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Abbreviations 


The following abbreviations are used in this issue of the Proceedings. 

Original Wesley Publications: 

Family Hymns 1767 = Hymns for the Use of Families. Bristol: Pine, 1767. 
Festival Hymns 1746 = Hymns on the Great Festivals, and other Occasions. 

London: for M. Cooper, 1746. 
HLS 1745 Hymns on the Lord's Supper. Bristol: Farley, 1745. 


HSP 1739 = Hymns and Sacred Poems. London: Strahan, 1739. 

HSP 1740 = Hymns and Sacred Poems. London: Strahan, 1740. 


HSP 1742 = Hymns and Sacred Poems. Bristol: Farley, 1742. 

HSP 1749 = Hymns and Sacred Poems, 2 vols. Bristol: Farley, 1742. 


Redemption Hymns 1747 = Hymns for those that seek, and those that have 

Redemption in the Blood of Christ. London: Strahan, 1747. 

Scripture Hymns 1762 = Short Hymns on Select Passages of the Holy 
Scriptures, 2 vols. Bristol: Farley, 1762. 

Trinity Hymns 1767 = Hymns on the Trinity. Bristol: Pine, 1767. 
Whitsunday Hymns 1746 = Hymns of Petition and Thanksgiving for the 

Promise of the Father. Bristol: Farley, 1746. 

Other Sources: 

CWST = Center for Studies in the Wesleyan Tradition 
http://divinity.duke.edu/initiatives-centers/cswt 

MARC Methodist Archives and Research Centre, The John Rylands 
University Library, Manchester England. 

MSJ = The Manuscript Journal of the Reverend Charles Wesley, M A., 2 vols. 
Edited by S T Kimbrough, Jr., and Kenneth G. C. Newport. Nashville: 
Abingdon Press, 2007. 

Newport, Sermons = The Sermons of Charles Wesley: A Critical Edition with 
Introduction and Notes. Edited by Kenneth G. C. Newport. New York: 
Oxford University Press, 2001. 

Poetical Works = The Poetical Works of John and Charles Wesley, 13 vols., 
edited by George Osborn. London: Wesleyan-Methodist Conference 
Office, 1868-72. 

PCW S  = Proceedings of The Charles Wesley Society. 

PWHS = Proceedings of the Wesley Historical Society. 

Representative Verse = Representative Verse of Charles Wesley, edited by 


Frank Baker. London: Epworth, 1962. 

Unpub. Poetry = The Unpublished Poetry of Charles Wesley, 3 vols. Edited by 
S T Kimbrough, Jr., and Oliver A. Beckerlegge. Nashville: Abingdonl 
Kingswood, 1988,1990,1992. 

1780 Collection = A Collection of Hymns for the Use of the People Called 
Methodists. London: Paramore, 1780. Edited by Franz Hildebrandt and 
Oliver A. Beckerlegge. The Bicentennial Ellition of the Works of John 
Wesley, vol. 7. Nashville: Abingdon Press, 1983. 
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Introduction 


Randy L. Maddox opens '''Digging Deep into the Mine': Charles Wesley 

and the Bible" with a brief survey of studies that have concentrated on Charles's 

use of the Bible in his hymns and poetry. Thereafter he seeks to complement these 

investigations by examining four specific areas of Wesley's employment of the 

Bible: the Bible as the Primary Site to Mine, Wesley's Tools for Mining the 

Bible, The Scope of Wesley's Mining the Bible, and Evolving Practices in 

Wesley's Mining of the Bible. In each area of research Maddox is careful to place 

Charles in an eighteenth-century context, as an Anglican priest and a leader in the 

Methodist movement and to note diverse influences on his biblical interpretation, 

as well as examining the resources in Charles's own library. 

While Maddox draws heavily on the Scripture Hymns 1762, he utilizes poems 

from other works that reflect Charles's mining of the Bible. This gives his study 

an integrated cohesiveness that makes this article important for all future studies 

of Wesley's biblical interpretation, especially since Maddox shows the impor

tance of the entire "Protestant" Canon for Charles. In addition, the author shows 

how Wesley engages Scripture with reason, tradition, and spiritual experience in 

ways similar to his brother John. 

Maddox concludes his study by examining the "Evolving Practices in 

Wesley's Mining of the Bible" in preaching and in his scriptural verse. 

In "Charles Wesley's Lyrical Credo" Paul W. Chilcote explores what he 

considers to be a seminal aspect of Charles Wesley's theology, namely his "lyri

cal credo." The author focuses primarily on his use of the phrases "I believe" and 

"we believe" in his poetry and examines what Wesley confesses about faith 

through these two expressions, rather than seeking to conform his thought to a 

specific theological structure. 

Chilcote prefaces his study with a useful review of research since J. Ernest 

Rattenbury in which a number of authors have sought to investigate Charles 

Wesley's thought through a variety of theological lenses. 

In Chilcote's view Wesley's language regarding belief functions "as a window 

through which to view salient themes of his personal credo more clearly," which 

he examines in the remaining part of this article. 

In this first study of "Charles Wesley's Use of His Own Poetry in His 

Manuscript Journal" S T Kimbrough, Jr., one learns much about Charles's 

writing style, his theology, his adjustment of texts to fit a variety of contexts, and 

his motivation for writing. Wesley's contextual adjustment of language in some 

of his poems illustrates that for him poetry was a living art. 

The author examines six general categories of use by Wesley: praise and 

thanksgiving, death poems/hymns, evangelism and conversion, in the midst of 

danger and tension, pursuit of right doctrine, and the social location of language. 

A seventh category reveals the more intimate use of his poetry: personal refiec
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tion, singing with a friend, his marriage, sickness, and family singing. Wesley's 

use of his own poetry also reveals some aspects of early Methodist performance 

practice in hymn singing. 

Finally, other individuals' use of his poetry, as noted in the MSJ, are also dis

cussed. 

The presentation, "John Wesley and the Church of England Revisited: 

British Methodism and Its Relationship with the Mother Church

Changing Perceptions Today:' by Timothy Macquiban pays direct tribute to 

Frank Baker's important work, John Wesley and the Church of England (1970), 

and evaluates it over against a view of contemporary British Methodism and its 

relationship to the Church of England. Macquiban examines the eighteenth-cen

tury context of the emergence of the Methodist movement and how one might see 

the development of the many hues of Methodism. How the Church of England 

viewed the rise of Methodism is essential to this discussion, as well as how the 

developing Methodist movement (and eventually the Methodist Church) viewed 

the Church of England. In conclusion the author explores the ecclesiological and 

ecumenical implications for the British Methodist Church and the Church of 

England of the twenty-first century document, "Covenant with the Church of 

England." 

Macquiban's concluding comment is an interesting perception of "Methodist 

ecclesiology": "The Methodist Church is a bridge church, acting as a bridge 

between Protestant and Catholic (and Orthodox?) expressions of Christianity, 

offering models of ministries and church polity, which draw on Episcopal and 

Presbyterian and congregational models. Methodism is a network of societies, 

which became a denomination and a communion of churches in voluntary asso

ciation with each other." 

S T Kimbrough, Jr., Editor 

Director of Publications, 

The Charles Wesley Society 



7 Introduction 


The 2011 Annual Meeting of 

The Charles Wesley Society 


Twenty-second annual meeting of The Charles Wesley Society was held June 

22-24, 2012 at The Divinity School of Duke University in conjunction with an 

event "Celebrating Charles Wesley and Frank Baker," who became a Divinity 

School faculty member fifty years ago (1962). The meeting was co-sponsored by 

the Center for Studies in the Wesleyan Tradition and was convened in conjunc

tion with the Summer Wesley Seminar of The Divinity School. 

