-8), 5 (I :4-6). 
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ume, "A Hymn for Christmas Day."5 The following Christmas (December 20, 
1744) Strahan printed for Charles Wesley a penny collection of Hymns for the 
Nativity of our Lord, which again was thumbed to pieces that not a copy now 
remains. And then at Christmas 1745 Charles commissioned from Strahan a 
completely independent collection of eighteen hymns under the same title
though Strahan's ledger refers to it simply as "Hymns for Christmas." This work 
contained some of Charles's best compositions, from which we quoted above, 
though also (according to his brother John) some of his weakest: the best empha
sizing the mystery and the marvel of the Incarnation, the less successful ones the 
more sentimental side of Christmas. 

The 1739 Christmas hymn and its 1743 reprint seem to have represented the 
larval stage of what Charles Wesley was planning, the penny pamphlet of 
Christmas hymns the pupal stage. Charles longed for the culmination, the meta
morphosis into a creative winged song to the glory of God in Christ. He pulled 
out almost all the stops for this little book, his third attempt to a personal 
hymnodic salute to the Incarnation. Two earlier ones had disappeared or were 
rapidly disappearing. This new one, however, could hardly be classed as the 
"definitive" collection of his Christmas hymns, for it lacked "Hark, how all the 
welkin rings," still on sale in its penny predecessor.6 Almost from the outset, 
however, the two-penny Nativity Hymns was dogged by misfortune. A very pecu
liar publishing mishap spread its gravely unsettling results over no fewer than six
teen years, and led to a quarter of the twenty-eight known editions being seriously 
defective. It may have been-however unlikely this seems-through Charles 
Wesley's extreme carelessness in handling his manuscripts for the 1745 Nativity 
Hymns. Certainly he could not match his brother John in meticulous administra
tion, and some momentary lapse may well have brought upon him endless and 
fruitless labors in trying to stem the flow of faulty editions. Whether by way of 
atonement or out of true zeal, however, he continued to tinker at the text for forty 
years. Almost every edition through which it passed saw change of some kind or 
another. The final edition in his lifetime (1788) was different in dozens of delib
erate details from the first-as well as introducing one obvious though short-lived 
error in Hymn 15, line 19, the omission of "thy" from "Didst thou not in thy per
son join"-surely due to a faulty printer rather than to a failing Charles. 

This was probably Charles's favorite small collection of hymns, which went 
through many more editions than any other. Yet in spite of all its great merits, 
after two centuries it is h~dly known outside Methodism, and very little within. 

5Representative Verse of Charles Wesley, ed. Frank Baker (London: Epworth Press, 1962), pp. 
12-14. Strahan's ledgers charged for the paper and printing on Dec. 23, 1743, a thousand copies. It 
used half a small sheet of paper for each copy. No copies have survived. 

60ne of Strahan's catalogues of the Wesleys' publications, printed on Dec. 23, 1743, advertised 
both items together, and the same pairing appeared in Samuel Powell's Dublin list of 1748. (Frank 
Baker, A Union Catalogue of the Publications of John and Ch(lrles Wesley [Durham, NC: The 
Divinity School, Duke University, 1966], Nos. 94, 737, 741), 
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We shall attempt to reconstruct the strange story of these four embodiments of 
Christmas hymns, and dozens of editions, we will look at the constant revision to 
which Charles subjected the work, and then briefly examine each of the eighteen 
1745 hymns in turn. 

We find no earlier manuscript or printed forms of these eighteen hymns, any 
such items apparently having already been incorporated in the doomed tiny 1744 
collection. From Charles's standpoint it was a newly created religious work of 
art. It was typically varied both in language, in imagery, in versification-four
teen different metrical patterns in eighteen hymns, including four rollicking ana
paestics. On December 17, 1745, Strahan charged him for a large London edi
tion-three thousand copies. 

Charles was apparently anxious to have it appear almost immediately in good 
numbers in Bristol also in time for Christmas 1745, the date which it bears on a 
much more elaborate title-page describing it as "The Second Edition." That 
Christmas, however, both John and Charles Wesley remained together in London 
for much longer than Charles intended. The reason for the delay may well have 
been pastoral anxiety over the London Methodist Society, for although Bonnie 
Prince Charles turned north from his march on London on December 6, the city 
continued in something near panic, and the Wesleys were also anxious about their 
brother-in-law, Westley Hall, who was dithering in his loyalty. From whatever 
combination of circumstances, Charles did not leave London for Bristol until a 
week into the New Year, John two weeks later still. 

Charles seems to have prepared another manuscript, including several revi
sions of the text, and probably sent it off to Felix Farley for printing in Bristol 
shortly after he had handed his original text to William Strahan in London. (Our 
assumption is that this manuscript for Strahan had indeed included all the origi
nal eighteen hymns, though it is just possible that the eighteenth was added at the 
last moment, and therefore not inserted in the manuscript already on its way to 
Farley.) Nor did Charles add to the Strahan manuscript the revisions later 
inserted in the second edition for Bristol. However it actually happened, some
thing went sadly astray, and for its first two Christmas appearances in 1745 there 
was a London edition with eighteen hymns and a Bristol one with seventeen, 
some of which were slightly revised. 

This defective Bristol edition was in turn reproduced by Samuel Powell in 
Dublin (as the 3rd edition) in 1747, and again in 1751 as the 4th in Dublin. This 
17-hymn edition was again reprinted in Bristol as late as 1756 (as the 5th) by the 
deceased Farley's widow, by Powell again in Dublin (as the 6th) in 1760, and by 
William Pine in Bristol (as another 6th) in 1761.7 

Charles had apparently discovered the absence of hymn 18 from the Bristol 
edition soon after returning there in January 1746. Speedily he sought to set 

7See Stemma at the end. 
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things at least partially straight by reprinting several of Strahan's original copies, 
which he carried around with him-though he does not seem immediately to have 
transcribed into these the revisions which he had earlier made in his first Bristol 
manuscript. Nor was he able to keep track of or to amend the continuing series 
of faulty 17-hymn reprints, which led a life of their own, though some cross-fer
tilization seems to have taken place at various points. One of these Strahan 
copies he almost certainly utilized to secure the printing of a Newcastle edition 
in 1746 when he spent some months there later this year,8 probably another for a 
Cork edition in 1748,9 and a fully corrected 3rd Bristol edition in 1749, for the 
housewarming of his bride in their new home in Charles Street, Bristol. 10 The 3rd 
Bristol edition has completely disappeared, but surely upon this would be based 
the 4th Bristol edition of 1750, to a copy of which John added his own editorial 
comments. It was apparently earlier in this same year of 1750 that Charles super
vised the preparation of the 10th edition, by Henry Cock in London. 

It was not until a decade later, however, as they were nearing Christmas 1761, 
that John Wesley had any inkling of the pubHshing tribulations through which 
Charles had been passing. John had just seen the sixth of the 17-hymn editions, 
printed by William Pine of Bristol in 1761. On December 26 he wrote somewhat 
caustical1y to Charles in Bristol: "Pray tell R. Sheen I am hugely displeased at his 
reprinting the Nativity Hymns, and omitting the very best hymn in the Collection, 
"All glory to God in the sky, etc." I beg they may never more be printed without 
it. Omit one or two and I will thank you. They are Namby-Pambical." (It should 
be pointed out that Ambrose Philips (1675?-1749] was a minor poet who was sat
irized as "Namby-Pamby" because of a child's poem of his beginning "Dimply 
damsel, sweetly smiling.") John Wesley's own copy of the 4th Bristol edition of 
the Nativity Hymns marks the passages which he particularly disliked, in hymns 
6, 12, and especially 16. It seems fairly clear that Charles Wesley was not directly 
responsible for this curtailed Bristol 6th edition, but he was at least indirectly 
responsible for the confusions which had bred it. And it spurred him to even 
more feverish activity to remove the stain from his reputation. 

We, in this very different age, may well be amazed at the numbers-and the 
numberings-of these editions of which we hear, and by the temerity of a textual 

SAlthough Charles alone was surely responsible, this new edition was advertised in the 
Newcastle Journal for Dec. 20, 1746, as to be published "the beginning of next week ... By the Rev. 
Mr. John and Charles Wesley." No physical trace of it remains, though there is an oblique reference 
to the composer of three tunes for it, J. F. Lampe, in a letter by Charles Wesley dated Dec. 11 from 
Newcastle to Ebenezer Blackwell in London. 

9Charles had answered an urgent call to lead a revival in Cork in 1748. was befriended by the 
Cork printer, George Harrison, and apparently left basically Strahan's text for him to reprint. See edi
tion E. 

IOCharles Wesley had married Sarah Gwynne of Garth on April 8. 1749, but he continued with his 
preaching itinerancy until their new home in Bristol was ready. He preached in the New Room, 
Bristol, on Sunday, Dec. 24, and on Christmas Day conducted a special service from four to six, the 
theme being Isa. 9:6-see Hymn 17. 
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researcher who can demonstrate that severely flawed editions may continue to 
circulate for a decade and a half after the publication of the original; and also such 
a researcher is prepared to accept as correctly numbered a purported tenth edition 
while being unable to point to editions numbered seventh, eighth, or ninth. What 
was really going on in those days? Is it possible to unravel the convoluted his
tory of the text of Charles Wesley's Hymns for the Nativity of our Lord? Was the 
printer's devil employed by Felix Farley and other printers only an innocent if 
grubby errand-boy? Or were some dark imps secretly concocting this grand con
fusion of editions, aptly termed Pan-Demonium? 

First we must understand that the pamphlets of both John and Charles 
Wesley-and of other pamphleteers of their day-were subject to horrendous 
wear and tear, and that instead of being surprised at how many items have com
pletely disappeared we should be surprised at how many have survived, if only in 
their ones and twos and threes. One thousand copies of Charles Wesley's 1743 
Hymns for Christmas Day were printed by William Strahan in London: none 
have survived. Strahan printed fifteen hundred copies in 1744 of the penny 
Nativity Hymns: not one has survived. Of the first edition of the two-penny 
Nativity Hymns of 1745 Strahan prepared no fewer than three thousand copies. In 
this instance we are more fortunate: eighteen are listed in libraries throughout the 
world, and probably there are a few others which will eventually surface, perhaps 
enough to make the total thirty-a survival rate of one per cent. Of no other edi
tion during the lifetime of the Wesleys can we record any more than eight extant 
copies. We have actual examples of twenty-six editions of the Nativity Hymns 
issued between 1745 and 1791, good evidence of the actual publication of at least 
two other early editions, and the likelihood that Charles Wesley himself informed 
Henry Cock in 1750 that the London edition which he was then printing should 
be described as the tenth-though the probability is that not even Charles himself 
could have confidently identified its nine supposed predecessors. 

The printing ledgers of William Strahan are invaluable in listing several hymn 
pamphlets which he had printed for Charles Wesley, but of which no copy now 
remains; on the other hand, not even those ledgers are infal1ible; some Wesley 
publications bearing Strahan's imprint fail to appear in his ledgers. The many 
printers who worked for Wesley in other cities left no such records at all. Yet in 
spite of the many gaps in our knowledge of the reprints of this rare bundle of 
eighteen hymns, so zealously preserved by Charles Wesley; in spite of the impos
sibility of being absolutely sure about the links between each edition and its pre
decessors, we can deduce with some certainty Charles Wesley's later activities 
during the forty years that he was revising and reprinting them, constantly striv
ing, not only to keep them in print and free from error, but also to insure that the 
latest edition was always an improvement on its predecessor, and that the last was 
incomparably better than the first. 
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The Text 

The text of the 1745 Nativity Hymns underwent a host of minor transforma
tions during Charles Wesley's lifetime. Some changes were normal reactions 
against poor printing, but most were in response to Charles's revising zeal as new 
editions were needed. What about the influence of John Wesley? It seems clear 
that he had very little direct effect on the text, though he did voice some critical 
comments. John's penciled notes in his copy of the 1750 Bristol edition may pos
sibly have been mentioned occasionally in private conversation or letters, and in 
some instances may have surfaced years later as "spontaneous" revisions by 
Charles himself. In 18:5: 1 the anapaestic rhythm clearly indicated a metrical 
fault in "no horrid alarm of war," which John correctly altered to "no horrid 
alarum of war"; this Charles bad apparently spotted for himself, and incorporated 
in the London 1750 editionY In the last hymn (18:1:7), in "Once more to thy 
creature return," John suggested reading the plural, "Once more to thy creatures 
return," which Charles quickly accepted-in 1755. But in Hymn 10, stanza 1, 
line 3, Charles had written, "From our fears and sins relieve us," which John's 
note altered to "release us," rhyming with "Jesus"; this Charles accepted eventu
ally-twenty-five years later, incorporating it into the text from 1777 onwards. 

Charles would flatly turn down, however, two other corrections offered by his 
brother in two other hymns: in 14:4:4, "His nature is sinless perfection below," 
which John wanted to change to "spotless perfection," and in 15:8:1, where John 
would discard his pet hatred, "dearest Lord," in favor of "gracious Lord." Nor 
was Charles ready to expunge even one of the ten stanzas from the "namby-pam
bical" hymns which John had struck through. He had laboriously brought them 
to birth, and he felt unable to sacrifice them, even on the altar of his older 
brother's taste, however discerning. It seems likely, however, that John's criti
cism did arouse Charles to a more assiduous polishing than might otherwise have 
been given. This detailed revision continued through forty fruitful years, though 
the differences were in nuance rather than in radical innovation. 

All eighteen hymns underwent change. More than fifty lines were altered, 
usual1y in small points, but often undergoing major revision-altogether some 
ten percent of the book. Thirty-four lines were demonstrably different in 1788 
(the year of Charles Wesley's death) from the urgency of their first creation in 
1745. One incidental result of this host of variants and their ramifications is that 
it is possible, albeit with some hesitancy on occasion, to construct a relatively 
reliable stemma of the known editions, which itself offers its own graphic demon
stration of the spread ·of editions across the British Isles and even across the 
Atlantic to Philadelphia. 

liThe 1748 Cork(?) edition [EJ inserts "UH in the manuscript within "alarm"; it is difficult to 
accept that Charles himself was responsible for the makeshift alteration in the 1750 Bristol edition 
[0), "No horrid alarm of dread war." 
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Some of the normal touching up of spelling and even of vocabulary may well 
have been the modernizing work of printers or copy-editors, such as the alteration 
of "hath" to "has," "thine" to "thy," or "quire" to "choir."12 Other verbal changes, 
however, were turning the clock backward rather than forward, surely to make the 
lines more euphonious, as in changing "swaths" to "swathes," "burden" to "bur
then," and especially "chant" to "chaunt."13 Undoubtedly the reason that John 
Wesley wished to removed stanza 3 from Hymn 12 was the unfamiliar dialect 
word "cratch"-"a rack or crib to hold fodder," otherwise a manger; eventually in 
1761 Charles forsook this for a word which completely altered his original mean
ing-"church": "Cast we off our needless fear,/Boldly to his church draw nigh."14 

Eventually Charles Wesley also came to terms with one of his major metrical 
problems, the presentation of the Holy Spirit in one syllable, truncated to 
"Sp'rit." This he used regularly in "That we his Sp'rit may gain" (9:3:6) from 
1745 until 1777, when he left his metrically educated congregations to fend for 
themselves in "That we his Spirit may gain." 

Many improvements were quite minor, some even doubtful. Others come as 
sudden revelations. The collection opens with the angel appearing to the shepherds: 

Ye simple men of heart sincere, 
Shepherds who watch your flocks by night, 

Start not to see an angel near, 
Nor tremble at this glorious light. 