The program was as follows: 

Wednesday, June 22 

10:00- 2:00 Registration 

2:00- 3:30 Paul W. Chilcote, "'Lord, I Believe': Charles Wesley's Lyrical 

Credo" 

3:45- 5:15 S T Kimbrough, Jr .• "Charles Wesley's Use of His Own Poetry in 

His Manuscript Journal" 

5:30 Dinner 


7:00- 8:30 Randy L. Maddox, "'Digging Deep into the Mine': Charles 


Wesley and the Bible" 


8:45- 9:30 "A Hymn Sing Related to the Foundery Collection of 1742" 


Thursday, June 23 

8:30- 8:45 Morning Prayer 

9:00-10:30 Annual General Meeting 

10:45-12:00 "Works in Progress" 

12:00 	 Lunch 

1 :30- 2:30 Tour of ExhibitlBaker Room/Collection (Roger Lloyd) 

2:45- 3:30 Frank Baker's lecture from Princeton 

3:30- 5:00 Richard P. Heitzenrater, "Frank Baker's Many Interests/ 

Contributions" 

6:00 	 Banquet 

7:00- 8:00 	 "Frank Baker Remembered" (Panel of Dr. Baker's Doctoral 


Students; Paul Chilcote, moderator, Dick Heitzenrater, David 


Lowes Watson, Charlie Wallace, Steve Harper) 


8:00- 9:00 Informal Conversations 


9:00- 9:15 Evening Prayer 


Friday, June 24 

8:30- 8:45 Morning Prayer 

9:00-10:30 Tim Macquiban, "John Wesley and the Church of England 
Revisited" 

10:40-11 :30 Closing Eucharist (Paul Chilcote presiding) 





In Memory of The Rev. Dr. James Cissell 

The Rev. Dr. James R. Cissell, of Rapid City, SD, a member of the Dakota's 

Annual Conference of The United Methodist Church and of The Charles Wesley 

Society, passed away on Monday, March 19,2012, at the age of sixty-two after a 

brief illness. Born in Faulkton, SD, he grew up in Piedmont and graduated from 

Dakota Wesleyan University in 1972. Thereafter he attended St. Paul School of 

Theology in Kansas City, MO, from which he received a Master of Divinity 

degree in 1988. He was awarded a Doctorate of Parish Ministry in 2005 from 

North American Baptist Seminary in Sioux Falls. Most recently he served as the 

Visitation Pastor of First United Methodist Church in Rapid City. 

His devotion to and interest in the hymns of Charles Wesley was expressed 

throughout his seminary and doctoral studies and in the following pUblications: 

"Chronic Suffering, Charles Wesley, and Personal Choice," Wesley Theological 

]ournal43, 1 (2008): 68-85, and The Sing-ular Faith: A Daily Devotional with 

Charles Wesley. Denver: Outskirts Press, 2009. 

He is survived by his wife, Marie Cissell of Rapid City, two daughters: Amy 
Cissell (and her husband, Brad Kress) of Portland, OR, and Elizabeth Cissell of 

Sioux Falls; two brothers: William Cissell (Alicia Spencer) of Sturgis and 

Michael Cissell of Albuquerque, NM; two sisters: Glenda Crooks (and her hus

band, Calvin) of Spearfish and Patti Grant (Dennis Crist) of Hutchinson, MN; and 

an uncle, Robert Lingafelter of Spearfish, and several nephews and nieces . 

The Charles Wesley Society expresses thanksgiving for his life and ministry. 
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Minutes of the 2011 Annual Meeting 

The Charles Wesley Society 


Wednesday, June 22, 2011 (7:00 P.M.) 

Duke Divinity School 

Durham, North Carolina 


Presiding: Paul Chilcote, President 

Present (including non-members): Donald Inman, Janet Chilcote, Julie 

Lunn,* David Lowes-Watson, Steve Manskar, Rodney Sone, Mary Cheng,* Tim 

and Angela Macquiban, Jim Dale, Rob Clements,* Ki Jung Nam,* J rgen 

Thaarup,* Belton Joyner, Charles Wallace, Hilda Movafagh,* Lester Ruth, 

Randy Maddox, Robin Knowles-Wallace, Chris Shoemaker, Peter Forsaith, S T 

Kimbrough, Jr., Carlton R. Young 
* Duke Wesley summer seminar participants 

Apologies: Tom Albin, Patrick Eby, Esther Handschin, Mark Mann, Robert 

Williams (arrived June 23) 
The President opened with a prayer-hymn of Charles Wesley. 

Minutes of the 2010 meeting (published in the 2010 Proceedings) were 

approved as printed. 

Reports 

President 

The President, having served for eight years, expressed his appreciation to the 
Board and Executive members past and present. He identified the lack of 

progress on the Society's website as the low point of his tenure. The high point 

had been without doubt the privilege of leading the Society through the Charles 

Wesley tercentenary year of 2007, when the Society held two meetings, at Chevy 

Chase, MD (USA) and in Oxford (UK), 

Vice-President & UK Section 

For the UK, Tim Macquiban emphasized that 2007 had also been the highlight 

of his term as Vice-President. He also thanked Paul Chilcote for the lead he had 

taken as President. Peter Forsaith added that although the UK membership was 
small, around 24, there was a healthy balance of funds in the bank. Discussions 

had taken place with the Wesley Historical Society with respect to the UK mem

bership becoming a WHS "regional group" (as recorded in the 2010 Minutes) but 

these had not had a positive outcome. He suggested that the time may have come 

for the Society to consider having a global membership, rather than a separate UK 
group, given the advance of the web and email since the Society was founded. 

He suggested that this might be an important topic of conversation for the Board 

over the ensuing year. 
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Treasurer 

The President reported that as at May 1, 2011 there were balances of 

$2,176.83 in the checking account and $7,856.36 in the savings account. 

Publications 

The President reported on behalf of S T Kimbrough, Jr., that the 2010 

Proceedings is now available, as well as the Foundery Collection (1742), 

Agenda Items 

1. Charles Wesley's House, Bristol 

Peter Forsaith brought a motion from the Board: 

That the Society offer an initial sum of £500.00 (from UK funds, payable to 
the Trustees of the New Room) towards expenses involved in a consultation 

process about a proposed hymnody exhibition with Bristol Museums and heritage 

groups; the Local Education Authority; tourism organizations to produce a strate

gic plan formulating: 
• Achievable opening and staffing 
• Coherence with other Charles Wesley's House, New Room and Methodist 

Heritage activities, plans and policies; 
• Displays and presentation driven by audience and educational expecta

tions; 
• Web and other publicity. 
• A member or nominee of the Society to assist in resourcing the House 

development (some, e.g. Rt. Rev. Tim Dudley-Smith and Prof. Dick 

Watson have already done so). 
Further financial support from the Society may also be forthcoming as the 

project develops. 

After some discussion, the motion was unanimously approved. 

2. Website 

The possibility that the CWS website might be managed via the Duke Divinity 

School website was suggested with discussion by Randy Maddox, who will 
report back to the CWS president and Board of Directors on this possibility. 

3. Elections 

Randy Maddox reported from the Nominations Committee on behalf of the 

chair, Tom Albin. The committee nominated Lester Ruth as president and also 

nominated Randy Maddox to fill the Board vacancy created by the earlier resig
nation of Carlton Young. Both were elected unanimously with no nominations 

from the floor. 
At this meeting Tim Macquiban comes to the end of his four-year term as vice 

president. Since no nomination had been brought forward with regard to a suc

cessor, Tim agreed to serve up to two additional years as Vice-President if so 

http:7,856.36
http:2,176.83
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desired by the Society. Those present set aside the Society's restriction on the 
term of office by unanimous vote. 

4. Future Meetings 

20l2-Nashville, dates to be determined, with a possible theme of "Charles 
Wesley and Scripture," marking the 250th anniversary of the publication of Short 

Hymns on Select Passages a/the Holy Scriptures (1762). 
2Ol 3-Ireland (possibly Edgehill College, Belfast) in advance of the Oxford 

Institute, thus early August. Possible themes might be Charles Wesley's hymns 
in relation to other eighteenth-century hymnody, or Charles Wesley and Roman 
Catholicism. 

There being no further business, Lester Ruth, as incoming President, closed 
the meeting with prayer. 

Respectfully submitted, 

Peter Forsaith, Secretary pro tem 


The President reconvened the Annual General Meeting prior to lunch on 
Thursday, June 23, for three brief matters of business: 
1. Emerging Scholars Fund. It was moved, seconded, and unanimously 

approved that the Annual Meeting of CWS accept the proposal from S T 
Kimbrough, Jr. and Carlton R. Young to provide CWS with $500 per year for 
three years as seed funding for the establishment of an Emerging Scholars 

Program. The funds are to be used to cover the Annual Meeting costs (registra
tion, housing, and meals) for an Emerging Scholar, who will make a presentation 
to the Annual Meeting of CWS. Candidates for the Annual Emerging Scholar 
Program must submit an abstract of the research or presentation to the president 
of CWS six months prior to the Annual Meeting. The abstract must be accom

panied by a letter from the applicant's teacher, advisor, or colleague in support of 
the candidate's application. The president, with two members of the Board of 
Directors whom he shall appoint, shall evaluate the proposals and select the 
Annual Emerging Scholar. 
2. Budget. The treasurer, Robert Williams, having arrived, a balanced bud

get showing $7,235.00 of income and expenses, was presented and approved. 
3. Logo. S T Kimbrough, Jr. moved that the logo designed some years ago 

by Richard P. Heitzenrater and appearing on the name tags for this event, be 
approved as the official logo of The Charles Wesley Society. Having been sec
onded, the motion was approved. 

The president declared the meeting adjourned and closed with prayer for 
lunch. 

Submitted by 
Paul W. Chilcote, President 

http:7,235.00




"Digging Deep into the Mine": 

Charles Wesley and the Bible 

Randy L. Maddox 


For: Frank Bakerl 


Charles Wesley was confined to Bristol for much of 1760-61 by an extended 
illness. He spent his time writing a series of short hymns occasioned by passages 
spanning the Bible. He published the results in 1762 as a two-volume set.2 
Within a year of issuing this set, Wesley decided to do more extensive collections 
of hymns on each of the four Gospels and the Acts of the Apostles. He began 
with a volume on the Gospel of John in December 1763; moved to Acts in 
November 1764; then to Matthew, which he finished in March 1766; and wrapped 
up Mark and Luke in a flurry between March and April of 1766. These five man
uscript volumes remained unpublished at Wesley's death.3 

In the middle of these six years devoted to writing hymns suggested by spe
cific scriptural texts, Charles penned the following stanzas occasioned by John 
5:39, "Search the Scriptures; for in them ye think ye have eternal life, and they 
are they which testify of me" (AV). 

1. 	 Christ himself the precept gives, 
(Let who will the word despise,) 

Bids me in the sacred leaves 
Trace the way to paradise, 

All His oracles explore, 
Read, and pray them o're and o're. 

2. 	 Who with true humility 
Seek Him in the written word, 

Christ in every page they see, 
See, and apprehend their Lord; 

Every scripture makes Him known, 
Testifies of Christ alone. 

II never had the privilege of studying with Frank Baker directly, but I have benefitted immensely 
over the years from his tireless work as a bibliographer and transcriber of Wesley texts, as well as his 
skill in interpreting these texts. 

2 Scripture Hymns 1762. Transcriptions of this set and all other hymns that Charles Wesley pub
lished during his lifetime are available online at The Center for Studies in the Wesley Tradition 
(CSWT) at Duke Divinity School: 

http://www.divinity.duke.edu/initiatives-centers/cswtlwesley-texts/charles-wesley. 
3 Transcriptions of all known verse left in manuscript at Charles Wesley's death are available 

online at CSWT on this page: http://www.divinity.duke.edu/initiatives-centers/cswtlwesley
texts/manuscript-verse. I cite from these transcriptions, retaining Wesley's spellings, capitalization, 
etc. Readers can find on the site full details for the location and province of each manuscript item. 
The transcriptions also identify where these manuscript items have been published in major scholarly 
collections after Wesley's death. 
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3. 	 Here I cannot seek in vain; 
Digging deep into the mine, 

Hidden treasure I obtain 
Pure, eternal Life Divine, 

Find Him in his Spirit given, 
Christ the Way, the Truth of heaven.4 

These stanzas capture Wesley's deep appreciation for the Bible as a definitive 
locus of divine revelation and the main source for seeking spiritual truth. It also 
hints at some characteristic tendencies in engaging (or "mining") the Bible. 

The significance of the Bible for Charles Wesley is no accident. As a pious 
Anglican, he participated regularly in morning and evening prayers, with a pat
tern of daily readings that covered the Old Testament once and the New 
Testament (except Revelation) three times a year. This was reinforced by his 
study at Westminster and Oxford. He added the role of occasional leadership in 
morning and evening prayers with his ordination. Such repeated public exposure 
to Scripture, along with his private study, shaped Wesley's life and his work 
deeply. 

There have been survey treatments by scholars demonstrating how this 

immersion in the Bible shines through in Charles's hymns and poetry-which are 
permeated with scriptural excerpts, allusions, and metaphors.5 This is true even 

when the subject matter of the verse is not explicitly religious. To give just one 
example, note how (in a private poetic lament of betrayal) Wesley describes his 
initial relationship with Thomas Williams in the imagery of the parable of the 
Prodigal Son (Luke 15:11-32): 

Poor reckless Prodigal, by Grace Divine 

Drawn from his Husks, his Harlots, and his Wine, 

My Arms receiv'd him with a fond Embrace, 

I kiss'd the Filth and Sorrow from his Face, 

For him Ijoin'd th' acclaiming Host above, 

And lov'd him with my heavenly Father's Love.6 


There have also been surveys of Wesley's biblical hermeneutics, or how he 
drew upon the Bible in his poetic work. These studies have highlighted particu
larly his use of typology and allegory, as well as his Christocentric reading of the 

4 Hymn on John 5:39, MS John, 88-89. 
5 See in particular, Randall D. McElwain,"Biblical Language in the Hymns of Charles Wesley," 

Wesley and Methodist Studies 1 (2009): 55-70; Samuel J. Rogal, "Scripture References, Allusions, 
and Echoes in Works by Charles and John Wesley," Trinity Journal 25 (2004): 75-91; Henry 
Wansbrough, "John and Charles Wesley," in The Use and Abuse of the Bible: A Brief History of 
Biblical Interpretation (New York: T&T Clark, 2010), 128-45; and J. Richard Watson, "Biblical Text 
and Metaphor in Charles Wesley's Hymns," Hymnology Annual 3 (1993): 193-203. 

6 Lines 21-26 of MS Address to a Friend. 
in the introduction to the online transcription. 

Details on the situation of this private poem are given 
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whole canon.? In the present essay I seek to complement such survey treatments 
by "digging deep into the mine" of Charles Wesley's use of the Bible. I probe four 
topics, drawing on a wide range of resources, to shed further light on Wesley's 
understanding and use of the Bible-in his personal life, in his creative work as a 
poet/hymn writer, and in his overarching vocation as a pastor/practical theologian. 

Wesley's Focus on the Bible as the Primary Site to Mine 

The first area to probe more deeply is Wesley's focus on the Bible as the pri
mary source to mine in seeking spiritual truth. In the hymn on John 5:39, he 
explained this focus by noting that Christ points us to the "sacred leaves." His 
deeper assumption becomes explicit in the final entry in the manuscript volume 
of hymns on the Gospel of John: 

Amen! we thus our seal set to, 
Our faith's entire assent subjoin, 

That all and every word is true, 
Inspir'd, infallible, divine.8 

As these lines suggest, Wesley stood within the majority Anglican stance of his 
day in strongly affirming the integrity and accuracy of the text of Scripture.9 He 
also shared the contemporary tendency to evoke a dictation model of the inspira
tion of the Bible, referring to Scripture as God's "written word" or "oracles." 
Consider a couple of examples: 

The written word, by which we steer 
From all mistake secure, 

It bids us make our calling here 
And our election sure.lO 

Authority in things Divine 
Belongs to God and God alone: 

Whate'er His oracles enjoin 
Our only rule of life we own.l1 

7The best examples are S T Kimbrough, Jr., "Charles Wesley and Biblical Interpretation," in 
Kimbrough (ed.), Charles Wesley: Poet and Theologian (Nashville: Kingswood, 1992), 106-36; 

Kimbrough, "Charles Wesley's Lyrical Commentary on the Holy Scriptures," in Kimbrough (ed.), 
Orthodox and Wesleyan Scriptural Understanding and Practice (Crestwood, NY: St. Vladimir's 
Seminary Press, 2005),171-206; John Roger Tyson, "Transfiguration of Scripture: Charles Wesley's 
Poetic Hermeneutic," Asbury Theological Journal 47.2 (1992): 17-41; and J. Richard Watson, 
"Charles Wesley and the Bible," Revue de la Societe d' Etudes Anglo-Americaines des XVlle et XVI/Ie 
siecies 64 (2007): 79-91. 