It was not until 1782, that the angel himself was revealed as the source of the radi
ance, "the glory of the Lord" concentrated in the messenger: "this glorious light" 
(1: 1:4) was transformed to "his glorious light." One of Wesley's most pleasing 
changes appeared in the accident-prone second edition. Strahan's first and only 
edition read: "Infant of days he here became,! And bore the loved Immanuel's 
Name." This remained the text for four later editions, apparently based mainly 
on the copy of Strahan carried about by Charles Wesley. Eventually, however, 
Charles rescued from the 17-hymn editions his original 1745 revision, "the mild 
Immanuel's Name"-a conscious return to the euphonious adjective employed in 
his first Christmas hymn, "Hark how all the welkin rings," as part of the angel's 
song, "Peace on earth, and mercy mild," and in his own heralding of the Savior's 
self-emptying purpose: 

126:4:7; 10:2:5,7; 12:4:3. 

Mild he lays his glory by, 
Born-that man no more may die, 
Born-to raise the sons of earth, 
Born-to give them second birth.15 

I3"Wrapped in swathes th'immortal Stranger" (3:5: I, 1772); "Every hour burthened soul release" 
01 :2:6, 1770); "Humbly chaunt Immanuel's name" (12:8:2 in [H], 1750). 

'4This may have been the somewhat despairing acceptance of a copy-editor's (R. Sheen's ?) sug
gestion in the defective 1761 Bristol edition [M], 12:3:2. 
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The edition which may be regarded as the standard line divider between the 
old and the new text was that which brought a close to thirteen variously num
bered editions from five different cities, an end also to the six 17-hymn editions, 
and the beginning of Charles's most careful attempts to appease his brother John. 
This edition, Bristol, Pine, 1762, reveals the introduction of more variants than 
most, though not al1 are of major importance. Pine 1761 [M] had rescued "the 
mild Immanuel's Name" from Wesley's 1745 revisions; N marks a similar rescue: 
"thine all-restoring merit" instead of "all-redeeming merit"-a prayer for indi
vidual salvation altered to search for general restoration.!6 Another change was 
quite new, the preference of a more active ending: "Come, thou desire of nations, 
come,! And take us all to God" becomes: "And take us up to God!"!7 Another 
subtle revision occurs when "Bring peace to us poor worms of earth,' I And take 
us up to God!" is altered to "Bring peace to us poor worms on earth."18 

For both Wesley brothers Robert Hawes was a favorite London printer, and 
one of the last to print for them before they were able to set up their own pub
lishing house there. (It was Hawes who economized in the production of the 
Nativity Hymns by removing the running headlines, and thus reducing the num
ber of pages from 24 to 23.) Charles handed over three editions of the Nativity 
Hymns to Hawes in the 1770s, and each of them displayed tasteful "modern" 
printing, and revealed that Charles Wesley was becoming if anything more sub
tle about his punctuation and the careful articulation of his verse. If we seek-as 
we surely must-to discover what Charles really sought in the structure of his 
punctuation, we must be happy to find the sensitive response of little-known 
printers like Hawes and the Paramores. Another subtle and faintly theological 
revision took place in 15:5:1-6. 

In my weak flesh appear, 
o God, be manifested here, 

Peace, righteousness, and joy: 
Thy kingdom, Lord, set up within 
My faithful heart; and all sin 

The devil's works destroy. 

This faithfully reproducedl the running on of the sense between lines 4 and 5, 
which was first made clear in Pine's edition of 1762; Hawes's first edition (ca. 
1774) also printed for the first time a deliberately abridged closing line, "The 
devil's work [singular] destroy." 

Other revisions appear in this same hymn. Stanza 6 dealt with the hope of 
Christian perfection at the Second Coming of Christ. 

15Hymn 5:2:6. Cj: Representative Verse, pp. 8-9. 
1611:3:5. 
179:5:8. 
18 15:3: 1-3. 
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I long thy coming to confess, 
The mystic power of godliness, 

The life divine to prove: 
The fulness of thy life to know, 
Redeemed from all my sins below, 

And perfected in love. (15:6:1-6) 

This was apparently strengthened by the change from "all my sins below" (in all 
the 17-hymn editions) to "all my sin below;' but in preparing Pine's 1762 edition 
Wesley returned to its original "sins," and retained this to the end. In stanza 7 his 
original had read: 

o Christ, my hope, make known in me 
The great, the glorious mystery, 

The hidden life impart: 

A decade later, however, in Hawes's first edition, Charles altered the opening line 
to read "make known to me," and retained this more modest expectation to the 
end (15:7:1). In the last stanza of the following edition came an adventurous 
experimental change of more doubtful relevance. The previous edition read: 

Come quickly, dearest Lord, that I 
May own, though antichrist deny, 

Thy incarnation's power, 
May cry, a witness to my Lord, 
"Come in my flesh is Christ the Word, 

"And I can sin no more." (15:8: 1-6) 

This remained in 1777 and 1778, but from 1782 to the end the perilous semicolon 
was dropped. Whether this was an infelicity of Charles or of one of his copy-edi
tors, or a printer's error, remains uncertain. 

Far more acceptable, but still somewhat startling, was the transformation 
brought about by the punctuation and alteration of a word in the closing stanza of 
hymn 17 on the Magi's search for Christ. Until Pine's 1770 edition it began thus: 

Lord, we receive the grace and thee, 
With joy unspeakable receive, ... (17:10:1-4) 

In 1772 this was subtly transformed by a run-on line to an ascending double gift: 

Lord, we receive thy grace, and thee 
With joy unspeakable receive, 

And rise thine open face to see, 
And one with God for ever live. 

John Wesley's favorite nativity hymn, as we have seen, was No. 18, "All glory 
to God in the sky." In this Charles introduced very few revisions. There was 
John's own suggestion of praying for Christ's return to his creatures rather than 
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to his creature (18: 1 :7); a miscalculated alteration claiming that "heaven was 
open on earth" (rather than "opened"), which was restored after lasting for over 
a decade (18:2:4); a couple of corrected printing errors ("nation" for "nations" 
[stz. 3] and "alarm" for "alarum" [stz. 5]; and the removal from 1750 onwards of 
the italics in, "The world was united to bless" [18:2:6]). 

So far we have emphasized the lengthy and careful processing of Charles 
Wesley's revisions. It is important also to visualize his collection as a collection, 
with its varying themes and versification and pace, and an occasional emphasis 
upon some special points. First, perhaps, we should mention that the Nativity 
Hymns remained on continuous sale at the Methodist Book-Room until John 
Wesley's death in 1791, when the inventory showed on hand a total of 1200 
copies, as well as 450 "in sheets."19 

The Hymns of the Collection 

No.1. The first hymn in the collection, "Ye simple men of heart sincere," is a 
simple paraphrase of the herald angels addressing the shepherds, four verses in a 
steady iambic long meter, 8.8.8.8. No.2. The second, "Ye heavenly choir," 
announces that we must echo the angels' song, in two stanzas of lilting anapaes
tics, 5.5.5.5.6.5.6.5. No.3. "Angels speak, let men give ear," is set to music by 
in Charles Wesley's Hymns on the Great Festivals (1746, see A Union Catalogue 
of the Publications of John and Charles Wesley, No. 124), with rather florid tunes 
by Handel's friend, John Frederick Lampe (1703 ?-17 51), entitled "The 
Shepherd's Song." It is in an unusual staccato trochaic metre, 8.3.3.6, whose ten 
stanzas are presented by Hymns on the Great Festivals in five pairs, of which the 
last is: 

9. Sing we with the host of heaven, 
Reconciled 
By a child 

Who to us is given. 

10. Glory be to God the giver, 
Peace and love 
From above 

Reign on earth for ever. 

The emphasis of No.4, "Glory be to God on high," is the self-emptying of 
Christ, the kenosis (Phil. 2:7), expressed in a rich assortment of paradoxes in 
mixed iambic and trochaic verse (7.6.7.6.7.7.7.7.6): 

19From 1793 onwards it was combined with No. 176 in A Union Catalogue of the Publications of 
John and Charles Wesley, whose joint title appeared from 1792 as A Collection of Hymns for the 
Nativity of our Lord; and New Year s Day. This continued in print until 1816. 
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2. Him the angels all adored, 
Their maker and their king: 

Tidings of their humbled Lord 
They now to mortals bring: 

Emptied of his majesty, 
Of his dazzling glories shorn, 

Being's source begins to be, 
And God himself is BORN. 

3. See th'eternal Son of God 
A mortal son of man, 

Dwelling in an earthly clod 
Whom heaven cannot contain! 

Stand amazed, ye heavens, at this! 
See the Lord of earth and skies! 

Humbled to the dust he is, 
And in a manger lies! 

No.5, "Let earth and heaven combine," echoes the same marvel of Immanuel, 
the Hebrew for "God with us," which is Wesley's constant awed refrain noted ear
lier, and here in the second stanza of this iambic metre (6.6.6.6.88): 

1. He laid his glory by, 
He wrapped him in our clay, 

Unmarked by human eye 
The latent Godhead lay; 

Infant of days he here became, 
And bore the mild Immanuel's name. 

In the opening paragraph of this essay we quoted three of the unforgettable open
ing lines of this hymn, but perhaps it is well to remember that its central phrase 
is a fruitful borrowing from George Herbert's "The Pulley": 

When God at first made man, 
Having a glasse of blessings standing by; 
Let us (said he) poure on him all we can: 
Let the worlds riches, which dispersed lie, 

Contract into a span. 

About Hymn No.6, "Join all ye joyful nations," John Wesley was doubtful. Its 
unusual iambic verse-form (7.7.4. 4.7.7.7.4 4.7) was apparently originated by 
Charles himself (and hardly ever imitated), in his robust celebration of Christian mar
tyrs, "Head of thy Church Triumphant." For this J. F. Lampe wrote a tune in Hymns 
on the Great Festivals (No. 20), which has continued in the 1983 British Hymns and 
Psalms (No. 818, with Lampe's tune named DYING STEPHEN). Although John 
Wesley wished to discard 3 and 4 of the six stanzas of "Join all ye joyful nations," 
on a more generous day he would probably have raised no more quibble than he 
did with the first, of which the closing lines may well furnish a worthy title: 
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1. Join all ye joyful nations 
Th' acclaiming hosts of heaven! 

This happy morn 
A child is born, 

To us a Son is given; 
The messenger and token 
Of God's eternal favour, 

God hath sent down 
To us his Son, 

An universal Saviour. 

Hymn No.7, "All glory to God, and peace upon earth," is another lilting ana
paestic (5.5.5.5.6.5.6.5) emphasizing the fulfillment of biblical promises. The 
second of five stanzas rejoices thus: 

2. Then let us behold Messias the Lord, 
By prophets foretold, by angels adored; 
Our God's incarnation with angels proclaim, 
And publish salvation in Jesu's name. 

Also in joyful iambic-anapaestic No.8 (5 5. 5 11) tells in eight varied images the 
old story of God's reconciliation with sinful man. 

1. Away with our fears! 
The Godhead appears 
In Christ reconciled, 

The Father of mercies in Jesus the child .... 

4. The Ancient of days 
To redeem a lost race, 
From his glory comes down 

Self-humbled to carry us up to a crown. 

5. Made flesh for our sake, 
That we might partake 
The nature divine, 

And again in his image, his holiness shine. 

In No.9, "Father, our hearts we lift," Charles moves to a double short meter 
(6.6.8.6.6.6.8.6), a simple universal song of praise for the peace and love brought 
by "the previous gift of thine incarnate Son": 

4. I His kingdom from above 
He doth to us impart, 

And pure benevolence and love 
O'erflow with faithful heart: 
Changed in a moment, we 
The sweet attraction find, 

With open anus of charity 
Embracing all mankind. 
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The two trochaic stanzas of No. 10 (8.7.8.7.8.7.8.7) fOnD one of the best 
known prayers for the universal birth of the Savior, and one of the least subject 
to revision, the only major change being "release us" for "relieve us" in 1777. 

1. Come, thou long expected Jesus, 
Born to set thy people free, 

From our fears and sins release us, 
Let us find our rest in thee: 

Israel's strength and consolation, 
Hope of all the earth thou art, 

Dear desire of every nation, 
Joy of every longing heart. 

2. Born thy people to deliver, 
Born a child and yet a king, 

Born to reign in us for ever, 
Now thy gracious kingdom bring: 

By thy own eternal spirit 
Rule in all our hearts alone, 

By thy all-sufficient merit 
Raise us to thy glorious throne. 

No. 11, "Light of those whose dreary dwelling," in exactly the same trochaic verse 
as the previous one, fOnDS a companion piece, a prayer for the spread of the gospel: 

2:5-6 Come, thou universal Saviour, 
Come, and bring the gospel grace. 

No. 12, "Sing, ye ransomed nations, sing,/Praises to our new-born King," is 
a rapidly flowing hymn in nine relatively straightforward trochaic verses (7 7.7 7) 
intended for unsophisticated congregational song: 

6. Will his majesty disdain 
The poor shepherd's simple strain? 
No; for Israel's Shepherd, he 
Loves their artless melody. 

No. 13 is addressed to the angels, "Let angels and archangels sing," in his 
favorite six-eight iambic meter (8.8.8.8.88): 

3. Angels, behold that infant's face, 
With rapt'rous awe the Godhead own: 

'Tis all your heaven on him to gaze, 
And cast your crowns before his throne; 

Tho' now he on his footstool lies, 
Ye know he built both earth and skies. 

The awesome search for Christian perfection in God is the crowning theme of 
No. 14, "0 astonishing grace," in a breathless iambic-anapaestic measure (5 5.5 11), 
closing with a memorable epigram: 
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4. And shall we not hope, 
After God to wake up, 
His nature to know? 

His nature is sinless perfection below. 

5. To this heavenly prize 
By faith let us rise, 
To his image ascend, 

Apprehended of God, let us God apprehend. 

No. 15, "All-wise, all-good, almighty Lord," is more steadily and theologi
cally meditative, in eight stanzas of another favorite iambic metre (8 8.6.8 8.6). 
Again the kenosis of Phil. 2:7 is the predominant theme, but Wesley also explores 
the Being of God: 

4. Didst thou not in thy person join 
The natures human and divine, 

That God and man might be 
Henceforth inseparably one? 
Haste then, and make thy nature known 

Incarnated in me. 

We come now to the most questionable of Charles Wesley's Nativity Hymns, 
No. 16, "0 mercy divine," fifteen fully rhymed iambic-anapaestic stanzas (5 5 11). 
With such severely limited material Charles was doubtless tempting providence, 
but he was nothing if not dangerously inventive in his use of verse. To put the 
author of "Gentle Jesus, meek and mild" to the test we will jettison some of the 
continuity, and quote only the seven verses rejected by John: 

4. Our God, ever blest, 
With oxen doth rest, 

Is nursed by his creature, and hangs at the breast. 

5. So heavenly-mild 
His innocence smiled, 

No wonder the mother should worship the child. 

6. The angels, she knew 
Had worshipped him too, 

And still thy confess adoration is due .... 

10. The wise men adore, 
And bring him their store, 

The rich are permitted to follow the poor. 

11. To the inn they repair 
To see the young heir: 

The inn is a palace; for Jesus is there .... 
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13. Like him would I be, 
My Master I see 

In a stable!-a stable shall satisfy me. 

14. With him I reside: 
The manger shall hide 

Mine honour; the manger shall bury my pride. 

No. 17 follows the travels of the Magi in the search of the baby, "Where is the 
holy, heaven-born child?" There are ten long-meter stanzas (8.8.8.8) following the 
narrative of their stu4Y~ and inquiry step by step, until the staccato of discovery: 

7. See there! The new-born Saviour see, 
By faith discern the great I AM; 

'Tis he! The eternal God! 'tis he 
That bears the mild Immanuel's name. 

Wesley reminds us of the fulfillment of the prophecy of Isaiah 9:6: 

8. The Prince of peace on earth is found, 
The Child is born, the Son is given, 

Tell it to all the nations round, 
Jehovah is come down from heaven. 