8 Hymn on John 21 :25, MS John, 467. 

9 On this larger context, see Justin Champion, '''Directions for the Profitable Reading of the Holy 
Scriptures': Biblical Criticism, Clerical Learning and Lay Readers, c. 1650-1720," in A. Hessayon 
& N. Keene (eds.), Scripture and Scholarship in Early Modern England (Burlington, VT: Ashgate, 
2006),208-30; and Thomas R. Preston, "Biblical Criticism, Literature, and the Eighteenth-Century 
Reader," in Isabel Rivers (ed.), Books and their Readers in Eighteenth-Century England (New York: 
St Martin's Press, 1982),97-126. 

IOHymn 144,st. 3b,HSP 1749, 2:226. 

Hymn on Acts 15:28, st. 2a, MS Acts, 298. 
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Readers may catch an echo of Article VI of the Articles of Religion of the 
Church of England in the second selection. This article affirms the "sufficiency 
of Scripture," insisting that "whatsoever is not read therein, nor may be proved 
thereby, is not to be required of any [person], that it should be believed as an arti
cle of the faith." The article was crafted in the sixteenth century by Thomas 
Cranmer to help define the newly formed Church of England over against the 
Church of Rome, by embracing the Protestant emphasis on Scripture as the "rule 
of faith." 

It is hard to imagine a stronger affirmation of this Protestant emphasis than the 
opening stanza of Wesley's manuscript hymn on Acts 24:14, written in 1765: 

The written word, entire and pure, 
The word which always shall endure, 

My rule of faith and life I own; 
Not reason, or tradition vain, 
Not the authority of man, 

Not an internal light alone.12 

This stanza calls to mind John Wesley's claim to be a "man of one book."13 Such 
quotes could suggest that both Wesley brothers eschewed reading or using for 
theological warrant anything besides the Bible. In John's case, it can be shown 
that his claim must be read rhetorically, as he emphasized elsewhere consulting 
early Christian tradition, other readers of Scripture, and even God's revelation in 
the "book of nature" to aid in interpreting Scripture.14 What about Charles? Did 
he reject (or neglect) consulting these other sources? 

Not Reason ... 

Consider first the dismissal of reason in the hymn on Acts 24: 14. Charles 
Wesley was surely not rejecting the use of logic in making sense of the Bible. A 
recently published list compiling his inventories of his personal library includes 
at least three handbooks of logic (by Aldrich, Richardson, and Sanderson 15). For 
evidence that he drew upon these resources, one need only consult Wesley's 1750 
published sermon on The Cause and Cure of Ear thquakes, which develops an 
extended case that Scripture portrays God as the sole cause of earthquakes.16 One 
can disagree with Wesley's reasoning on the topic, but cannot miss the frequent 
invocation of logic in his exposition and application of biblical materials. 

12 Hymn on Acts 24:14, st. 1, MS Acts, 475. 

13 Sermons on Several Occasions, Vol. 1 (1746), Preface, §5, The Bicentennial Edition of The 
Works of John Wesley (Nashville: Abingdon, 1984-) 1:104-5. Hereafter cited as JW, Works. 

14 See Randy L. Maddox, "The Rule of Christian Faith, Practice, and Hope: John Wesley on the 
Bible." Methodist Review 3 (2011): 1-35; online: http://www.methodistreview.org. 

15 For this and subsequent references to Wesley's catalogue lists of his library see Randy L. 
Maddox, "Charles Wesley's Personal Library, ca. 1765," pews 14 (2010): 73-103. 

16 [Charles Wesley,] The Cause and Cure of Earthquakes (1750); reprinted in Newport, Sermons, 
225-37. 
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Moving to a broader sense of appeal to reason, Wesley was not adverse to con
sulting the writings of pre-Christian historians, philosophers, and poets (who 
would not have had access to the special revelation found in the Bible17). He was 
introduced to their works during his study at Westminster and Oxford, where he 
was required to translate classic Greek and Latin writers into English. He 
retained in his personal library such figures as Aesop, Marcus Aurelius, Cicero, 
Epictetus, Homer, Juvenal, Cornelius Nepos, Ovid, Persius, Plutarch, Terrence, 
Virgil, and Xenophon. Echoes of several of these writers resound in hymns and 
poems that Wesley composed throughout his life.Is 

There is some reason to believe that Charles Wesley developed a particular 
interest and skill during his university years in rendering classical works into 
English verse, a skill to which John Wesley turned for translations of Latin verse 
in the opening section of his Doctrine of Original Sin (1757). W hile John does 
not identify the source of his translations, Henry Moore (who knew both broth
ers) attributes them to Charles.19 If Moore had a manuscript in Charles's hand as 
evidence for this claim, it has not survived. Conversely, the published and man
uscript verse that remains extant provides little evidence of Charles Wesley con
tinuing to paraphrase or versify classical writings after 1738. Whatever his early 
interest, this was not a source that Wesley chose to mine throughout his life, like 
he did the Bible. 

Overall, reason played a positive-but constrained-role in Wesley's inter
pretation and application of biblical teaching throughout his life. W hat he 
rejected in the hymn on Acts 24: 14 was appeal to this "authority of man" as an 
alternative to (or adjudicator of the credibility of) God's special revelation in 
Scripture. In terms of the debates of his day, he rejected deists, who: 

... sitting in the scorner's chair 
Cast all thine oracles away, 

Led by their own sufficient light 
To horrors of eternal night.20 

Or Tradition Vain ... 

The second alternative to the written word that Wesley rejected as a rule of life 
and faith in the hymn on Acts 24: 14 is "tradition vain." Once again, broader con

17 Some in Wesley's day assumed that such classic writers who affirmed truths shared with 
Christian teaching were drawing these from Jewish revelation or an earlier special revelation to Noah. 
I have found no indication of Wesley's stance on this supposed dependence. 

18 See Henry Bett, The Hymns of Methodism in their Literary Relations (London: Epworth, 
1920),136-43; and Frank Baker, Representative Verse, xi-xiv, xxii-xxv. 

19 Henry Moore, The Life of the Rev. John Wesley (London: J. Kershaw, 1824-25),2:368-69. Cf. 
the file in the online website of Charles's manuscript verse: "Translations of Latin Classics." 

20 "For the Arians, Socinians, Deists, Pelagians, etc .," st. 3, Hymns of Intercession for all Mankind 
(Bristol: Farley, 1758),28. 

http:night.20
http:Charles.19


I 
20 Proceedings of The Charles Wesle  Society 2011 

sideration makes clear that he was not intending to preclude consultation of 
Christian tradition entirely from theological reflection or spiritual discernment
just those traditions based solely on "the authority of man." 

In the first place, most Protestants balanced the affirmation of Scripture as the 
rule of faith with recognition of the value of a communally-shared sense of the 
central and unifying themes in Scripture, as an aid in interpreting particular pas
sages. Specifically, they commended consulting the Apostles' Creed when seek
ing to interpret Scripture correctly.21 A key example of this stance in the Church 
of England was Bishop John Pearson's Exposition of the Creed (1659). Pearson 
was recommended to the Wesley brothers by both of their parents and was the 
standard textbook on doctrine at Christ Church in Oxford.22 A copy appears in 
Charles's catalogue of his library, drawn up at about the same time that he was 
writing the hymn on Acts 24:14. One clear reflection of assuming the Apostles' 
Creed in interpreting the Bible is unwavering affirmation of the triune nature of 
God-a stance exemplified in Wesley's Hymns on the Trinity (1767).23 

Going deeper, in the late seventeenth century the Church of England expelled 
from its ranks the puritans who championed stringent suspicion of tradition. The 
voices that defined the Church of England by the beginning of the eighteenth cen
tury placed significant authority in the precedent of the early church (the first 
three centuries) in matters of teaching and practice. The Wesley brothers inher
ited from their parents this Anglican appreciation for the primitive church. It was 
reinforced and deepened during their time at Oxford University.24 It remains evi
dent in Charles's personal library, which included books by William Cave and 
Claude Fleury commending primitive Christianity as a model for the church. 

During their studies at Oxford the Wesley brothers came under the influence 
of the non-jurors, a fragmentary branch of the eighteenth-century Church of 
England who placed particular emphasis on early Christian precedent. especially 
concerning liturgical practice. Both John and Charles adopted this emphatic 
stance for a time. It is evident, for example, in an opening paragraph of a manu
script essay that Charles wrote during his Oxford years defending the practice of 
weekly Eucharist. 

When Christians began to depart from the pure word of God, the ground and pil
lar of the faith, and to deviate from that unerring rule of interpreting it, the tradi
tion of the holy Catholic Church, and to set up human reason and private opinion 

21 See the examples collected in Scott Jameson Jones, John Wesleys Conception and Use of 
Scripture (Nashville: Kingswood Books, 1995),45-53.

22 For the parents' recommendation, see Samuel Wesley, Advice to a Young Clergyman (London: 
C. Rivington & J. Roberts, [1735]), 46; and Susanna Wesley's letter to John, Nov. 10, 1725 (JW, 
Works,25:183). On its assignment at Christ Church, see PWHS 47 (1989): 33-35. 

23 See Trinity Hymns 1767 on the website. Wesley drew his arrangement and the choice of bibli
cal passages from William Jones, Catholic Doctrine of the Trinity, proved by above an Hundred Short 
and Clear Arguments (Oxford: Sheldonian, 1756). 

24 See the opening sections of Geoffrey Wainwright, "'Our Elder Brethren Join': The Wesleys' 
Hymns on the Lord's Supper 1745 and the Patristic Revival in England," PCWS 1 (1994): 5-31. 
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as the test and standard of the truth; from that time, I say, may we fairly date the 
beginning of innovation, the rise of error, and the introducing of corruption. That 
this is fact may be shown in a multitude of instances, but I choose to confine myself 
to that notable one of the holy sacrifice of the Eucharist.25 

Charles goes on to charge both Rome and the Protestant reformers with depart
ing from the primitive norm of weekly celebration of Eucharist, gathering a range 
of early Christian sources to demonstrate this as the original practice. 

By the time they returned from Georgia, the Wesley brothers were distancing 
themselves from the non-jurors' rigid insistence on primitive precedent in liturgi
cal matters. But they retained throughout their lives the assumption that the ear
liest Christian community modeled Christian life in its most pristine form. This 
conviction shines through in opening stanzas of Charles's hymn "Primitive 
Christianity," published in 1743: 

1. 	 Happy the souls who first believ'd, 
To Jesus, and each other cleav'd, 
Join'd by the unction from above, 
In mystic fellowship of love. 

2. 	 Meek, simple followers of the Lamb 
They liv'd, and spake, and thought the same; 
Brake the commemorative bread, 
And drank the Spirit of their head. 

7. 	 0 what an age of golden days! 
o what a choice, peculiar race! 

Wash'd in the Lamb's all-cleansing blood, 

Anointed kings, and priests to God!26 


This appreciation for the faithful model of Christian life in the early church runs 
throughout Wesley's writings on Scripture, as does his embrace of the classic 
Christian creeds. 

Not an Internal Light alone-Charles Wesley on Experience / the Spirit 

If appreciation of early Christian tradition was imbibed with his Anglican 
upbringing, another concern permeating Charles Wesley's mature work reflects 
pietist influences embraced as an adult. This embrace is epitomized in Wesley's 
experience of assurance of God's love on May 21, 1738-Pentecost Sunday. His 
preaching and verse compositions thereafter consistently stressed experiencing 
God's gracious work, as mediated by the Holy Spirit.27 

25 "And Upon the First Day of the Week," in Newport, Sermons, 280-86; see p. 281. 
26 [Charles Wesley,] "Primitive Christianity," in John Wesley's An Earnest Appeal to Men of 

Reason and Religion (2nd edn. Bristol: Farley, 1743),52-55. 
27 See John Roger Tyson, "Charles Wesley and the Language of Evangelical Experience: The 

Poetical Hermeneutic Revisited," Asbury Theological Journal 61.1 (2006): 25-46. 
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How did this new emphasis impact Wesley's understanding and use of 

Scripture? Its most foundational implication can be discerned in a hymn where 

Wesley affirms the role of the church, throughout its history, in handing down 

Scripture: 

2. 	 The Church that did from Christ proceed 
Whose many parts and members spread 

Throughout the Earth I see, 
Not one, but all in every age 
Have handed down the sacred page, 

And left it pure to me. 

3. 	 Not one particular alone 
The universal Church I own 

But all with one accord 
Churches diffus' d from east to west 
Conspire unanimous l' attest 

The heaven-descended word.28 

Readers today, with our heightened awareness of text critical issues and debates 

over the canon, will balk at Wesley's affirmation of the purity and unanimity with 

which the biblical texts were passed down. But the more important thing to 

notice is that he proceeds in this hymn to insist that historical continuity is not 
enough to instill conviction of the truthfulness of Scripture: 

4. 	 The Fact historical is plain 
But standing on the words of man 

I am not satisfied, 
I want a more substantial ground, 
A Rock on which my faith to found 

Which always may abide. 

5. 	 What is that Rock, but Christ alone: 
o were He to my soul made known 

The Truth infallible, 
Son of the living God supream! 
The faith, the Church that's built on Him 

Defies the gates of hell. 

6. His Spirit in these mysterious leaves 
Unerring testimony gives 

To Christ the Lord most high: 
o woud He take of Jesus' blood, 
Blood of the true, eternal God, 

And to my heart apply! 

28 "Before Reading the Scriptures," st. 2-3, MS Prayer for Truth, 3-4. 
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Rather than supposedly objective criteria alone (like the historical transmission of 

its text), the mature Wesley ultimately grounded assurance of the truthfulness of 

Scripture in the testimony of the Holy Spirit. 

This is not to suggest that Wesley viewed the testimony of the Spirit as an irra

tional act or a mere authoritarian stamp of approval. He recognized that convic

tion of truth is connected to understanding of the matter at hand. And (as will be 

shown below) he appreciated the role that careful study of the text, drawing on 

scholarly tools, brings to understanding. But Wesley's mature writings insist as 

well on the indispensable contribution of the Holy Spirit to this task of under

standing Scripture, particularly in its saving sense. At times he could put this 

point sharply: 

Proud learning boasts its skill in vain 
The sacred oracles t' explain, 
It may the literal surface shew, 
But not the precious mine below  
The saving sense remains conceal' d, 
'Till by the Spirit of faith reveal'd, 
The book is still unread, unknown, 
And open'd by the Lamb alone.29 

More typical, he routinely encouraged those preparing to study Scripture to pray 

for the Spirit's presence and aid in this endeavor: 

Come, Holy Ghost, (for, mov'd by thee, 
Thy prophets wrote and spoke:) 

Unlock the truth, thyself the key, 
Unseal the sacred book.30 

If Wesley's mature writings affirm dependence upon the Spirit in understand

ing biblical texts, they place even more stress on the Spirit's role in enabling per

sonal embrace of the saving truth in Scripture. He avoids any suggestion that 

humans inevitably adopt and practice what they have been taught is right. He was 

convinced that the incapacity of our fallen nature runs deeper than this, affecting 

every dimension of our being. One might grasp even the spiritual meaning of 

Scripture and still lack the inclination and power (in eighteenth-century terms, the 

"virtue") to live accordingly. Thus Wesley can insist: 

29 Hymn on Isaiah 29:11, Scripture Hymns 1762, 1:324. Similar is the hymn on Luke 24:45, MS 
Luke, 361. 

30"Before Reading the Scriptures," s1. 2, HSP 1740,42-43. See similar in the hymn on Acts 
20:32,st. 3, Scripture Hymns 1762, 2:275; hymn on 2 Timothy 3:16, st. 1, Scripture Hymns 1762, 
2:337; and hymn on Rev. 1 :3, Scripture Hymns 1762,2:412. 
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Thy word in the bare literal sense, 
Though heard ten thousand times, and read, 

Can never of itself dispense 
The saving power which wakes the dead; 

The meaning spiritual and true 
The learned expositor may give, 

But cannot give the virtue too, 
Or bid his own dead spirit live. 