The last, No. 18, "All glory to God in the sky," a much more sinewy ana
paestic (8.8.8.8.8.8.8.8), was claimed by John as indubitably the best of this col
lection. This was the only one which he welcomed into his classical 1780 A 
Collection of Hymns for the Use of the People called Methodists, No. 211, in the 
section, "For Believers Rejoicing." This was the hymn he began to sing, after a 
restless night, on March 1, 1791, his last full day on earth. The dying John 
Wesley could not quite struggle to the end of the five long stanzas, but we will 
conclude, in full, with this tribute to his brother and his Lord: 

1. All glory to God in the sky, 
And peace upon earth be restored! 

o Jesus, exalted on high, 
Appear, our omnipotent Lord! 

Who meanly in Bethlehem born, 
Didst stoop to redeem a lost race, 

Once more to thy creatures return, 
And reign in thy kingdom of grace. 

2. When thou in our flesh didst appear 
All nature acknowledged thy birth; 

Arose the acceptable year, 
And heaven was open on earth; 

Receiving its Lord from above, 
The world was united to bless 

The giver of concord and love, 
The prince and the author of peace. 
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3. 0 wouldst thou again be made known, 
Again in thy Spirit descend, 

And set up in each of thine own 
A kingdom that never shan end. 

Thou only art able to bless, 
And make the glad nation obey, 

And bid the dire enmity cease, 
And bow the whole world to thy sway. 

4. Come then to thy servants again, 
Who long thy appearing to know; 

Thy quiet and peaceable reign 
In mercy establish below; 

All sorrow before thee shan fly, 
And anger and hatred be o'er, 

And envy and malice shall die, 
And discord afflict us no more. 

5. No horrid alarum of war 
Shall break our eternal repose, 

No sound of the trumpet is there, 
Where Jesus's Spirit 0' erflows: 

Appeastrd by the charms of thy grace, 
We <ill shall in amity join, 

And kindly each other embrace, 
And love with a passion like thine. 
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Hymns for the Nativity: Stemma 

[* = 17 hymns] 

A London [Strahan] 1745 - ~A---.---, 
I I I I 

B* 2 Bristol Farley 1745 - I I I B 
I I I 

Newcastle Gooding 1746 [no known copy] I C 
I I 

C I I I 

I I I 

D* 3 Dublin Powell 1747 I I D I 
I I 

E [Cork? Harrison? I 748?] E I 
I 

F 3? Bristol Farley 1749 [no known copy] F 

G 4 Bristol Farley 1750 G 

H 10 London Cock 1750 H 

1* 4 Dublin Powell 1751 

II London Foundry 1755 
i 
I 

I I 

K* 5 Bristol Farley 1756 I K-, 
I i I 

L* 6 Dublin Powell 1760 I L I I 

I I 

M* 6 Bristol Pine 1761 I M 
I 

N Bristol Pine 1762 N--. 
I 

0 Bristol Pine 1764 0 I 
I 

P Bristol Pine 1766 P I 
I 

Q Bristol Pine 1768 Q 
I 
I 

I I 

R Philadelphia Dunlap 1769 I R 
I 

S Bristol Pine 1770 S 

T Bristol Pine 1772 T 

U London Hawes [ca. 1774J U 

V London Hawes 1777 V 

W London Hawes 1778 W 

X London Paramore 1782 X 

Y London Paramore 1784 Y--. 
I 

Z London Paramore 1787 Z I 
I I 

2A London New Chapel 1788 - - - - - I 2A 
I 

2B London Paramore 1791 2B 

N.B. The stemma provides a kind of genealogical table for multiple editions of works. 
The vertical lines indicate probable, though at times uncertain, links between editions. 
The horizontal lines indicate the more certain links between them. Clues to links between 
editions are also provided by repeated revisions and (more convincing still) repeated 
errors. Often, as here, the numbering of the editions is flimsy evidence, sometimes mis-
leading, because the Wesleys used so many printing centers. Notable revisions are 
recorded in the descriptions of most of the editions. In addition to the two conjectural edi-
tions noted (C and F), there may well have been others. 





A Consideration of the Undated Hymns for Children* 
E. Ann Buckroyd 

Introduction 

Detective stories set in bygone periods are always popular and the tale to be 
unfolded is just that-a mystery with clues worthy to tax the intuition of Sherlock 
Holmes, or the "little grey cells" of Hercule Poi rot. There is one difference: this 
story is true, it is not fiction. 

From the days in Georgia in the late 1730's John and Charles Wesley produced 
a variety of written materials for children. Their publications included hymns for 
specific occasions and collections of a more general nature. The earliest of the 
latter type of work appears to be an undated book entitled Hymns for Children. It 
is a slender volume of twelve pages with no cover or title page, and the details of 
author, publisher, date and place of publication are all missing. 

Unlike most Wesley publications, this book is not well documented, and 
herein lies the mystery. Who compiled this small book for children, and why? 
The prime "suspects" are the Wesley brothers: John and Charles. 

Before examining the evidence, the background to children's hymnody at this 
period needs to be considered. 

Background 

On the whole the hymns most clearly remembered by adults are the ones they 
learned as children. This is partly because as children the memory is at its most 
retentive power but also because most children respond in a positive way to 
music. Combine these two facts and the result should be a highly successful 
method of teaching. Modern educators have made good use of this knowledge. 
In the eighteenth century the Moravians had already taken advantage of this edu
cational technique. When John Wesley visited them in Germany in 1738, he 
recorded in his Journal details of life at their center of Herrnhut, including Point 
12 of their Consultation which contains these words: 

Our little children we instruct chiefly by hymns; whereby we find the most impor
tant truths most successfully insinuated into their minds."1 

John Wesley did not comment on this statement, but obviously thought it 
worth noting. 

As hymnody can be such an effective teaching medium, it might be expected 
that some special provision would have been made for children within the music 
of the Christian community. In fact, there is little evidence of hymns being writ
ten for children until the seventeenth century. Following the Protestant 

*This article was presented as a paper on July 24, 1993, at the Fourth Annual Meeting of The 
Charles Wesley Society in Cambridge, UK. 

[John Wesley, Works, 1:145. 
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Reformation in England, the Puritans considered it important that their children 
should be encouraged to reach maturity of outlook as quickly as possible. It was 
natural, therefore, that adult psalmody should be considered sufficient for the 
needs of the child. 

In the latter part of the seventeenth century, however, changes in attitudes 
towards children began to take place. This was given further impetus by the eigh
teenth-century evangelical revival. As a result, from the late seventeenth century 
onwards it is possible to find increasing evidence of times and places where chil
dren sang hymns. This included Public Schools, Charity Schools, churches, 
Sunday Schools, and not least, the homes of pious families. 

The publication of hymns by Isaac Watts, and later John and Charles Wesley, 
provided alternative material for use by children in their worship and personal 
devotional life during the eighteenth century. 

Of particular interest is a group of seven hymns placed under the general head
ing, "Hymns for Children," which were included in the Wesley brothers' 1742 
publication Hymns and Sacred Poems. Their importance lies in the fact that some 
of them were later incorporated into hymn books entitled Hymns for Children. 

Three books with this title were published anonymously between the 1740s 
and 1790. The best known is a collection of one hundred hymns published in 
1763 and for which there is sufficient evidence to indicate that Charles was the 
publisher. The second edition of 1768 has an extended title which includes the 
words " ... and Others of Riper Years." It was reprinted in an abridged form in 
1787. Three years later in the Preface to a new volume of Hymns for Children 
John Wesley gave a clear indication of his approach to hymnody in relation to 
young people. 

There are two ways of writing or speaking to children; the one is, to let ourselves 
down to them; the other, to lift them up to us. Dr. Watts has wrote in the former 
way, and has succeeded admirably well, speaking to children as children, and leav
ing them as he found them. The following hymns are written on the other plan; 
they contain strong manly sense, yet expressed in such plain and easy language, as 
even children may understand. But when they do understand them, they will be 
children no longer, only in years and stature."2 

John's approach to children was applied in a much earlier booklet-his 
"Instructions for Children," which was first published in 1745. Based on the 
work of two Frenchmen, the contents of John's publication are summed up in the 
opening sentence of the preliminary address entitled "to Al1 Parents and 
Schoolmasters." He wrote, I have laid before you in the following Tract, the true 
Principles of the Christian Education of ChiIdren."3 

2John Wesley, Hymns for Children (1790), quoted in Erik Routley, Hymns and Human Life, 
251-252. 

'John Wesley, Instructions for Children. 4th edition, 1749,2. 
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In Bennet's 1748 Minutes of Conference the "Instructions" are included in the 
curriculum for the proposed school at Kingswood. In later years preachers were 
exhorted to use them as the basis of their teaching for children. 

It is quite apparent that by the early 1700s, John Wesley had clear views on 
children's education. It would be reasonable to suppose that any written mater
ial by him would consistently support his ideas. At the same time, any hymns 
written by Charles would surely be intended to reinforce the theological doctri
nal and moral teaching the children were receiving. 

The Mystery 

Within its eighteenth-century setting the undated Hymns for Children presents 
a mystery. In format it is typical of the chapbooks of the period being six and a 
half by four inches. It contains nine hymns, some instructive words and a num
ber of prayers. In 1957 and 1966 it was recorded that the two existing copies 
were deposited in the Methodist Archives, now at Manchester, England, but both 
lacked the usual title page information. 

In seeking to solve the mystery of the origins and purpose of the book, and to 
give direction to the search, the following questions were posed: 

I. Is it possible to specify the date and purpose of the undated edition of Hymns 
for Children within eighteenth-century Methodism, by its use in anyone par
ticular situation? 

2. Does the relationship between the contents of the book and the principles of 
education upheld by Methodists in the early years of the movement, give any 
guide as to who was the compiler? 

To answer these questions it was necessary to investigate the external evi
dence and then the contents of the book itself. 

Part 1: External Evidence 

The starting point of the research was to look at the available external evi
dence for dating, purpose, and editorship, and to see how far usage might help. 

Dating 

The book is not to be found in the lists of publications given by John Wesley 
in his Works. Green, in his bibliography at the end of the nineteenth century, 
numbered it 99, classifying it under the date of 1746. He noted, however, that he 
had not seen a copy. By the time his second edition was published, he had seen 
the book, and as a result in an additional note stated, "I am compelled to think 
that this tract was not compiled by Wesley."4 This was the situation prior to the 
publication of Frank Baker's article entitled, "Charles Wesley's Hymns for 
Children" in the Proceedings of the Wesley Historical Society (December 1957). 

4R. Green, The Works of John and Charles Wesley: A Bibliography, 2nd edition, 250. 
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In this article Baker comments that curiously it "does not appear to be mentioned 
in the advertisements of various Wesley publications which from time to time 
were appended to their books and articles."5 

The hymn books published by John and Charles Wesley, whether issued by 
them individually or jointly, usually have the date and place of printing. While 
this information is lacking, there is one distinctive element: an ornamental rule 
above the heading on the first page, the ornamentation being different on each of 
the two copies. From this evidence Dr. Baker tended to think it confirmed an 
early date for the pamphlet, probably somewhere in the middle 1740s. 

Green in his bibliography notes on Hymns and Sacred Poems (1742), quotes 
Osborn who comments on the children's hymns in that book saying, "Five of 
these, with four from other sources and some prayers, appear to have been soon 
after published in a separate form, without title, name or date."6 This would seem 
to lend support for an early dating. Unfortunately, it has not been possible to trace 
the evidence on which Osborn's comment is based. 

The year 1742 appears to be the latest publication date of any of the hymns in 
Hymns for Children. Assuming this book followed Hymns and Sacred Poems of 
that year, it sets the earliest limit of Baker's "mid 1740s" as either 1742 or 1743. 

Totally different evidence emerges in A. G. Ives' book, Kingswood School in 
Wesley:S Day and Since. In it he quotes a letter dated January 29, 1749/50, writ
ten by Charles Wesley to Mrs. Jones of Fonmon Castle in Glamorganshire. The 
letter which concerns her son, a pupil at Kingswood School, contains the sen
tence: "I am writing an hymn book for the scholars."7 If this statement is taken 
to refer to the undated Hymns for Children, it would set a date possibly as late as 
the early 1750s. 

Such widely differing dates increase the importance of the evidence regarding 
editorship and usage. 

Editorship 

If the book was compiled by the Wesleys, was it an individual venture by John 
or Charles, or was it a joint publication? 

The fact that this early, undated book is missing from the various lists and 
advertisements may prove nothing, for the lists varied from time to time. In any 
case, should the book have been intended for private circulation, it would not nec
essarily have been generally publicized. 

In writing about the ornamental rule which heads the first page, Baker admits 
that it does not coincide with any other similar printers' devices which are asso
ciated with the works of the Wesleys. He acknowledges, however, that his list is 
not exhaustive, so that it could still be a Wesley publication. 

5Proceedings of the Wesley Historical Society 31 (1977), 82. 
6Green,25. 
7 A. G. Ives, Kingswood School in Wesley's Day and Since, 31. 
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In considering Green's assessment in his second edition that John Wesley was 
unlikely to have published the hymn book, Baker expresses the opinion that the 
conclusion might have been influenced by a distaste for the eighteenth-century 
attitude toward children and death. With reference to the closing lines of the 
prayer to be used "At lying down in Bed," Green comments, "I think it unlikely 
that Wesley would have put these words into the lips of a child 'at lying down. '''8 

The offending words are: 

But if I die before I wake, 
I pray to God my soul to take.9 

The compiler was certainly in sympathy with the sentiment of these lines, for they 
echo earlier words in the book from the section headed "Directions for a Child": 
"Never omit Prayer Morning or Evening, for many have gone well to bed over 
Night, who have been found dead next Morning."10 

This is all quite temperate in tone by comparison with the section on hell in 
John Wesley's "Instructions for Children." The two brothers being men of their 
time were well aware of the transitory nature of life. Indeed, this was part of the 
evangelical concern for children. Far from being an argument against John's edi
torship, it could be that it helps to confirm his involvement. 

The contents of the hymn section of the book were drawn from a number of 
sources. In addition to the five from Hymns and Sacred Poems (1742), two were 
from Hymns and Sacred Poems (1740), which the brothers published under their 
joint names. One was by Isaac Watts, being first published in his Hymns and 
Spiritual Songs (1707), and was first used by John Wesley in his 1738 edition of 
A Collection of Psalms and Hymns. Finally, one was a poem by their elder 
brother Samuel, first published in Poems on Several Occasions (1736), and 
included in A Collection of Psalms and Hymns (1741). In other words, all of the 
hymns came from sources to which both brothers had access, and none was 
specifically written for this undated book. Therefore, no firm conclusions in 
regard to the editor can be drawn from this line of approach. 

During the 1740s John published a number of items for use with children. In 
1745 there was the first edition of the "Instructions for Children." The first part 
of "Lessons for Children" was published in 1746, the second and third parts fol
lowing in successive years. "A Token for Children," a compilation of extracts 
from Janeway's book of the same name, was published in 1749, as was a Latin 
version of "Instructions." During the 1750s there was a spate of books for 
Kingswood School. 

8Green, 250. 
9Hymnsfor Children, n.d., 12. 

IOHymns for Children, 10-11. 
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There may be no direct reference in John's Journal or letters to his responsi
bility for, or cooperation in, the compiling of the undated Hymns for Children, but 
nevertheless on the evidence thus far John's influence cannot be ruled out. 

What then is the evidence to support the claim that Charles was responsible 
for editing the book? 

Mention has already been made of the letter from Charles to Mrs. Jones of 
Fonmon Castle. If the statement, "I am writing an hymn book for the scholars,"'] 
is a reference to the undated book, it would provide a firm basis for the argument 
in favor of Charles. Baker supports this claim using as evidence the hymns 
"Jesus the all restoring Word" and "Jesus, the all-atoning Lamb." He says in his 
article: 

These ... two hymns ar~ included in the opening pages of a manuscript volume 
preserved at the Book Room (MS. 47) which seems to be the earliest of Charles 
Wesley's manuscript volumes; it seems likely that this volume was used in the 
compilation of the 1740 Hymns and Sacred Poems. In this detail, also, there seems 
to be confirmation of Charles Wesley's authorship of the early Hymns for 
Children. 12 

The suggestion in the last sentence of this quotation is questionable. Although 
Charles may have been the only person with access to the manuscript of these 
hymns, surely, if the compilation of the book for children took place after 1740, 
as there is every reason to suppose, then anyone who had access to the appropri
ate edition of Hymns and Sacred Poems could have selected and used these 
hymns. Baker's argument would only be valid if the text in the manuscript ver
sion and in Hymns for Children was identical, but that in Hymns and Sacred 
Poems (1740) varied. In fact, it is the manuscript material which is different from 
the text in both publications. In the manuscript the personal pronouns are in the 
plural fonn throughout, while in Hymns and Sacred Poems (I740) and the 
undated Hymns for Children all the personal pronouns are altered to the singular 
form. Apart from these changes the text in the two books is identical with that in 
the manuscript. This may indicate that Charles was involved in the publication 
but it cannot be taken as conclusive evidence that he was the sole compiler of the 
children's book. 

The indications thus far suggest a publication date between 1742 and the early 
1750s. The evidence for identifying the compiler is somewhat ambiguous but 
Charles appears the more likely candidate. 

Purpose 

The nature of Hymns for Children narrows down the possible places where it 
would be appropriate. The most likely are two variants within a family setting, 
or the Methodist school at Kingswood. 

HIves, 31. 
I2Baker, 83. 



A Consideration of the Undated Hymns for Children 67 

Within the Wesley family any children's book must have been prepared for 
Susanna's grandchildren. In the 1740s, however, there were no children of the 
right age. It was not until well into the 1750s that Charles had children of an age 
for whom such a book would have been appropriate. 

Was it then intended for general use in Methodist homes? 
John Wesley gave very clear guidance on the devotional life of families and 

individuals. He held the head of the household responsible for seeing that both 
family worship and personal prayer took place twice daily. John's detailed direc
tions were not new. They clearly reflected the writings of seventeenth century 
Puritans and the influence of his mother during his childhood at Epworth. 

Richard Baxter had written in the seventeenth century, "The chief part of fam
ily care and government consisteth in the right education of children."13 Susanna 
Wesley took this to heart, setting it in a theological framework which placed chil
dren alongside adults in assuming a fall from grace and the need for conversion. 
Her approach to children and their teaching was the basis of the recommendations 
made by John in regard to Methodist households. The natural follow-on was the 
publication of suitable books. 

What kind of children's books would be required if they were to be effective 
within the Methodist devotional pattern? 

Setting aside such practical considerations as cost, certain features immedi
ately spring to mind. They would need to make provision for daily use, both 
morning and evening. The contents would have to be theologically sound: that 
is, they would have to reflect just those elements which John Wesley's scheme of 
salvation presented. Additionally, any prayers would have to make provision for 
"deprecation, petition, intercession, and thanksgiving."14 This would presumably 
include something suitable in regard to personal relationships, especially with 
parents. The books would need to be flexible allowing space for extempore 
prayers and Bible reading. A further consideration might be whether it could be 
used equally well by one child or by a group of children. Advice on the use of 
the contents would obviously be helpful. This would certainly be in harmony 
with Joseph Allein's comment, "Get the Help of a Form, if they need it, 'till they 
are able to go without it."15 

If these requirements are met by the undated Hymns for Children, then it 
might be an indication as to the purpose for which the book was produced. In 
order to make such an assessment a close examination of the contents was nec
essary. Before looking at this area of evidence, consideration must be given to 
the other possible setting for which Hymns for Children might have been 
intended: Kingswood School. 

I3Richard Baxter quoted in John Newton, Susanna Wesley, 97. 
14John Wesley, Works, 7:322. 
lSJoseph Allein, A Counsel/or Personal and Family Godliness. in John Wesley, ed., A Christian 

Library, 29(1753): 317. 
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There is a sense in which John Wesley saw the school at Kingswood as a fam
ily. While there was a close affinity to the timetable at Herrnhut, the time set 
aside for private and public devotions reflected the advice given by John to par
ents. 

In his Short Account of the School at Kingswood produced in 1749, John sets 
out the following: 

The General Rules of the House are these: 
First, The Children rise at Four, Winter and Summer, and spend the Time till Five 
in private: Partly in Reading, partly in singing, partly in Self-examination or 
Meditation (if capable of it) and partly in Prayer. They at first use a short Form 
(which is varied continually) and then pray in their own words ... 16 

The children were admitted to the school between the ages of six years and 
twelve. It needs little imagination to realize that children of that age, even if they 
had come from what could be described as "Godly homes," were likely to have 
problems in occupying the private devotional time. It is almost a relief to realize 
that a "short Form" of prayer was provided to help them. Ives has suggested that 
the undated Hymns for Children might be the aid mentioned here. 

There is no such suggestion in the General Rules as given in the Minutes of 
1748. This is not surprising prior to the opening of the school, but once the need 
for such an aid was established, why did John make no reference to it among the 
lists of books produced for the school? There is no mention of any book of 
hymns or prayers, other than Charles's "Moral and Sacred Poems." When set 
alongside the meticuloqs lists of books for the academic work this seems a 
strange omission. 

References in John's Journal, and in his and Charles's letters, indicate that 
there were discipline problems in the early years. While certain practical mea
sures could be, and were taken, ultimately the answer must have been seen as a 
religious one. This would surely have led to a close scrutiny of any devotional 
helps used by the boys, or even to a new book being prepared. If this had hap
pened, what elements would such a book have contained to meet the needs of the 
situation? 

In fact, most of the features required in a devotional book for home use would 
have been equally applicable in the school. The most likely modification would 
be to the intercessions in order to pray for school staff as well as parents. In any 
new book produced to meet a crisis in the school, it could be expected that the 
prayers would include references to obedience to those set in authority, the value 
of a disciplined life, and the ultimate dangers inherent in an undisciplined one. 

This again points to the need to look closely at the content of the book. 

16 John Wesley, A Short Account of the School in Kingswood Near Bristol (1749), facsimile reprint, 
4-5. 
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Part 2: Contents of the Book 

69 

In spite of its title, Hymns for Children, the book is not just a collection of chil
dren's hymns. Following the nine hymns there is advice regarding the Christian 
life and prayer, and then three pages of prayers. 

The following examination of the contents is in three parts: an investigation 
of the order of the hymns, a consideration of the preparatory section prior to the 
prayers, and finally reflections on the prayers themselves. Thereafter the doctri
nal and theological content of the book will be examined. 

The Hymns 

In the subsequent study each of the hymns is considered individually with ref
erence to meter, length, source, biblical content and progression of ideas. Where 
necessary the eighteenth-century usage of specific words is explored. From this 
analysis it is possible to draw some conclusions regarding the teaching which was 
being imparted, and thus the probable purpose behind the particular selection of 
hymns. 

Progression of Ideas 

Initially the most striking feature of the book is the small number of hymns in 
the collection by comparison with other books of the same title. Of the nine 
hymns, the first five are numbered and are then followed by hymns entitled "Life 
and Eternity," "Hymn for Sunday," "A Morning Hymn," and "An Evening 
Hymn." These last three titles indicate when they were to be used. What then of 
the rest? 

It seemed a reasonable hypothesis that they were intended to be used on a one 
per day basis, beginning with Monday. On examination this appears possible. 

The first hymn, "Gentle Jesus, meek, and mild," if it is used on Monday, 
begins the week with the child's request for a relationship with God based on the 
example seen in Christ. The child would then become an example for others. 

The second hymn, which would fall on Tuesday, 

Lamb of God, I fain would be 
A meek Follower of Thee. 17 

It rejects materialism and earthly standards, and is concerned with the aspiration 
to be Christlike in attitudes and behavior. There is considerable stress on becom
ing a child of God through Christ's redempti ve act and thus inheriting heaven. 

Wednesday's hymn, "Come let us join the Hosts above," highlights the inno
cence of childhood and the pleasure children's praises bring to God, for example 
in stanza 4: 

17Hymnsfor Children, Hymn 2:1, p. 3. 
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We praise Him with a stammering Tongue, 
While under his Defence, 

He smiles to hear the artless Songs, 
Of Childish Innocence. ls 

On Thursday "Love of Little Children, Thee" has the theme of children, or the 
newly converted, being safe in Chrises keeping. 

Following through this scheme, the fifth hymn, which begins "All Thanks and 
Praise to God belong," would fall on Friday. Significantly, the subject is that of 
atonement. So we have the stanza: 

Not to the vain Desires of Men 
We live, but to our God, 

Who died for us, and rose again, 
To wash us in his Blood. 19 

Saturday then also falls into place with its theme of "Life and Eternity." The 
contrasts between the mortality of human beings and the eternity of God, and the 
relationship of life on earth with life after death, provide a natural sequence from 
Friday. 

Sunday's hymn, "The Lord of Sabbath let us praise," clearly states that it is 
celebrated as the Day of Resurrection, while also indicating the cost of redemp
tion. 

The hymn intended for morning use, "Jesus the all-restoring Word," is con
cerned with the individual's relationship with God. The evening hymn, "Jesus, 
the all-atoning Lamb," is devoted to the subject of confession for the specific sins 
the child has committed during the day, and for hislher sinful nature. It is evi
dent, therefore, that the content of these hymns is appropriate for the time of day 
when they would be read or sung. 

Assuming that the book was intended to be used regularly the pattern points 
towards a simple form of daily office. There is provision for a fixed hymn morn
ing and evening, and a daily hymn which fits into an overall plan for the week. 

The Prayer Section 

The section of prayers opens with an "Exhortation" explaining how the child 
should live; then there are "Directions" giving advice on the form and content of 
the prayers; finally there are specific prayers. 

The "Exhortation" 

The "Exhortation" begins with the statement that eternal happiness is 
achieved by serving and glorifying God, and that this was the ultimate purpose of 
creation and redemption. Two texts are then quoted: the first from Ecclesiastes 

lSHymns for Children, Hymn 3:4, p. 5. 
19Hymns for Children. Hymn 5:2, p. 6. 
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12: 1, "Remember now thy Creator in the days of thy youth."20 What is to be 
avoided is then indicated in 1 Timothy 2:22, "Fly youthfullusts."21 Following of 
these precepts is seen as a sure way of escaping spiritual dangers. Commitment 
to Christ from childhood is exhorted with a reference to bearing Christ's yoke. 
Finally there is a note of encouragement in reference to the relationship of the 
child Samuel to God, and the disciple John to Jesus. 

Much of this would seem to reinforce ideas contained in the hymns. There are 
also close links with "Instructions for Children." For instance, one section in the 
latter is straight teaching on what is involved in fulfilling the text, "Fly youthful 
lusts." 

The Directions 

The "Directions" in regard to prayer tie in very closely with John's teaching 
in other publications. For example, the statement, "Never omit Prayer Morning 
or Evening, "22 is paralleled in the "Instructions" and in the introduction to the 
1772 "Prayers for Children." 

At this point advice regarding prayer is expressed in a most arresting way. 
"When our Clothes are on look on your Souls as still undress'd, 'till you have said 
your Prayers."23 Thus the primacy of prayer is established. The need for personal 
examination, followed by confession, is stressed because of the desirability of 
being in a right relationship with God at all times, as the fear of death was ever 
present. Again, this reinforces the thoughts of the hymn, "Life and Eternity." 
There are then listed the sins which may have been committed; these echo the 
words in the "Instructions." Finally, there is a warning that sins not punished in 
this world will lead to hell. 

Arrangement and Content 

When the morning and evening prayers are interlined, an interesting feature 
emerges: apart from two variants they are the same prayer. The first variation is 
the substitution of day, or night, as is appropriate; the second lies in the content 
of the intercessions. 

The prayers begin with praise; there is reference to the specific mercies 
received, and a request for forgiveness together with a further quoting of the two 
biblical texts. Next are the intercessions, followed by a request for a blessing on 
the day's learning or night's sleep; a further plea for forgiveness coupled with a 
request for aid, and the prayers end by asking God to accept the prayer on the 
basis of the merit of Jesus. The Lord's Prayer follows immediately. 

2°Hymnsfor Children, p. 10. 
2lHymns for Children, p. 10. 
22Hymns for Children. pp. 10-11. 
2JHymnsfor Children. p. 10. 
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It can be seen from this outline that all the features one might expect are pre
sent. These prayers, in fact, provide a short but complete pattern for the child. 

The content of the intercessions provides significant evidence regarding the 
possible setting for the hymn book. In the evening prayer there is a reference to 
"all my relations" without any further amplification. The morning ones are more 
specific. "Relations" are defined as members of the immediate family, then there 
is a reference to friends, and finally the petition relates to "All my Governors."24 

To whom does the word "Governor" refer? If it can be interpreted as mean
ing "Teacher," as has been sukgested by Ives, this would be a valuable indication 
that the book was intended for use at Kingswood School. On a linguistic basis 
there seems to be little justification for this claim. 

If we take evidence of usage prior to the 1740s, the Book of Common Prayer 
uses the term twice. In the prayer for the Church Militant within the Holy 
Communion liturgy it has a clear political reference. The other use is in the 
Catechism where, after a reference to parents, monarch, and all in authority, it 
states: "To submit myself to all my governors, teachers, spiritual pastors and 
masters."25 Here is a clear distinction between the use of "governor," "teacher," 
and "master." 

Janeway's A Token for Children, published in the seventeenth century, 
addresses in the preface "all parents, school-masters and school-mistresses or any 
who have a hand in the education of the children."26 This would lend support to 
the idea that "governor" was not used in Puritan circles as a synonym for 
"teacher." 

Isaac Watts in the preface to his Divine Songs for Children uses the phrase 
"Parents or Governors." Had he meant teachers he would surely have used the 
word-as he did in the twenty-third song which is entitled "Obedience to 
Parents." 

There is no obvious reference to "Governor" in connection with Charity 
Schools in the hymns of Watts or Wesley. 

Susanna Wesley did not use the word in her prayers. John in his dictionary 
does not define it. Evidence from John Wesley's other collections of prayers does 
little to support Ives' suggestion. In A Collection of Forms of Prayers for Every 
Day in the Week, published in 1733, the word is not used at all. In Prayers for 
Families, published in 1745, there are two references, and in both cases these are 
clearly political and administrative in their meaning. 

Other publications also provide negative evidence. Lessons for Children, Part 
1, published in 1746, is addressed to "all parents and schoolmasters." In the 
Instructions for Children there is no reference to "Governors," and this was a 
book in use at Kingswood School. Other later Wesley publications do not sup-

24Hymns for Children, p. 11. 
25Book of Common Prayer (1662), The Catechism. 
26James Janeway, A Tokenfor Children (extracts published by John Wesley, 1749). 
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port Ives' theology. The only evidence in his support is to be found in Dr. 
Johnson's A Dictionary of the English Language. Johnson gives four meanings 
of the word "Governour" (sic), the last of which is "A tutor; one who has care of 
a young man. "27 Of his many entries under "Master" there are the definitions of 
"governor" and "teacher." 

This fails to take account, however, of the school's own records and terminol
ogy. John Wesley used the word "master" in his Short Account of 1749. The tenn 
"Governor" only came into use at the end of the century when the Methodist 
Conference made the appointment. 

After the provision of the main prayers, a prayer is provided for bedtime. 
From this it must be assumed that the book was intended for use in a setting 
where evening devotions were at five o'clock, as recommended by the Wesleys. 
The sentiments it contains are in keeping with the hymn entitled "Life and 
Eternity." 