But breathing in the sacred leaves 
If on the soul thy Spirit move, 

The re-begotten soul receives 
The quickning power of faith and love; 

Transmitted thro' the gospel-word 
W hene'er the Holy Ghost is given, 

The sinner hears, and feels restor' d  
The life o f  holiness and heaven.31 

Notice the insistence in this hymn on sinners not only hearing but feeling the 

Spirit's work. Wesley was aware that many of his fellow Anglicans were uncom

fortable with this pietist theme. But from 173  onward, he held his ground 

firmly: 

It nothing helps them to say, "We do not deny the assistance of God's Spirit, but 
only this inspiration, this feeling of the Spirit, this being moved by the Spirit, . . . 

or filled with it, which we deny to have any place in sound religion." But in "only" 
denying this you deny the whole Scriptures, the whole truth and promise and tes
timony of GOO.32 

To summarize, Wesley's newly appropriated emphasis on experiencing the 

Holy Spirit's movement in Christian life was connected directly in his mature 

writings to the possibility of understanding, believing, and personally embracing 

biblical revelation. This makes all the more important the rejection, in his hymn 
on Acts 24:14, of "the internal light alone." Once again, Wesley was distancing 

himself from an extreme position -a stance that champions the authority of an 

inward sense of the Spirit's leading in direct contrast to the authority of the writ

ten text of Scripture (a position that many ascribed to the Quakers in Wesley's 

day). As Wesley expressed his alternative conviction: 

Doctrines, experiences to try, 
We to the sacred standard fly, 
Assur'd the Spirit of our Lord 
Can never contradict his word: 

31 Hymn on John 6:63, Scripture Hymns 1762,2:249. 

32 Charles Wesley, Awake, Tlwu that Steepest, III.8, Newport, Sermons, 222. 
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W hate'er his Spirit speaks in me, 
Must with the written word agree; 
If not: I cast it all aside, 
As Satan's voice, or nature's pride.33 

Attunement to the voice and movement of the Spirit was vital, but always in con
ference with God's revelation in Christ and Scripture. 

The (largely) Missing "Book of Nature" 

Charles Wesley's practice of engaging Scripture in conversation with reason, 
tradition, and spiritual experience is fairly similar to the balance found in his 
brother John. But John joined many contemporary Anglicans in also prizing the 
study of God's revelation in the natural world (the "book of nature") alongside 
study of Scripture. Thus, in the midst of publishing Explanatory Notes upon the 
New Testament (1755) and the Old Testament (1765) for his followers, John 
Wesley took time to provide them as well with his Survey of the Wisdom of God 

in Creation (first edn., 1763). His main goal in this (eventually five-volume) 
work was to strengthen the faith awakened by Scripture and deepen readers' 
appreciation of God's power, wisdom, and goodness. But his consultation with 
current studies of the natural world also helped John to rethink some of his under
standings of Scripture.34 

The inventory of Charles Wesley'S library reflects far less interest than his 
brother in current studies of the natural world.35 The theme of God's revelation 
in and through the natural world is also less prominent in Charles's verse.36 The 
most common examples are his poetic rendering of psalms on this theme, like his 
first stanza in the rendering of Psalm 19: 

Our Souls the Book of Nature draws 

T' adore the First Eternal Cause, 

The Heavens Articulately shine, 

And speak their Architect Divine, 

And all their Orbs proclaim aloud 

The Wisdom and the Power of GOD .37 


33 Hymn on Isaiah 8:20, st. 1, Scripture Hymns 1762, 1:310. 
34 For more on this larger Anglican tendency and John Wesley's example, see Randy L. Maddox, 

"John Wesley's Precedent for Theological Engagement with the Natural Sciences," Wesleyan 
Theological Journal 44.1 (Spring 2009): 23-54; esp. pp. 38-39. 

35 There are a couple of texts in classic physics (Caspar Bartholin and an abridgment of Isaac 
Newton), but little evidence of the current explosion in study of the natural world and its implications 
for natural theology (mainly two works by John Cook). 

36This point is developed (with contrast to John Bunyan and Isaac Watts) in William Jordan 
Doggett, "Bright and Beautiful: Images of Nature in English-Language Hymns and Hymnals for 
Children" (Graduate Theological Union [Berkeley] Ph.D. dissertation, 2005),46-54. See also Brian 
Beck, "Rattenbury Revisited: The Theology of Charles Wesley's Hymns," Epworth Review 26.2 
(1999): 71-81, esp. pp. 78-79. 

37 For the entire psalm see MS Psalms, 38-42. 
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Only on rare occasion does the emphasis that God, the author of creation, can 

shine through nature as well as through grace emerge in Charles's other verse.38 

This is not to say that he joined the more strident Protestant voices among the 

Dissenters of his day in contending that nature, in its current fallen state, could 

reveal nothing of God. But Charles Wesley was certainly less likely than Richard 

Baxter, a moderate Dissenter, to suggest that if one's Bible and other books were 

taken away there would still be adequate resource to know God because: 

The world's thy Book. There I can read 
Thy Power, Wisdom, and thy Love; 

And thence ascend by Faith, and feed 
Upon the better things above.39 

For Charles, the Bible remained the indispensable site to mine in seeking truth 

about God. 

Abiding Focus on «Matters of Faith and Practice" 

W hatever the detriments of Charles Wesley's relative neglect of the book of 

nature, it had at least one benefit-it insulated him from the ill-fated efforts of 

some of his contemporaries to demonstrate the iltll concord between scriptural 

accounts of creation, the flood, and so on with current models of physics. While 

Wesley had one such "concordist" book in his library (Thomas Burnet's Theory 

of the Earth, 1690), there are few echoes of this agenda in his writings. Instead, 

following the lead of 2 Timothy 3: 16-17, Wesley's appeals to Scripture focus on 

its import for matters of Christian faithfulness and holy living. As he framed it 

in his fifth stanza of a hymn on that passage: 

The secret lessons of thy grace, 
Transmitted thro' the word, repeat, 

To train us up in all thy ways, 
To make us in thy will compleat, 

Fulfil thy love's redeeming plan, 
And bring us to a perfect man.40 

Or return to Wesley's hymn on John 21:25, quoted to open this section about 

Wesley's focus on Scripture as the source for seeking God's truth, this time 

adding the second half of the hymn. 

38 The best example is Hymn 28, Whitsunday Hymns 1746,31-32. 

39 Richard Baxter, "The Resolution," §4,in Poetical Fragments (London: B. Simmons, 1681),54. 

40 See hymn on 2 Timothy 3:16-17, Scripture Hymns 1762,2:337-38. For other allusions to this 
passage, see Hymn #144, st. 3,HSP 1749,2:226; hymn on Isaiah 8:20, st. 2, Scripture Hymns 1762, 

1:310; and hymn on Acts 24:14, MS Acts, 475-76. 
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Amen! we thus our seal set to, 
Our faith's entire assent subjoin, 

That all and every word is true, 
Inspir'd, infallible, divine: 

That all doth perfectly suffice 
T' obtain the end for which 'tis given, 

Able thro' faith to make us wise, 
And fit us for our thrones in heaven.41 

Wesley's Tools for Mining the Bible 

Having established the centrality of mining the Bible for Wesley, his deep 

reliance upon the Spirit in this endeavor, and the focus of the truth that he sought, 

what do we know about the tools he used to engage this task? 