In the Instructions for Children it is indicated that a prayer should always be 
said before and after eating or drinking. Hymns for Children ends with two fonns 
of "Grace" to be used on such occasions, yet again affirming the link between the 
two books. 

Doctrinal and Theological Content 

For many decades after its publication, John Wesley's Instructions for 
Children provided the doctrinal and theological framework of education for 
Methodist children. 

For this reason there is value in looking at Hymns for Children alongside the 
Instructions. Although the two works are not dependent on each other, there is 
obviously a close relationship and they give the impression of requiring a similar 
response from the child. In effect they are building an attitude of mind, and an 
outlook of life, which are based on quite specific tenns of reference. This edu
cational facet of the book has important implications, reference to which will be 
made later. 

Within the limitations of this paper it is possible to give only a few examples 
of how concepts being conveyed by the hymns and prayers, fit into that scheme 
of salvation which the Wesleys applied to all Methodists, including children. 

The need for repentance is frequently expressed, for example, 

I ask thy Grace, to make me clean 
I come to Thee, my God: 

Open, 0 Lord, for this Day's Sin, 
The Fountain of thy Blood.28 

27Samuel Johnson, A Dictionary of the English Language, vol. 2 (1756), 
28Hymns for Children, Evening Hymn, stanza 2, p. 9. 
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In other places the child is set up as an example of the sinless innocent when the 
book was obviously intended for use by children who were unlikely to have 
reached the ultimate state of Christian perfection. So there are stanzas such as 
this one from the fifth hymn: 

I To Him we innocently live, 
Delight his Will to do; 

A pattern to you Men we give, 
A Child may teach ev'n yoU.29 

In stanza eight of the second hymn the nature of the changed relationship with 
God, which John Wesley called Justification, is set out, together with the means 
by which it was achieved: 

Jesu, this be all my Boast, 
Thou hast sav'd a Sinner lost, 
Thou hast spilt thy noble Blood, 
Me to make a Child of God. 3O 

That there must be a response made in faith is indicated in the Evening Hymn: 

No! my best Actions cannot save, 
But Thou must purge ev'n Them; 

And (for in Thee I now believe) 
My worst cannot condemn.31 

Within the undated Hymns for Children sanctification is not seen as something 
already possessed, but rather there are repeated requests to enable to live the kind 
of life expected of a Christian. Hence such a specific stanzas as: 

Still as we grow in Years, in Grace 
And Wisdom let us grow, 

But never leave thy dear Embrace, 
But never Evil know. 32 

Backsliding is acknowledged, and the idea that believers also need to repent 
regularly forms the basis of the Evening Hymn and Prayer. This is important if 
the achievement of perfection is to be seen as a possibility. It also leads to a stress 
on the need to remain pure, so that in "Gentle Jesus, meek and mild" we find 

o that I may never know, 
What the wicked People do; 
Sin is contrary to Thee, 
Sin is the forbidden Tree.33 

29Hymnsfor Children. Hymn 5:4, p. 6. 
30Hymns for Children, Hymn 2:8, p. 3. 
31Hymnsfor Children, Evening Hymn stanza 5, p. 9. 
32Hymns for Children, stanza 4, p. 5. 
3Wymns for Children. Hymn 1 :6, p. 1. 
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It is quite clear that there is no time to waste, for death is too near to every 
individual to take risks. Such is the theme of the hymn "Life and Eternity," from 
which the folJowing stanza is taken: 

Dangers stand thick through all the Ground, 
To push us to the Tomb; 

And fierce Diseases wait around, 
To hurry Mortals home.34 

The doctrine of Assurance is implicit in the final stanza of the "Hymn for 
Sunday." 

He rises, who Mankind has brought 
With Grief and Pain extreme: 

'Twas great to speak the World from nought, 
'Twas greater to redeem.35 

In addition to the doctrinal and moral elements, praise and thanksgiving are to 
be found in both the hymns and prayers. Without question the material in this 
book covers some of the most important features of Methodist teaching. By com
parison with the Instructions, however, there are some omissions. In particular, 
the inadequate treatment of the Holy Spirit and the lack of any stress on the 
Sonship of Christ. There is no vivid imagery of hell, or to a lesser extent of 
heaven, although in the 1768 children's hymn book such subjects are well cov
ered. 

These are all matters which will have to be taken into account when consid
ering the purpose of the book. 

Summary and Conclusions 

In the light of the evidence from external sources, as well as from the book 
itself, how far is it possible to unravel the mystery surrounding the undated 
Hymns for Children? 

To begin with the obvious: this is a book which was for use by children; the 
title, and the "Exhortation" and "Directions" which preface the prayer section, 
make this fact clear. 

There is no doubt that the book was intended to be used within a Methodist 
context. This is implicit in the choice of hymns (seven by Charles Wesley and 
one by his brother Samuel) and in the fact that the hymns and prayers reflect in 
large measure John Wesley's teaching material for children. 

Do the answers to the questions originally posed resolve the mystery of this 
little know children's book? 

34Hymnsjor Children. Life and Eternity, stanza 4, p. 7. 
35Hymns jor Children, Hymn for Sunday, stanza 4, p. 8. 
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First, is it possible to specify the date and purpose of the undated edition of 
Hymns for Children within eighteenth century Methodism by its use in anyone 
particular situation? 

The research indicates Methodist homes or Kingswood School as the most 
likely settings. The Puritan influence on the Wesley brothers was such that it col
ored their attitude toward education. For Methodists, education, that is the child's 
preparation for life, was essentially religious education. This was reinforced by 
a regular devotional pattern based on Susanna's at the Epworth rectory. As a 
result, even quiet young children had to cope with up to an hour's private prayer 
twice a day. This was true in private homes and at the school. 

Within the setting of a Methodist home Hymns for Children would have had 
great value. Given the apparent arrangement of a daily office, yet with scope for 
Scripture readings, meditation, and extempore prayer, it could had solved the 
problem for conscientious parents of how best to help their children. In addition, 
the contents support John's Instructions for Children, making the books comple
mentary. 

With this in mind the dating is likely to be shortly after the publication of the 
Instructions for Children, and, therefore, probably about 1746, as was originally 
suggested by Green and reaffirmed by Baker. 

The detailed study of the contents revealed that built into the book are many 
of those elements of doctrine and theology which today would be considered 
characteristic of the early Methodist movement. By its nature the book fits eas
ily into the recommended pattern of Methodist home-life, and any omissions 
could have been made good within family worship. It must be remembered, how
ever, that there is a lack of external supportive evidence for this hypothesis. 

Second, what then of the use of Hymns for Children at Kingswood School? 
Within the context of the letter from Charles Wesley to Mrs. Jones of Fonmon 
Castle it seems that just such a book as Hymns for Children was in preparation 
for use in the school. Unfortunately, there appears to be no further mention of a 
book of this type being published by Charles for the boys at Kingswood. 

Yet, clearly there was a need for such a book. In the early years of the school 
there were difficulties in disciplining some of the older pupils, and, if one accepts 
that any breaking of normal codes of behavior is actually a religious problem, 
then the introduction of a book of daily devotions can be fully justified. If such 
a book had been produced, a Idating in the early 1750s seems likely. 

The use of the book would have fitted easily into the school timetable, and the 
contents would obviously have been acceptable. Set against this is the lack of any 
specific prayers related to a school setting, and even the use of the word 
"Governor" does not provide supportive evidence. 

A third question is: Does the relationship between the contents of the book 
and the principles of education upheld by Methodists in the early years of the 
movement, give any guide as to who was the compiler? 



A Consideration of the Undated Hymns for Children 77 

As has already been indicated, by the very nature of the contents, there is no 
doubt that this was a Wesley publication. The question remains-Was it pro
duced by John, or Charles, or jointly? 

The available information on which to base an answer is limited. 
In considering the doctrinal and theological content of the book, John was 

almost certainly involved. In particular it would seem probably that he was 
responsible for the "Exhortation," the "Directions," and possibly also the prayers. 
So far as the hymns are concerned, it is likely that Charles was responsible for 
their selection. He would have been familiar with his brother's educational 
views, and, if the hypothesis is correct, would have been aware of the purpose 
behind the book. 

There is sufficient evidence at hand to indicate that Hymns for Children was 
produced either jointly by John and Charles Wesley, or by Charles with some con
tributions from John. It would appear to complement the Instructions for 
Children, and together these books could have formed part of an educational pro
gram for children set up by John in the 1740s as a response to a perceived need. 
On this basis the undated Hymns for Children would have been published about 
1746 and may well have had private circulation in Methodist homes. 

Any consideration of the book, however, would not be complete without 
reflecting briefly on the extent to which it may have been successful, and the 
implications this may have had for Methodist hymnody for children in the con
text of religious education and nurture. 

Reflections and Implications 

In 1963 the Reverend H. A. Hamilton in the Convocation Lecture of the 
National Children's Home, said, " ... the purpose of religious education is not 
the transfer of patterns but the training of persons."36 This definition would sug
gest that by present standards Hymns for Children might be considered a failure 
because it assisted in the transfer of established patterns of thought and behavior 
from adults to children. Yet, within the context of the mid-eighteenth century this 
is precisely what was required. The early Methodists had a burning desire to pass 
on to their children what they themselves had experienced and found good and 
helpful in life. 

What of the book from the child's point of view? Boys and girls could well 
have found it helpful in those many devotional hours, but did it meet their real 
need to grow towards maturity of faith, and knowledge of God, and in the 
Christian life? This is very difficult to assess. The book was a product of its time. 
In the eighteenth century it was assumed that children grasped adult religious 
concepts from an early age, although it is now realized that this is not so. 

36A. H. Hamilton, Convocation Lecture ofthe National Children's Home, quoted in D. S. Hubery, 
Christian Education in State and Church (1963), p. 125. 
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My particular concern is with children's hymnody. Looking at this book, and 
many other hymn books for children which have been published in the last two 
hundred years, time and again I come back to that quotation from John Wesley's 
Journal regarding the educational use of hymns. "Our little children we instruct 
chiefly by hymns; whereby we find the most important truths most successfully 
insinuated into their minds."37 "Insinuated!" Another word for subtle brain
washing? That is indoctrination? Or just a powerful teaching tool? 

I am convinced that our approach to children's hymnody has changed little 
over the generations. It is right that we hand on the truths of our faith, but with 
our increasing knowledge of the way in which children learn and faith develops, 
we have no excuse for not being far more sensitive than our forebears in our use 
of hymnody. 

Whatever reservations we may have about the imagery and concepts con
tained in Hymns for Children, I am sure that it was rightly used, if it was seen as 
a supplementary tool alongside the Instructions for Children. The danger has 
always been, and remains, of seeing a hymn book in isolation. If the contents are 
presented on a "take it or leave it basis," without discussion and attempts at relat
ing the contents to the child's own experience, then adults are misusing hymnody 
by the unthinking imposition of theological, doctrinal, ethical, and social mores. 

Such a passive attitude to the Christian education of Methodist children could 
have important consequences. Children may adopt an out-dated form of 
Methodism which inhibits the development of a faith relevant to the contempo
rary world. It is possible that they will also be incapable of conveying to those 
outside the community of faith, the Christian truths which underlie the Wesleys' 
scheme of salvation so clearly set out in the undated Hymns for Children, and 
which I believe to be important today. 

The questions remains-What then, are the implications for the future in 
regard to the content and use of children's hymnody within Methodism? 
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The Lord of Life is Risen 
Theological Reflections on 

Hymns for our Lord's Resurrection (1746) 

John R. Tyson 

This paper was presented in celebration and commemoration of the publica
tion of a facsimile reprint of Charles Wesley's Hymns for our Lord's Resurrection 
(1746) by the Charles Wesley Society.l My approach in this inquiry into Charles 
Wesley's theology has been first, to survey the historical and theological milieu 
of this hymn book in order to provide an interpretive context; second, to pursue 
an overview of the contents of the hymnal to get a feel for the way these partic
ular hymns function together as a theological corpus; and finally, to examine a 
few of the main theological themes throughout this collection. I have limited 
myself to three core themes: (1) Christology, (2) AtonementlRedemption, and 
(3) the locus of Christ's resurrection. 

Introduction 

Hymns for our Lord's Resurrection, published in 1746, appeared during one of 
the most productive periods of Charles Wesley's life and ministry. In this same 
decade he had already published two editions of Hymns and Sacred Poems (1740, 
1742), as well as several other substantial volumes like A Collection of Psalms 
and Hymns (1741), Hymns on God's Everlasting Love (two editions), and Moral 
and Sacred Poems (1744}-all prior to 1746. In addition to these more extensive 
collections Charles produced a half-dozen occasional or thematic hymnals, such 
as Hymns for the Nativity of our Lord (1745), which was examined at the 1991 
Annual Meeting of The Charles Wesley Society. In 1746 Charles (and his brother 
John) issued at least another eight of these smaller volumes of hymns.2 The 
smaller collections, like Hymns for the Public Thanksgiving-Day and Hymns for 
Times of Trouble (2nd Series), contained a mere six hymns, while others like 
Hymns of Thanksgiving for the Promise of the Father (Hymns for Whitsunday) 
contained 32 hymns and over a thousand lines of text. 3 The Wesleys published at 
least 6,890 lines of poetry in 1746, and they probably produced somewhat more 
than that amount. 

Reprinted, with corrections, from The Charles Wesley Society Newsletter, Volume 4, Number 1 
(May 1994), pp. 4-27. 

ICharles Wesley, M.A., Hymns for our Lord's Resurrection (Madison, New Jersey: The Charles 
Wesley Society, 1992). A facsimile reprint edition with introduction and notes by Oliver A. 
Beckedegge. The page numbers in this article correspond to the original pagination of the 1746 edi
tion, found at the top of the pages of the reprint edition. In this paper, Hymns for our Lord's 
Resurrection are cited by hymn, stanza, and page number (e.g., III:7, p. 5). 

2There is some uncertainty about the precise date of publication of several of the hymnals from 
this period. 

3Cf Appendix A for a delineation of the contents of eight Wesleyan hymnbooks from 1746. 
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Regrettably, we have no direct indication as to why the Wesleys produced and 
published the resurrection hymns; not even a passing reference has survived in 
the brothers' published works, nor have I found any such suggestion among their 
unpublished correspondence. The absence of any external reference to the com
position of these hymns, as well as the lack of manuscript evidence that traces the 
task of composition or revision to either John or Charles, puts the inquirer in the 
throes of what Frank Baker has so aptly described as "the vexed problem of joint
authorship."4 A series of scholars have attempted to establish criteria of analysis, 
which by examining matters like word choice, rhyme, meter, and style, seek to 
ascertain the authorship of the Wesleyan hymns.5 Based on this kind of internal 
evidence, as well as the sort of annotations which Oliver Beckerlegge has found 
in later editions of the hymnbook,6 I think it can be safely assumed that Charles 
Wesley wrote the sixteen hymns in this slim collection; though I doubt that his 
authorship can be demonstrated with absolute certainty. 

By 1740 the Wesleys were operating almost exclusively outside of the formal 
bounds of the traditional Anglican parochial system. They continued to under
stand themselves and the Methodists as loyal members of the Church of England, 
but their itinerant, open-air evangelism (in other pastors' parishes), and willing
ness to work through various religious societies, enabled them to fill in some of 
the gaps that had emerged in the Anglican parochial system and take their mes
sage to where the people were. This was a period of serious social dislocation, 
as people migrated from the southeast and south-midlands, north to jobs in the 
north-midlands and emerging industrial regions. Elie Halevy appropriately sug
gested that the early Methodist structures were particularly well suited to operate 
in the changing, "half-urban, half-rural" social context of England in the 1740s,7 

4Frank Baker, ed., Representative Verse of Charles Wesley (London: Epworth Press, 1962), p. 
Iviii. 

SHenry Bett, The Hymns of Methodism in Their Literary Relations (London: Epworth Press, 
1912), pp. 21-26; 1. Ernest Rattenbury, Evangelical Doctrines of Charles Wesleys Hymns (London: 
Epworth Press, 1941), pp. 21-25; Newton Flew, The Hymns of Charles Wesley: A Study of Their 
Structure (London: Epworth Press, 1953), pp. 15-27; George Vallins, The Wesleys and the English 
Language (London: Epworth Press, 1954), pp. 68-69; and Frank Baker, Representative Verse 
(London: Epworth Press, 1962) pp. Iviii-lix. I attempted to summarize, expand, and apply these 
"canons" of identification in my dissertation research, "Charles Wesley's Theology of the Cross: An 
Examination of the Theology and Method of Charles Wesley as Seen in His Doctrine of the 
Atonement," unpublished Ph.D. dissertation, Drew University, 1983, pp. 83-131. 

60liver A. Beckerlegge, "Introduction," Hymns for our Lords Resurrection. p. iv, reports finding 
a 1754 edition of the hymn book with editorial annotations in John Wesley's hand. This would seem 
to support the hypothesis that Charles wrote and published these hymns, and that John subsequently 
made editorial improvements in them. It is also interesting to note, as Beckerlegge does, that Charles 
did not include John's emendations in his 1777 edition. 

7Elie Halevy, The Birth of Methodism in England (Chicago: University of Chicago Press, 1971), 
p. 72. Alan Gilbert, Religion and Society. p. 72, stressed that "the ability to exploit early industrial 
social structures was one of the secrets of the Methodist success." 
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Hence, Methodism grew steadily in the emerging manufacturing centers and 
industrial regions.8 

This population shift put significant strain upon the Anglican parochial sys
tem, which had its strength in the older population centers in the south and south
east. The Wesleys were particularly effective in those places where the 
Established Church was weak, and where they were able to consolidate religious 
societies that had already been raised up by the likes of George Whitefield, 
Benjamin Ingham, David Taylor, Howell Harris, John Nelson, and others.9 But 
working through the religious societies produced nearly as many difficulties as it 
did gains. By July 1740 the Wesleys were forced to break with the Moravians 
and their societies because the Moravians advocated a piety based in a spiritual 
"stillness" before God that did not embrace external helps or "the means of 
grace." This posture was so antithetical to the Wesleyan reverence for the Church 
of England, the means of grace, and an activist piety, that separation from the 
"still brethren" was inevitable. But separation was not achieved without numer
ous defections to the Moravian camp. 10 This process of consolidation, separation, 
and self-definition gave the Wesleys both the opportunity and responsibility to 
create structures that were capable of sustaining the Methodist movement as they 
understood it. 

Controversy swirled around the Methodist movement in the 1740s, and 
Wesleyan hymnbooks of the period bear the imprint of that turmoil. The two 
series of Hymns on God's Everlasting Love (the first 1741, the second 1741-42?), 
reverberate with echoes of the controversy with Calvinistic Methodists like 
George Whitefield, Lady Huntingdon, and John Cennick (Wesley's own master at 
the Kingswood School).II 

These disputes over the nature of grace, election, and predestination, were 
answered in hymnic salvos that championed the Wesleyan conception of "free 

8Maldwyn Edwards, John Wesley and the Eighteenth Century: A Study of His Social and Political 
Influence (London: Epworth Press, 1933), pp. 141-142. Cf Anthony Annstrong, The Church of 
England. the Methodists. and Society. 1700-1850 (London: University of London Press, 1973), p. 68. 

9Henry Rack, "Religious Societies and the Origins of Methodism," Journal of Ecclesiastical 
History. Vol. 38, No.4 (October 1967), pp. 582-587. Cf Rack's expanded treatment in Reasonable 
Enthusiast. pp. 216-237. 

!OCf Thomas Jackson, ed., The Journal of Charles Wesley, M.A .• 2 VoL (Grand Rapids: Baker 
Book House, reprint, 1980), I, pp. 239-240. Charles's entry for June II, 1740, "My brother proposed 
new-modelling the bands, and setting by themselves those few who were still for the ordinances .... 
We gathered up our wreck,-raros nantes in gurgite vasto: for nine out of ten are swallowed up in 
the dead sea of stillness. 0, why was this not done six months ago? How fatal was our delay and 
false our moderation! . .. I tremble at the consequence. Will they submit themselves to every ordi
nance of man, who refuse subjection to the ordinances of God? I told them plainly I SHOULD CON
TINUE WITH THEM SO LONG AS THEY CONTINUED IN THE CHURCH OF ENGLAND. My 
every word was grievous to them. I am a thorn in their sides, and they cannot bear me." 

II John R. Tyson, "God's Everlasting Love: Charles Wesley and the Predestination Controversy," 
Evangelical Journal. Vol. 3 (1985), pp. 47-62, and Horton Davies, "Charles Wesley and the Calvinist 
Tradition," in S T Kimbrough, Jr., ed., Charles Wesley: Poet and Theologian (Nashville: Abingdon 
Press, 1992), pp. 186-205. 
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grace" and the all-inclusive nature of God's love. Charles's gospel "all" resounds 
throughout the current collection; it is a recurring reminder that "Christ hath died 
and rose for all" (111:7, p. 5). In Wesleyan hymns Christ's atonement is not lim
ited; "all" may be restored by the "merits" of his passion (XIII: 1, p. 17), and the 
scope of Christ's dominion extends to "all mankind."12 

Items in Hymns and Sacred Poems (1740), like the hymns "The Means of 
Grace" and "The Love Feast," showed the effects of the "stillness" controversy 
over the means of grace;13 so did the Hymns on the Lord's Supper (1745), though 
less directlyY In a similar fashion, "the Means Ordain'd by [Christ] I The great 
Unbloody Sacrifice" emerges somewhat unexpectedly in Hymn VI of this col
lection as the disciples of the Lord ponder where his nourishing presence is made 
known (VI:5, 6, pp. 9-10). 

The Jacobite Rebellion of 1745, when the Stuarts-with French support
sought to regain the English throne, provided political turmoil as a portion of the 
context of this hymnal. The Rebellion found its reply in two volumes of Hymns 
for Times of Trouble For the Year 1745. 15 The Wesleys' Hymns for the Public 
Thanksgiving-Day, October 9th, 1746, celebrated the young Pretender's bloody 
defeat at the battle of Culloden. 16 But the Hymns for our Lord's Resurrection 
seem to carry no direct reflections upon these events. 

The Wesleys' hymnals for the major Christian festivals evi
dence the connection between their hymnological productivity and the chaotic 
events of the 1740s. While they did not react, at least directly, to theological or 
political turmoil, Hymns on the Nativity (1745), Hymns for our Lord's 
Resurrection (1746), Hymns for Ascension-Day (1746), and Hymns of Petition 
and Thanksgiving for the Promise of the Father, subtitled Hymnsfor Whitsunday 
(1746), established a sort of Methodist liturgical year and supplied the societies 
with catechetical and celebrative materials that corresponded to the main 
Christian festivals. These hymnals replicated the rhythm of the Anglican festive 
seasons for those accustomed to them, and instilled an awareness of the festivals 
in those who were not accustomed to them. In this way the occasional hymnals 
solidified Methodism's connection to the Church of England, and yet popularized 
the great festivals in Methodist society rooms. I believe these hymns played a 

nCf I: 12, p. 2; 11:7, p. 5; IV: 1, 5, p. 6; VII:I, p. 10; XI:3, 4, p. 5; XIII: I, p. 17; XV:5, p. 19; XVI:I, 
p. 19, XVI:5, p. 20. 

13George Osborn, ed., The Poetical Works of John and Charles Wesley, 13 vol. (London: 
Wesleyan-Methodist Conference, 1872), Vol. I, pp. 233-236, and 350-356 [hereafter cited as Poetical 
Works]. 

14Poetical Works. III, pp. 181-342 for a reprint of this hymnal. Eucharistic Hymn LXXXVI, 
depicting those who would urge the singer to "leave the channels of His grace" as the satanic tempter, 
punned the "still" brethren in Wesley's sharp retort: "Get thee behind me, fiend,lOn others try thy 
skill,lHere let thy hellish whispers end,lTo thee I say, Be still!" Cf Ibid .• pp. 276-77. 

l5Hymns for Times of Trouble and Persecution (London, 1744); Hymns for Times of Trouble (n.p., 
n.d.; 1745?). Poetical Works, IV, pp. 57-82, and pp. 83-90. 

16Poetical Works, IV, pp. 93-104. 



The Lord of Life is Risen 85 

significant part in the process of consolidating the Methodist movement, provid
ing it with a sense of identity and stability. 

The practical context of these hymns has some bearing upon their theological 
acumen as well as their vitality. They wrapped classical Christian doctrines in 
poetical experiences so that they come forward with freshness and vitality.17 I 
would also be willing to suggest that locating these hymns within the context of 
the life of the Methodist Society explains, in part, why Wesley so willingly fol
lows the pattern of those resurrection narratives which place women, like Mary 
Magdalene, in a primary role in receiving and communicating the gospel. Hymn 
ITI in this collection is particularly interesting in this regard, since it is based on 
the encounter and conversation Mary Magdalene had with the risen Lord (John 
20: 11-18). She is "highly favour'd," not only because of the expanse of Divine 
Grace, but because in Jesus's direction to her: " ... go to my brethren, and say 
unto them, I ascend unto my Father and your Father ... " (20: 17), Mary has been 
chosen to be a teacher of the teachers of humankind: 

Highly favour'd Soul! to Her 
Farther still his Grace extends, 

Raises the glad Messenger. 
Sends her to his drooping Friends; 

Tidings of their living LORD 
First in Her Report they find: 

She must spread the Gospel-Word, 
Teach the Teachers of Mankind. 

(III:3, p. 4) 

John Wesley, in his Explanatory Notes Upon the New Testament, saw this com
missioning of Mary as a witness to the "brethren" as a powerful-though unspo
ken-testimony of her forgiveness. He wrote: "Thus does [Jesus] indicate in the 
strongest manner the forgiveness of their fault, even without mentioning it. These 
exquisite touches," John continues, " ... show how perfectly Christ knew our 
frame."18 Charles's application of the passage embraced John's reading of the 
biblical text and extended beyond it to offer a model and perhaps a mandate for 
the work of women as witnesses and teachers of the gospel-roles which women 
certainly held within the fellowship of the early Methodist bands, classes, and 
societies. 

17Cf. S T Kimbrough, Jr., "Charles Wesley and Biblical Interpretation," in Poet and Theologian, 
pp. 106-37, and John R. Tyson, "The Transfiguration of Scripture: Charles Wesley's Poetical 
Hermeneutic," Asbury Seminary Journal. vol. 47, No.2 (Fall 1992), pp. 17-42, for examinations of 
the interconnection of biblical text, theological doctrine, and poetical vitality in Charles Wesley's 
hymns. 

18John Wesley, Explanatory Notes Upon the New Testament (Salem: Schmul Publishers, 1976 
reprint), p. 270. 
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An Overview of the Contents of the Hymnal 

It is safe to say, I think, that most of the sixteen pieces in Hymns for our Lord's 

Resurrection are relatively unknown. One of them, number VIII in this collec

tion, "Rejoice, the Lord is King," is familiar to US;19 but it was originally written 

for and published in John Wesley's Moral and Sacred Poems (1744). It is not 

clear which of the Wesleyan hymnbooks popularized "Rejoice, the Lord is King," 

but it was soon to appear in almost every evangelical hymn book (including 

Calvinistic hymnals) published for over a century. Ironically, it was not included 

in the standard Methodist hymnbook of 1780 (though it did appear in Thomas 

Coke's American hymnbooks and John Wesley's Pocket Hymn Book of 1785)20 

and did not reappear in the Wesleyan hymnals until the revised edition of 1875.21 

It was quite fortunate that Charles decided to reprint this popular hymn in Hymns 

for our Lord's Resurrection. Its inclusion may have preserved the hymn for mod

ern Methodists, because through his hymnals of 1744 and 1746 it passed out of 

the Wesleys' storehouse and into the general currency of the evangelical revival. 

In this way the hymn was very popular almost in spite of John Wesley's subse

quent exclusion of it from the 1780 hymnbook. 

Each of the first six hymns in the present collection draws its setting and inspi

ration from a particular biblical passage. The first hymn urges "All ye that seek 

the Lord" to go to the tomb with Mary Magdalene, Mary the mother of James, 

and Salome. In that setting the singer is drawn into the wonder of the open tomb 

and angelic visitation. We hear afresh the angel's annunciation: 

Go tell the Followers of your Lord 
Their JESUS is to Life restor'd; 
He lives, that They his Life may find; 
He lives, to quicken all Mankind. 

(1:12, p. 2) 

The readers or singers travel to the tomb in the person of Mary Magdalene; after 

observing the empty tomb and the tokens of the place where Jesus was laid, they 

share in the amazing encounter she has with the risen Lord: 

191t is #715 in The United Methodist Hymnal (1989), #46 in Hymns of Light and Life which is used 
by the Wesleyan Church and the Free Methodist Church, #729 in the British Wesleys Hymns and a 
New Supplement, #243 in the British Hymns and Psalms (1983). 

20q. Beckerlegge, "Introduction," Hymns for our Lord's Resurrection, pp. iv-v. 
21John Julian, ed., A Dictionary of Hymnology (London: John Murray, 1915), p. 955. 
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He comes His own to claim, 
He calls thee by thy Name: 

Drooping Soul, rejoice, rejoice, 
See Him there to Life restor'd! 

Mary-know thy Saviour's Voice, 
Hear it, and reply My LORD. 

(II:6, pp. 3-4) 
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The third hymn of the collection returns to Mary's encounter with the risen Lord; 
we are "Happy Magdalene, to whom/Christ the Lord vouchsaf'd t'appear!" (v. 
1). The hymn focuses our attention upon the events and words of that meeting as 
a means of emphasizing the reconciliation and union with Christ that comes to us 
through his death and resurrection. As v. 7 urges: 

Hear, ye Brethren of the LORD, 
(Such He you vouchsafes to call) 

o believe the Gospel-Word, 
Christ hath died, and rose for all: 

Turn ye from your Sins to GOD, 
Haste to Galilee, and see 

Him, who bought Thee with his Blood, 
Him, who rose to live in Thee. 

(III:7, p. 5) 

Hymns number IV and VI are based on Johannine texts, the former emphasizing 
Jesus' solidarity with the disciples prior to his ascension (John 20:17b). Wesley 
wrote: "Jesus, the Rising Lord of all,lHis Love to Man commends,lPoor Worms 
He blushes not to call/His brethren and his Friends" (v. 1). The latter hymn (VI) 
merges language from Jesus' bestowal of the Holy Spirit upon his disciples (John 
20: 19-23), with the events of Luke 24:25-28, as the risen Christ met two disci
ples on the road to Emmaus: "And beginning at Moses and all the prophets, he 
expounded unto them in all the scriptures the things concerning himself' (v. 27). 
The hymn then turned to the passage describing Jesus's staying with those same 
two disciples (Luke 24:30-32) and making himself known to them in the break
ing of bread, to show how Jesus continues to come to his disciples in the crea
tures of "Living Meat" and "Heavenly Bread," through Eucharistic encounters. 

Hymns VII and VIII are an interruption in this progression through biblical 
texts that expound the Easter events. Number VII, "Jesu, shew us thy salvation," 
is an exposition of a portion of "The Litany or General Supplication" from The 
Book of Common Prayer which encompasses the entire Christ event from incar
nation through ascension.22 Charles Wesley's methodology here was similar to 

22"By the Mystery of thy holy Incarnation; by thy holy Nativity and Circumcision; by thy 
Baptism, Fasting, and Temptation; Good Lord, deliver us. By thine Agony, and bloody Sweat; by thy 
Cross and Passion; by thy precious Death and Burial; by thy glorious Resurrection and Ascension; 
and by the Coming of the Holy Ghost, Good Lord, deliver us." The Book of Common Prayer (1945), 
p. 55. The portions in italics were not included in Wesley's version of the litany. 
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that of the preceding hymns, but the subject matter and span of treatment is much 
broader~ this suggests that the hymn might be more suitably located at the begin
ning of the hymnal as an introduction or at the end of it as a sort of summary of 
the Christ event. 