As a devoted Anglican, Wesley read and cited regularly the currently autho

rized English translation of the Bible, known popularly as the King James Version 

(1611). But Wesley did not confine himself to this version. When he cited from 

the book of Psalms, for example, he almost always used the translation of the 

psalter (by Miles Coverdale) that was part of the Book of Common Prayer. His 

library also included Coverdale's translation of the New Testament, from the first 

English version of the Bible authorized for the Church of England by Henry VIn 

in 1539 (often called the "Great Bible"). Moreover, Wesley owned an English 

rendering of Theodore Beza's translation of the New Testament into German (in 

1556), along with a German New Testament and the Geneva Bible (1560) in 

French. 

Ultimately, Charles Wesley valued the original Hebrew and Greek texts of the 

Bible over any translation. Within his library were a Hebrew Testament, two 

Hebrew psalters, a copy of the Septuagint (the Old Testament in Greek), and four 

different Greek New Testaments ,42 It is clear that he turned to these when pro

ducing items like his Short Hymns on Select Passages of the Holy Scriptures 

(1762), because he frequently substitutes his own English translation, to reflect 

more closely the Hebrew or Greek.43 

For help reading the Scripture in these various languages, Wesley's library 

was stocked with standard texts on Greek and Hebrew grammar (like Busby and 

Buxtorf), He also owned several commentaries, and a recent study of early 

Christian customs (by Fleury), Thus, while his library was relatively modest in 

size, it included the major tools necessary for mining Scripture, 

41 Hymn on John 21:25, MS John, 467. 
42 See Maddox, "Charles Wesley's Personal Library," 77-78. 
43The first such appeal to original languages is in Scripture Hymns 1762,1:14 (on Genesis 4:7). 

Cf. Kimbrough ,  "Charles Wesley's Lyrical Commentary," 176-81. 
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The Scope of Wesley's Mining in the Bible 

When Wesley engaged in mining the Bible, utilizing these various tools, how 
broadly did he explore? 

Focused on the "Protestant" Canon 

The first point to note is his conservative stance within Anglicanism concern
ing the canon. Throughout Wesley's life the King James Version included the six
teen books commonly called the "Apocrypha," placed in a separate section. 
Article VI of the Anglican Articles of Religion affirmed these works as worthy to 
read "for example of life and instruction of manners," though not as authorities 
for doctrine. Wesley's father specifically encouraged reading the apocryphal 
books as aids for understanding the more authoritative books in the canon.44 As 
such, it is not surprising to find scattered allusions to the Apocrypha in Wesley's 
hymns.45 But there is no evidence of him writing a full hymn on a text from the 
Apocrypha.46 Likewise, we have no record of Wesley preaching on a text from 
an apocryphal books, and no clear examples of citing these books in his ser
mons.47 In other words, Charles Wesley generally restricted his mining of 
Scripture to the shorter "Protestant" canon. 

Commending and Engaging the Whole Protestant Canon 

At the same time, Wesley encouraged by both exhortation and example engag
ing the whole of the Protestant canon. This entailed, in particular, challenging the 
tendency of many Christians to dismiss the Old Testament, either explicitly or by 
simple neglect. 

Wesley's specific commendation of the Old Testament in the early months of 
the revival was generally Lutheran in tone, focused on the role of the law in 
awakening sinners to their need of forgiveness. For example, after preaching in 
June 1740, he observed in his journal, "I am more and more persuaded that the 
law has its use, and Moses must bring us to Christ. The promises to the unawak
ened are pearls before swine. First the hammer must break the rocks, then we 
may preach Christ crucified."48 

But Wesley's concern soon grew to include challenging any suggestion that 
the emphasis on grace and forgiveness in the New Testament should be posed 

44 Wesley, Advice, 29-30. 
45 See James H. Charlesworth, "The Wesleys and the Canon: an Unperceived Openness," PCWS 

3 (1996): 63-88 (81-87 on Charles). 
46 See the "Scriptural Index to the Poetry of Charles Wesley," in S T Kimbrough, Jr., The Lyrical 

Theology of Charles Wesley: A Reader (Eugene, OR: Cascade Books, 2011), 296-339. 
47 Newport, Sermons, includes two sennons citing Ben Sirach (Ecclesiasticus); but the sennon on 

Mark 12:30 (citing Ben Sirach on pp. 353-54) was by John Wesley and copied by Charles, 
while the sennon on Luke 16:10 (citing Ben Sirach on 293) cannot be confinned as written by 
Charles as we have no manuscript copy or other evidence of provenance. 

48 MSJ, 264. 
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against emphasis on Christian faithfulness to God's ways-as embodied in Old 
Testament law and echoed in New Testament writers like James. This challenge 
found particular expression in growing tensions between the Moravian and 
Methodist wings of the revival, as captured in an excerpt from a letter Wesley 
wrote to the Methodist society in Grimsby, Lincolnshire, in April 1743: 

I do not fear your listening to the other gospel (preached by poor Mr. Parker and 
his German49 friends) till you listen to flesh and blood. and cast off the yoke of 
Christ and all the Scriptures. All the Scriptures are point blank against them. And 
therefore they are wise in refusing to stand by the law and the testimony [Isa. 8:20]. 
They have cast out St. James from the canon. They all reject the whole Old 
Testament, and most of the New. Nay, some of them have said they saw no occa
sion for any more than the Epistle to the Romans. Now shall we give up them or 
the word of God? ... Let all Scripture (seeing all is given by inspiration of God) 
be equally dear to you, but at present you should more especially study what is 
more especially wanted by you. Read again and again the Epistle of St. James
of stillness. If any among you have even drunk the deadly thing, St. James will 
help them to an antidote. Should any deny the glorious liberty of the sons of God 
(liberty from all sin, liberty to fulfil the whole law), St. John's epistles will confirm 
you in the hope of the gospe1.50 

Like his brother John, Charles Wesley considered the deepest blessing of the New 
Covenant to be liberty (through the indwelling Spirit) to embrace God's life-giv
ing ways embodied in the law, rather than liberty from the law. Like Christ (in 
Matthew 22:40), Charles Wesley distilled "the law and the prophets" to the two
fold command of love: 

The two commands are one: 
Ah, give me Lord. to prove 

Who loves his God alone 
He must his neighbour love, 

And what thine oracles enjoin, 
Is all sumrn'd up in love divine.51 

Reflecting this conviction of the unified message of Scripture, Charles Wesley 
modeled engaging both Testaments in his various leadership roles within the 
Methodist revivaL His first day assuming preaching responsibilities in Bristol 
(August 31, 1739) is characteristic; he preached on Isaiah in the first service and 
Matthew at two other gatherings.52 Surviving records of the biblical texts for 
Charles's sermons through his life are much less extensive than those for his 

49 At this stage Wesley consistently referred to the Moravians as "the Germans." 

50Charles Wesley, manuscript letter to the Grirnsby Society and William and Elizabeth Blow 


(MARC, DDCW 6/32). I have expanded abbreviations and modernized punctuation. 
51 Hymn on Matt. 22:40, Scripture Hymns 1762,2:181. 
52MSJ,192. 

http:gatherings.52
http:divine.51
http:gospe1.50
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brother John.53 But these limited resources reveal a similar concern to preach 
across the canon, documenting Charles preaching on texts from two-thirds of the 
books in the Bible.54 

The best indicator of Charles Wesley's valuation of the whole Bible is his reli
gious verse. A significant portion of his poetry and hymns are paraphrases of 
scriptures, particularly the Psalms. An even larger set are spiritual or pastoral 
reflections spawned by meditation on specific texts. This genre is epitomized in 
the two volumes of Scripture Hymns (1762), which contain over 2300 hymns, 
written on texts from every book in the Protestant canon-with nearly two-thirds 
devoted to Old Testament texts. 

Favoring Some Veins within the Mine 

While Charles Wesley affirmed and valued the entire Protestant canon, he was 
drawn to some favorite veins in this mine. Like other interpreters, he had a 
"working canon" of books and passages that he considered most expressive of the 
central themes in Scripture. I have argued elsewhere that the first Epistle of John 
was particularly prominent in John Wesley's working canon, as evidenced by his 
preaching.55 The excerpt cited earlier from the letter to the Methodists in Grimsby 
makes clear that Charles Wesley also valued John's epistles. But perusal of the 
register of Charles's preaching indicates that his favorite veins lay elsewhere. 