Hymn VIII, "Rejoice, the Lord is King," draws its key allusions from the 
Pauline theological corpus (l Cor. 15 and Phil. 4:4), and while its contents are 
harmonious with the preceding hymns, it does not contribute significantly to the 
progression through the biblical texts about Easter. The next five hymns are 
mosaics of biblical phrases and allusions. They are structured more like "Rejoice, 
the Lord is King" than the six hymnological expositions that preceded it. 

In Hymn XIV, "Ye Men of Israel, hear," Peter's post-resurrection sermon 
(Acts 2:22-36) provides the outline for an exposition of the saving life and death 
of Christ. The last hymn in the collection, XVI, "All Hail the True Elijah," con
tinues the expository style by using the bodily ascension of Elijah (2 Kings 
2:1-15) as the basis for a typological exposition of Jesus' ascension and its 
significance for those who believe: 

By Faith we catch thy Mantle, 
The Covering of thy Spirit 

By Faith we wear, 
And gladly share 

Thine All-involving Merit. 
We rest beneath thy Shadow, 
Till by the Whirlwind driven, 

From Earth we rise, 
And mount the Skies, 

And grasp our LORD in Heaven. 
(XVI:5, p. 20) 

This vacillation between textual and thematic approaches gives the hymnal 
the feel of a haphazard collection, despite the fact that a basic theological pro
gression and fundamental unity is maintained through the salvation-history pro
gression from Christ's resurrection to his ascension. The collection is vivified by 
Charles's willingness to turn biblical characters into channels of contemporary 
Christian experience. Like the biblical narrative, Wesley seemed particularly 
interested in the experiences which women like Mary the mother of James, and 
Salome, and especially Mary Magdalene, had with the risen Christ on the first 
Easter morn.23 But Peter's deniaP4 and his sermon from Acts 2:22-36, as well as 
Elijah's mysterious departure from earth, also become in Charles Wesley a poet
ical means to communicate and induce Christian faith and experience. 

23Hymns I, II, and III. 
24XI:2. 
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Theological Constants 
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Charles Wesley's hymns taught foundational Christian theology, in a memo
rable form; this, I think, was a significant part of their popularity in his own day, 
and their resiliency even in our day. By looking at the theological constants that 
emerge in this hymnal we glimpse something of the catechetical value of the book, 
as well as Wesley's creative way of crafting classical doctrines into fresh forms. 

J. Christology 

One of the constants of the Wesleyan hymnological corpus was a persistent 
emphasis upon a robust Christology. The Risen One was described as God's "Co
eternal Son" (XIV: 1, p. 17). His deity was stressed through an identification such 
as "the Rising God" (III:6, p. 5). Many of the traditional christological titles are 
applied in these sixteen hymns, including "Prince of Peace" (IX:2, p. 13; XIV:2, 
p. 18), "Immanuel" (X:4, p. 15), "Saviour" (II:4, p. 3), "Master" (III:2, p. 4), and 
"Lord" ( 19 occasions). 

An interesting and, I think, theologically significant tension emerges when one 
compares Wesley's frequent use of the name "Jesus" (24 instances) over against 
the mere nine applications of "Christ." Most of us, I suspect, are conditioned to 
think in terms of theological language that refers readily to the "earthly Jesus" and 
to the "risen Christ" or to "the Jesus of history" as well as to the "Christ of faith." 
But this is not how Charles Wesley's christological language functions. Instead, 
Wesley delights in associating the historical Jesus directly with the resurrection: 

Go tell the Followers of your Lord 
Their JESUS is to Life restor'd; 
He lives, that They his Life may find; 
He lives, to quicken all Mankind. 

(1:12, p. 2) 

So also the singer of these hymns goes with Mary to the tomb on Easter morn, 
and asks "Jesus, wilt Thou not appear?" (III:4, p. 4). By emphasizing the conti
nuity between the historical Jesus and the resurrected One, Wesley stresses the 
awesome miracle of the event, as well as establishes a poetical-theological con
nection by stressing the resurrection of Jesus in his humanness (and as we shall 
see later) also in our humanness. On the other hand, Charles readily follows the 
phrasing of St. Paul, in affirming that "Christ hath died" (III:7, p. 5), which seems 
to emphasize the same contrast from the other side of the equation-the irony that 
the eternal God would die. 

The convenient rhyme between "restor'd" and "Lord" appears on at least five 
occasions in this hymnaI.25 Perhaps the one most characteristic of Charles's 
Christology is this instance: 

2511, p. 4; V, p. 8; IX, p. 14, XIII, p. 17; and XIV, p. 18. 
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4. This JESUS is restor'd 
To Life by Power Divine; 

We all proclaim our Living LORD, 
And in his Praises join: 

We are his Witnesses, 
He is gone up on high, 

Exalted to his Native Place, 
He lives no more to die. 

(XIV:4, p. 18) 

Charles Wesley considered the resurrection of Jesus to be a demonstration of his 
deity, and, like the apostle Paul, Wesley preferred to say Jesus was raised accord
ing to the power of God (Rom. 6:4); both writers stress the resurrection as a 
demonstration of Jesus's Deity, and a vindication of the power of God. 

Charles Wesley applied the classical titles of "Prophet, Priest, and King" to 
describe the interconnection of the person and work of Christ. But, predictably, 
each of these receives a bit of refurbishing at Wesley's hand. Jesus is found to be 
typified in the prophet Elijah in Hymn XVI, "For Ascension-Day": 

1. ALL hail the True Elijah, 
The LORD our GOD* and Saviour! 

Who leaves behind, 
For all Mankind, 

The Token of his Favour. 

The never-dying Prophet, 
A while to Mortals given, 

This solemn Day 
Is rapt away 

By flaming Steeds to Heaven. 
(XVI: 1 , p. 19) 

*Wesley's footnote: So Elijah signifies. 

This is an interesting verse; Jesus is identified with Elijah because both figures 
were "never-dying Prophet[s]." 

Charles described Jesus as "Our Captain and King" (XIII:2, p. 17), appella
tions which he typically associated with Christ's victorious power "O'er Sin, 
Earth, and Hell" (XIII:2, p. 17). As the "Mighty Conqueror" Jesus was both 
"King of Saints" and "Prince of Peace" (IX:2, p. 13). 

2. The Atonement/Redemption 

J. Ernest Rattenbury correctly noted there is a sense in which Charles Wesley, 
even in his Hymns for our Lord's Resurrection, was drawn more emphatically to 
Good Friday than to Easter. Perhaps Rattenbury overstated the matter a bit when 
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he wrote: "Good Friday, not Easter, was central in his [Charles Wesley's] 
thought."26 But the present collection of hymns is replete with sacrificial 
imagery, as well as intercessory language and allusions. The whole of Jesus's 
life, from "the first blood-shedding" of his circumcision, to the "highest point of 
Passion, by [his] Sufferings on the Tree," could be viewed through Christ's high 
priestly role (cj VII, pp. 10-12). There is some solid insight in Rattenbury's 
assessment of the dominance of the priestly element in Charles's thought, but he 
overstated the case when he argued that Wesley preferred the theology of 
Hebrews and the Apocalypse to that of the Pauline cOrpUS.27 

These hymns evidence most of the elements of classical atonement language. 
Substitution is a persistent note throughout: Christ is said to die "in your stead," 
and "in our stead," and "for me."28 The culpability for Christ's death is brought 
powerfully to the singer through Wesley's poetical reconstructions: "I have nail' d 
Him to the Tree" (DI:5, p. 5). The term "merit" is twice used to describe the 
virtue or effects of Christ's death for us, and the intercession of Christ allows him 
to plead the "merit" of his death "for all mankind" before the throne of judg
ment.29 

More characteristic, however, was Wesley's attraction to images of "blood" 
and "blood-shedding" to express the saving significance of Christ's death.30 

Rattenbury was correct to point out that for modem readers the word "blood" 
probably "obscures what it symbolizes more than illuminates it."31 A portion of 
this chasm of understanding can be traced to Wesley's biblicism, and our own 
corresponding forgetfulness of those strands of biblical tradition which utilize 
sacrificial imagery to describe Christ's death.32 

In Wesley's hymns, as in St. Paul and the Epistle to the Hebrews, "blood" 
became a graphic, shorthand expression for "the death of Christ seen in its sav
ing-significance."33 Thus when Wesley has us sing, "We hop'd to feel thy Blood 
applied," he bids us to experience the saving effects of Christ's death (Hymn V:3, 
p. 7). The other element of his fascination for this sort of atonement language 
was its vivid poetical impact. With it he could paint a picture of the crucified 
Lord upon the canvas of our hearts, minds, and imaginations: 

26J. Ernest Rattenbury, The Evangelical Doctrines of Charles Wesleys Hymns (London: Epworth, 
1941), p. 165. 

27Rattenbury, Evangelical Doctrines. pp. 167-68. 
281:10, p. 2; XII:2, p. 16; V:2, p. 7. 
29IV:5, p. 6; and XlII: I, p. 17. 
30Charles Wesley's hymns use the tenn "blood" in a soteriological context more than 800 times, 

which was roughly twice the total number of occurrences the word had in the Authorized Version of 
the Bible which Wesley used. 

31Rattenbury, Evangelical Doctrines. p. 202. 
nct John R. Tyson, Charles Wesley on Sanctification (Grand Rapids: Zondervan, 1986), "An 

Interest in Jesus's Blood," pp. 115-157, for a survey of his use of "blood" language and imagery. 
33 Johannes Behm, "Hima," in Theological Dictionary of the New Testament. 10 Volumes (Gmnd 

Rapids: William B. Eerdmans. 1976). Vol. I, p. 174. 
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Hanging, bleeding, panting, dying, 
Gasping out thy latest Breath, 

By thy precious Death's Applying 
Save us from Eternal Death. 

(VII:5, p. 11) 

Wesley's language about "blood" was easily wedded to classical images of 
purchase and manumission. Jesus "bought Thee with his Blood" (111:7, p. 5); or 
again, "His Blood, the Purchase-Price lay down,lEndure the Cross, and claim the 
Crown" (V:9, p. 8). In similar fashion, by his death Jesus "ransom'd our Race" 
(X:4, p. 15). Because of the sacrificial connotations of the biblical atonement 
images, Wesley occasionally connected them with cleansing metaphors: Jesus 
died and rose "To purge thy guilty Stain" (11:5, p. 3). Charles was characteristi
cally interested in the freedom, or cleansing, from the effects of sin which come 
to the Christian through Christ's "blood" or death, and these themes connected 
Wesley's treatment of the atonement with sanctification and Christian perfection. 
Hymn III, for example, bids us to turn from our sins towards God: "Him, who 
bought Thee with his Blood,lHim, who rose to live in Thee" (111:7, p. 5); the 
singer of Hymn V (p. 7) yearns and thirsts after the formation of Christ within: 

3. Why then, if Thou for me hast died, 
Dost Thou not yet Thyself impart? 

We hop'd to feel thy Blood applied, 
To find Thee risen in our Heart, 

Redeem'd from all Iniquity, 
Sav'd, to the utmost sav'd, thro' Thee. 

4. Have we not then believ'd in vain, 
By Christ un sanctified, unfreed? 

In us He is not ris' n again, 
We know not but He still is dead, 

No Life, no Righteousness we have, 
Our Hopes seem buried in his Grave. 

5. Ah! Lord, if Thou indeed art ours, 
If Thou for us hast burst the Tomb, 

Visit us with thy quickning Powers, 
Come to thy mournful Followers come, 

Thyself to thy weak Members join, 
And fill us with the Life Divine. 

(V, p. 7) 

Christus Victor imagery played a prominent role in Charles Wesley's dis
course about the saving death of Christ.34 Once again, the language is vivid and 

34Gustaf Aulen, Christus Victor: An Historical Study of the Three Main Types of the Idea of the 
Atonement (New York: Macmillian, 1969), is the standard treatment of this approach. 
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picturesque: Jesus "for us" has "burst the Tomb" (V:5, p. 7). Or again, "The 
Bands of Death are torn away,/The yawning Tomb gives back its Prey" (1:6, p. 
2). Like Martin Luther, Wesley saw in the atonement and resurrection a victory 
over the "tyrants" (Luther's term), "O'er Sin, Earth, and Hell" (XIII:2, p. 17). For 
Wesley this conquest is not relegated to the historical past; rather, it impinges 
upon our present experience: 

Thy Conquest we feel 
O'er Death and o'er Hell, 
Redeem'd from the Grave, 

We are bold to proclaim Thee Almighty to save. 
(X:l, p. 14) 

3. The Risen Christ 

If one were to inquire about the location of the risen Christ, the hymnal offers 
three replies. The hymnal's most predictable response would be to indicate that 
the risen Christ has ascended into heaven. In Hymn I (1:9, p. 2), Wesley seems 
to pun the Imperial emblem, the "Roman Eagles" -who could not "chase" the 
risen Lord into the skies-over against the "eagles" of Isaiah (40:31), " ... they 
that wait upon the LORD shall renew their strength; they shall mount up with 
wings as eagles." Thus our author concludes: 

1 O. The Lord of Life is ris' n indeed, 
To Death deliver'd in your stead; 
His Rise proclaims your Sins forgiven, 
And shews the Living Way to Heaven. 

(I: 10, p. 2) 

In several instances Jesus' resurrection was presented as both an evidence of our 
forgiveness, and as a marker on the path which the faithful will also tread. In 
Hymn IV, for example, the risen Lord addresses humankind, through the person 
of Mary Magdalene: 

6. Sinners, I rose again to shew 
Your Sins are all forgiv'n, 

And mount above the Skies, that you 
May follow Me to Heav'n. 

(IV:6, p. 6) 

The road to heaven leads through the cross of Christ, but Christians also have 
their crosses to bear and Wesley does not hesitate to connect the way of suffering 
(via dolorosa) with the way to heaven; the "cross" must be endured before we can 
claim the "crown." Stanza 10 of Hymn V seems to imply that Christians not only 
share in the sufferings of Christ, but may be called to emulate Christ's sufferings: 
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9. Ought not our Lord the Death to die, 
And then the glorious Life to live? 

To stoop; and then go up on high? 
The Pain, and then the Joy receive? 

His Blood, the Purchase-Price lay down, 
Endure the Cross, and claim the Crown? 

10. Ought not the Members all to pass 
The Way their Head had pass'd before? 

Thro' Sufferings perfected He was, 
The Garment dipt in Blood He wore, 

That we with Him might die, and rise 
And bear his Nature to the Skies! 

(V:9-10, p. 8)35 

Charles Wesley's theology of suffering was one of the distinctive elements of 
his thought, and it was an element which distinguished Charles's theology from 
that of his brother John.36 Beginning with a few examples from the mid-1740s 
and becoming more emphatic in Short Hymns on Select Passages of the Holy 
Scriptures of 1762,37 Charles gradually drew a line of connection between the 
suffering of the saints and the process of sanctification. A few of Charles's later 
hymns evidence John's displeasure with this viewpoint through notation which 
the elder Wesley made upon Charles's manuscripts.38 There are also instances in 
which published hymns that used extravagant language about the purifying 
effects of human suffering, such as stanzas 5 and 6 in "Hosannah to Jesus On 
High" (first published in Charles's Funeral Hymns of 1746) were tactfully omit
ted from subsequent editions.39 

These kinds of instances provide some insight into John Wesley's editorial 
control (and occasional lack thereof) over contents of the Methodist hymnbooks. 
Hence, some of Charles's most poignant statements of his theology of suffering 
appear only in those hymnals which escaped brother John's editorial attention. 
The numerous examples of these kinds of hymns are found in Charles's Hymns 
and Sacred Poems (1749), a collection which John lamented having not seen 

351n a similar fashion, stanza 6 of Hymn VII includes the singers in Christ's crucifixion, that they 
might share in the victorious power of his resurrection. "From the World of Care release us,lBy thy 
decent Burial save,/Crucified with Thee, 0 JESUS,IHide us in thy quiet Grave:/By thy Power 
divinely gloriousJBy thy Resurrection's Power/Raise us up, o'er Sin victorious,lRaise us up to fall 
no more." Hymns for our Lord's Resurrection, p. II. Cf Hymn X:4, p. 15. 

36Cf Charles Wesley on Sanctification, pp. 261-268, for a discussion of this aspect of Charles's 
theology. 

37There are other MS Scripture hymns from the I 760s onward. 
38Cf Osborn, Poetical Works, IX, p. 100, Hymn 319; XIII, pp. 129-130, #3275; and XIII, pp. 

156-157, #3321, for examples of these kinds of emendations. 
390sborn, Poetical Works, VI, p. 191. 
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prior to its publication.40 Hymns and Sacred Poems (1749) carried an entire sec
tion of hymns entitled "The Trial of Faith," and these were replete with examples 
of the emphasis we have been examining.41 

Christ's and the believer's destiny in heaven were strongly sounded in num
ber XVI of Hymns for our Lord's Resurrection, which is entitled "For Ascension
Day." In that instance Jesus was found to be typified in the "never-dying 
Prophet" Elijah. Like Elijah, the Lord "A while to Mortals given,!This solemn 
Day lIs rapt away IBy flaming Steeds to Heaven" (XVI: 1, p. 19). In this hymn, 
we (the singers) become the disciples witnessing the ascension of the Lord. We 
are urged "Come see the Rising Triumph,1 And prostrate fall before Him" 
(XVI:2, p. 20). The awe-inspiring vision elucidates a shout of acclamation as the 
risen One mounts above the skies, and we long to "Pursue the LORD,!To Heaven 
restor'd,!The GOD of our Salvation" (XVI:2, p. 20). In the Lord's departure the 
faithful receive "A double Power,! A larger Shower/Of his descending Spirit" 
(XVI:3, p. 20). Thus, "The Spirit of our Master I Shall rest on each Believer, I And 
surely we/Our Master see,!Who lives and reigns for ever" (XVI:3, p. 20). In a 
similar fashion, Wesley turns Elijah's fallen mantel, which was taken up by his 
successor Elisha, into the saving effects of the cross which are taken up by the 
Christian: "By Faith we catch thy Man tie,! The Covering of thy Spirit/By Faith 
we wear,! And gladly share/Thine All-involving Merit" (XVI:5, p. 20). Living 
in the merits of Christ and the power of the Holy Spirit enables the singer to live 
in hope and anticipation "Till by the Whirlwind driven, I From Earth we rise,! And 
mount the Skies,! And grasp our LORD in Heaven" (XVI:5, p. 20). 

Charles's second "location" for the risen Christ is within the Christian. This 
development allowed Wesley to merge resurrection images with Pauline theolog
icallanguage about Christ being formed within the Christian; hence, one lives not 
in himlherself, but "in Christ."42 Since as early as 1736, when Charles first 
preached his brother's sermon "The One Thing Needful" while they were on their 
Georgia mission, Charles had tended to think of sanctification in terms of the 
restoration of the Imago Dei (the created Image of God) within every person, 
which occurred through the formation of the image or mind of Christ within the 

4OJohn Wesley, The Works of John Wesley, 14 Vol. (London: The Wesleyan Conference, 1872-
various reprints), XI, p. 391. In his "Plain Account of Christian Perfection" John wrote: "In the year 
1749, my brother printed two volumes of 'Hymns and Sacred Poems,' there were some things in them 
which I did not approve of." 

41Cf. Osborn, Poetical Works, IV, p. 283 - V, p. 485 for the texts of "Hymns and Sacred Poems," 
1749 edition. Of particular interest are the eleven hymns entitled "For the Trial of Faith," Poetical 
Works, V, pp. 141-156. Charles's hymn entitled "Christ also suffered, leaving us an example," from 
this same collection, can also be found in Charles Wesley: A Reader (Oxford: Oxford University 
Press, 1989), pp. 248-250. 

42This theme is emphasized throughout the Pauline corpus, but especially Romans 8, and 
Galatians 5. For a brief discussion of the pivotal role "in Christ" plays in Charles Wesley's soteriol
ogy, cf. Charles Wesley on Sanctification, pp. 198-204. 
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Christian by the power of the Holy Spirit.43 This development aligned Wesleyan 
theology with that of the early Eastern Church Fathers (Irenaeus et al.), and gave 
its approach to sanctification a predominantly Christocentric character. So it is 
not surprising to find Charles Wesley linking the resurrection of Christ rather 
directly with sanctification or Christian Perfection. In Hymn VII, for example, 
the risen Christ, "Glorious Head," and "triumphant Saviour" "High enthron'd 
above all Height" intercedes for us in the "Father's Sight," to "Send us down the 
purchas'd Blessing,lFulnyss of the Gospel-Grace" (VII:8, p. 12). The hymn con
cludes with the Christianl's plea for the coming of the Holy Spirit which will 
"save us" into Christ's "sinless Mind": 

9. By the Coming of thy Spirit 
As a mighty rushing Wind, 

Save us into all thy Merit, 
Into all thy Sinless Mind; 

Let the perfect Gift be given, 
Let thy Will in us be seen, 

Done on Earth as 'tis in Heaven: 
LORD, thy Spirit cries Amen! 

(VII:9, p. 12) 

The resurrection can be used metaphorically, as it was in Hymn X, to describe 
the birth of Christian faith within the human heart: "Thy Spirit attests/The Truth 
in our Breasts,lThy Witness imparts/The First Resurrection of Faith to our Hearts" 
(X:2, p. 14). Much more often, however, justification and sanctification are 
merged in Wesley's theology. Hence, we are urged "Turn ye from your Sins to 
GOD,IHaste to Galilee, and see/Him, who bought Thee with his Blood,lHim, who 
rose to live in Thee" (111:7, p. 5),44 Making the same point with another charac
teristically Wesleyan phrase, Charles wrote: "JESUS, wilt Thou not appear,! Shew 
Thyself alive to me? /Yes, my GOD, I dare not doubt,/Thou shalt all my Sins re
move;/Thou hast cast a Legion out,! Thou wilt perfect me in Love" (ll:4, pp. 4-5). 

Charles often blended the sanctifying power of Christ's resurrection-a sort of 
realized eschatology-with the eschatological future when resurrected Christians 
join their Lord in Heaven. Hymn XV of the present collection drew these two 
aspects of Christian life together: 

3. All thy Resurrection's Power, 
All thy Love, From above, 

On thy Servants shower. 

4. Perfect Love! we long l' attain it, 
Following fast, If at last 

We, ev'n we may gain it. 

43C! Charles Wesley on Sanctification, pp. 47-67 and 181-227. 
44C! V:5, p. 7; and XIII:1, pp. 16-17, for other instances. 
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7. Children of the Resurrection, 
Lead us on To the Crown 

Of our Full Perfection. 

8. There, where Thou art gone before us, 
CHRIST, our Hope, Take us up, 

To thy Heaven restore us. 
(XV:3-4, 7-8, p. 19) 
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In another example, Hymn VII of this collection, the triumphant procession of 

Christ ascending into heaven allows the Christian to live a heavenly life "here," 

"perfectly renew'd in Love." Wesley wrote: 

7. By the Pomp of Thine Ascending, 
Live we here to Heaven restor'd, 

Live in Pleasures never ending, 
Share the Portion of our LORD: 

Let us have our Conversation 
With the Blessed Spirits above, 

Sav'd with all thy great Salvation, 
Perfectly renew'd in Love. 

(VII:7,p.11) 

While in this verse the singer anticipates living "here to Heaven restor'd," other 

instances reverse that order, seemingly implying that Charles expected "full 
Perfection" only upon entering heaven: 

7. Children of the Resurrection, 
Lead us on To the Crown 

Of our Full Perfection. 

8. There, where Thou art gone before us, 
CHRIST, our Hope, Take us up, 

To thy Heaven restore us. 
(XVI:7-8, p. 19) 

One of the ongoing dialogues between the Wesley brothers and among the 

early Methodists involved this very question: Could Christian Perfection be real

ized in this life, or was it received "in the article of death," in the translation from 

this life to the life to come? The "Minutes of Conference" from the annual meet

ing of 1747 indicate that there were three points "allowed by our Brethren who 

differ with us on entire sanctification." One of the questions that separated the 

Methodists at the 1747 Conference was, "Should we expect to be saved from all 

sin before the article of death?"45 John Wesley's reply to this question would be, 

45John Wesley, Works, XIII, p. 388. 
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and would remain, an unequivocal "yes." But there is ample evidence to suggest 
that Charles's more typical response ran in the opposite direction.46 

The third "location" for the risen Christ, as recorded in this collection, is in 
Christ's eucharistic presence. Hymn VI (pp. 9-10) draws significantly upon 
images from the Lucan recounting of two disciples' encounter with the risen Lord 
on the road to Emmaus (Luke 24: 13-44). It turns the section of that narrative 
which recounts their table fellowship with the Lord into a metaphor for de
scribing the fellowship which Christians have with the risen Christ through the 
means of his Supper.47 In Charles's poetical treatment of the biblical narrative we 
are the disciples of the Lord, once again requesting that he stay with us for a time, 
that Christ would once again make his life-giving power known to us through the 
breaking of bread: 

5. Come in, with thy Disciples sit, 
Nor suffer us to ask in vain, 

Nourish us, LORD, with Living Meat, 
Our Souls with Heavenly Bread sustain; 

Break to us now the Mystic Bread, 
And bid us on thy Body feed. 

6. Honour the Means Ordain'd by Thee, 
The great Unbloody Sacrifice, 

The deep Tremendous Mystery; 
Thyself in our inlighten'd Eyes 

Now in the Broken Bread make known, 
And shew us Thou art all our own. 

(VI:5-6, pp. 9-10) 

Conclusion 

These sixteen hymns have served us well as an introduction to Wesleyan the
ology; one can readily imagine them playing a similar role in the Methodist soci
ety rooms of the 1740s. In this collection we meet Charles Wesley's characteris
tic poetical styles, and his dramatic hermeneutical approach, which not only 
described but also induced Christian piety and experience. Charles's biblical 
imagery and linguistic dexterity emerged in his use of characters and names from 
both testaments, notably the Hebrew Bible, to describe the resurrection of Jesus. 

46Telford, ed., Letters of John Wesley, V, p. 39. Cf Charles Wesley on Sanctification, pp. 227-303, 
"A Brotherly Debate," for a full account of the development of the Wesleys' respective views on 
Christian Perfection; pp. 237-248 address the question of "The Article of Death." 

47Luke 24:30-32,35 " ... so he went in to stay with them, he took the bread and blessed it and 
broke it, and gave it to them. And their eyes were opened and they recognized him; and he vanished 
out of their sight. They said to each other, 'Did not our hearts bum within us while he opened to us 
the scriptures? ... Then they told what had happened on the road, and how he was known to them 
in the breaking of the bread." 
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The christological span and center of his work was well attested throughout 
Hymns for our Lord's Resurrection, as was Charles's penchant for synthesizing 
classical theological themes into a variegated whole: the risen Christ is ascended 
on high, and yet is also incarnate in the faith-filled hearts of Christians, as well as 
in the eucharistic communion. Sanctification, or Christian Perfection as restora
tion of the image of God, through the work of the Holy Spirit who establishes 
Christ and Christ's love within the Christian, was another Charles Wesley theme 
that was well attested in this hymnbook. Many of his standard atonement 
metaphors are illustrated here, and if Charles's theology of suffering and blood
atonement imagery (however faithful to biblical language they may be) are 
difficult for modern ears, his willingness to focus so much of the action of this 
hymnal upon Mary Magdalene and the other women who were the risen Christ's 
first witnesses has a welcome and contemporary feel to it. 

All in all, I am very pleased that The Charles Wesley Society has elected to 
reprint the Hymns for our Lord's Resurrection. In my view the collection has 
stood well the test of time, and offers the modern reader, singer, and congregation 
a celebrative and catechetical engagement of classical Easter themes, and in a 
form that epitomizes the Wesleyan tradition. 
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AppeodixA 

Charles Wesley's Hymnbooks of 1746* 

No. of No. of 
Hymns lines 

Gloria Patri, &c., or Hymns to the 24 252 
Trinity 24 252 

Graces Before Meat, date (?) 26 390 
Hymns for the Public Thanksgiving- 7 326 

Day, October 9, 1746 
Hymns of Petition and Thanksgiving 32 1030 

for the Promise of the Father 
(Hymns for Whitsunday) 

Hymns for Ascension-Day 7 254 
Hymns for Times of Trouble 6 194 

(2nd series), date (?) 
Funeral Hymns (lst series), date (?) 16 3866 
Hymns for our Lord's Resurrection 16 578 

Totals 134 6890 

*Hymns on the Great Festivals, and Other Occasions, was, of course, pub
lished in 1746 with John Lampe's tunes, but it is not included here, as it is another 
category of Wesley publication than those considered in this article. 
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Appendix B 

Theological Structure in Hymns for our Lord's Resurrection 

No. Hymn Source of Imagery Language 
I. All ye that seek the Mark 16:1-8 Mary Magdalene, Mary mother of James, 

Lord who died (Matt. 28: 1-10) and Salome went to the tomb that they 
might anoint Him with spices. 

II. Sinners, dismiss Mark 16:9-11 Mary Magdalene met the risen Lord "on the 
your Fear first day of the week." 

III. Happy Magdalene, John 20:11-18 Details concerning Mary's conversation 
to whom with the risen Jesus. 

IV. Jesus, the Rising John 20:17b "go to my brethren and say to them I am 
Lord of all ascending to my Father and to your 

Father." (Cf vs. 4.) 
V. Object of all our Mark 16:14-16 " ... to my brethren ... " 

Knowledge here 
VI. Come then, thou Luke 24:13-30 " ... he expounded unto them in all the 

Prophet of the scriptures the things concerning 
Lord himself." 

Eucharistic images Luke 24:30-32 " ... so he went in to stay with them, he 
stz.5ff took the bread and blessed it and broke it 

... and their eyes were opened." 
VII. Jesu, shew us thy A Litany "By the Mystery of thy holy Incarnation; by 

Salvation thy holy Nativity and Circumcision; by 
thy Baptism, Fasting, and Temptation; by 
thine Agony, and bloody Sweat; by thy 
Cross and Passion; by thy precious 
Death and Burial; by thy glorious 
Resurrection and Ascension; and by the 
Coming of the Holy Ghost, Good Lord, 
deliver us." (Book of Common Prayer) 

VIII. Rejoice, the Lord I Cor. 15:50-52; 
is King! Phil. 4:4 

IX. Father GOD, We No particular text-
glorify mosaic of phrases 

and allusions 
X. o Jesus, our King Allusions to 

stz.4 In.14:1-2 
XI. Come ye that seek (Peter's denial) 

the Lord Allusion to 
stz.2 Luke 22:31-34 

XII. Rise all wJto seek (Sign of Jonas) 
the Crucified Matt. 13:38--40 
stz.4 

XIII. Break forth into No particular text-
Praise! mosaic of phrases 

and allusions 
XlV. Ye Men of Israel, Acts 2:22-36 

hear 
Xv. Christ, our Living No particular text 

Head draw near 
XVI. All hail the True 2 Kings 2: 1-15 (For Ascension Day) 

Elijah 