There are over 1350 occasions where we can identify with some confidence 
the text on which Charles Wesley preached. Of these occasions, the book on 
which he preached most often was Isaiah (about 210 times, or 15% of the total)! 
This is followed in frequency by the Gospel of John (about 180 times), Luke 
(about 170 times), Matthew (about 140 times), Acts of the Apostles (about 85 
times), and the book of Revelation (about 65 

The prominence of Isaiah is due in part to preaching a series on that 
book several times in his early ministry (beginning that first day in Bristol). But 
Isaiah remains prominent when one turns attention from overall citations of a 
book to favored passages for individual sermons. We can document Wesley's use 
of most biblical passages only a few times during his life. There are eight pas
sages, however, that the surviving records show Wesley using as his text at least 
twenty times each. In canonical order, these include: Isaiah 35, Isaiah 55:1, 
Lamentations 1:12, Matthew 11:28-30, Luke 14:15-24, Luke 15:11-32, John 
1:29, and 1 John 3:14. 

53The most extensive records for Charles are limited to 1738-51, with intermittent glimpses else
where. A much larger set of records make possible an extended register of John Wesley's preaching, 
which is available on the CSWT website: http://divinity.duke.edu/initiatives-centers/cswt/research
resourceslre gister . 

54 See the register of Charles Wesley's preaching on the CSWT website: 
http://divinity.duke.edu/initiatives-centers/cswt/research-resources/cw-register. 

55 See Maddox, "Rule of Christian Faith," 27-30. 

http://divinity.duke.edu/initiatives-centers/cswt/research-resources/cw-register
http://divinity.duke.edu/initiatives-centers/cswt/research
http:preaching.55
http:Bible.54
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Interestingly, we have a surviving manuscript sermon for only one of these 
texts, 1 John 3:14.56 Wesley's preaching on this text occurred mainly in the first 
year of the revival, when he still relied on a written manuscript. Later sermons 
were increasingly preached without even a set of notes.57 Fortunately, this does 
not mean that we have little idea what Wesley emphasized in these other sermons, 
because he published hymns on all but one of the other texts around the same time 
that it became prominent in his preaching.58 The emphases in these hymns surely 
echo aspects of his oral sermons. 

With Particular Attention to "Christ Crucified" 

The most surprising passage among the list of favored sermon texts for 
Charles Wesley might be Lamentations 1: 12, particularly since there is no evi
dence that John Wesley ever preached on this text. What it reflects is Charles's 
growing practice of gathering his hearers around the cross to gaze upon the suf

fering ChriSt.59 
From early in the Methodist revival Charles Wesley presented Christ's cruci

fixion as a display of God's love for sinners.60 In late August 1741, he began to 
elaborate this point by preaching on Christ's seven last cries on the cross, as 
recorded in the gospels.61 While the sermon (or series) does not survive, Wesley 
again composed a set of hymns on these cries about the same time.62 Although it 
does not appear in any gospel, tradition had long put in Christ's mouth one more 
cry of Christ from the cross, as the capstone to the others-Lamentations 1:12, 

"Behold and see; is it nothing to you, 0, all ye that pass by? Is there any sorrow 
like unto my sorrow?"63 By the mid-1740s this text had assumed the same role 
for Wesley: "[1] set before their eyes Christ crucified, and crying from the cross, 

,
'Is it nothing to yoU? "64 The numerous instances of this passage as his text were 
some version of preaching on "Christ crucified." The passage also echoes in his 
best known contemporaneous hymns on the crucifixion.65 

56 See Newport, Sermons, 130-5l. 

57 See his stress of this practice already in MSJ, Feb. 11, 1739 (p. 169). 

58 For Isaiah 35,see HSP 1740, 107-10; for Isaiah 55:1, see HSP 1740, 1-6; for Lamentations 
1:12, see HSP 1742, 22-24; for Matthew 11:28-30, see HSP 1742,91-92; for Luke 14:15-24, see 
Redemption Hymns 1747,63-66; and for John 1:29,see HSP 1742,27-28. 

59For extended reflections, see Joanna Cruickshank, Pain, Passion, and Faith: Revisiting the 
Place of Charles Wesley in Early Methodism (Lanham, MD: Scarecrow, 2009). 

/lOSee, for example, MSJ, April 8, 1740 (p. 238),and April 13, 1741 (p. 298). 
61 See MSJ, August 29, 1741 (p. 328),and September 3-6, 1741 (p. 330). 
62 The earliest version of these hymns can be found in MS Thirty, 159, 188-96. They also appear 

in MS Shent, 47-50; and MS Richmond, 38-46. Wesley did not choose to publish them. 
63 For an example familiar to Wesley, see Richard Baxter, The Saints' Everlasting Rest (London: 

Underhill & Tyton, 1650),76. 

64 MSJ, November 28, 1746 (p. 483), The same conjunction appears in a joumal letter on June 
20, 1746 (MARC, DDCW 6/12). 

6S In addition to HSP 1742,22-24; see "0 Love Divine" on pp. 26-27; and "On the Crucifixion," 
Festival Hymns 1746,8-10. 

http:crucifixion.65
http:gospels.61
http:sinners.60
http:ChriSt.59
http:preaching.58
http:notes.57
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To be sure, Wesley preached "Christ crucified" from other texts as well. Part 

of his attraction to Isaiah was the ease of rendering it in these terms. Consider his 
sermon on November 14, 1740, "I preached Christ from, 'Who is this that cometh 

from Edom with dyed gannents?' etc. [Isa. 63:1]. He was evidently set forth 
before our eyes as crucified."66 More broadly, on January 24, 1748 he "preached 
Christ crucified ... from 'They shall look upon me, whom they have pierced, and 
mourn,' CZech. 12:10]."67 And in April 1750 he set Christ as crucified before a 
morning congregation from John 19:30, "It is finished." Characteristically, he 
followed up that evening with an exhortation from Lamentations 1: 12!68 

Evolving Practices in Wesley's Mining of the Bible 

This final section traces some variations in Wesley's characteristic practices of 
mining the Bible in his preaching and his scriptural verse. The variations reflect, 
in part, Wesley's transition from (1) a novice Anglican priest, to (2) an eager new 
preacher in the evangelical revival, to (3) a seasoned preacher in the Wesleyan 

branch of the revival, to (4) the increasingly worried preserver of Wesleyan 
Methodism's connection to the Church of England. 

Practices in Preaching 

Consider first Wesley's use of the Bible in preaching. Like most of their peers, 
neither Wesley brother was an "expository preacher," if that label denotes preach

ers who devote sermons to detailed examination of specific passages of Scripture. 
The texts that Charles and John cite for their sermons usually provide only the 
general topic to be discussed, and often disappear in the discourse. But this is not 
because they turn to sources outside of Scripture. Their surviving sermons are 
replete with biblical quotation and allusion, often stringing together snippets from 
a wide range of passages.69 They were generally more concerned to draw on 
Scripture as a whole in developing their topic than to expound upon a single text. 

This concern remained constant in Charles Wesley's preaching over the 
course of his ministry. The changes evident in his practices of engaging the Bible 
concern how he selected the texts/topics on which to preach. 

a. 	 From Borrowing Sermons and Expounding the Lesson 

Charles's decision to accept ordination and join his brother in the trip to 
Georgia was rushed. He had seldom filled the pulpit prior to this. With John's 

help, Charles crafted a couple of full-scale sermons during the voyage over 
(including a delay at the Isle of Wight). But he also copied several of John's 

66MSJ,287. 
67 MSJ, 516-17. 
68 Charles Wesley letter to Sarah Wesley, April 5, 1760 (MARC, DDCW 7/2). 
69 A good example Charles's published sermon Awake, Thou that Sleepest, in Newport, 

Sermons, 213-24. 
is 

http:passages.69
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semlon manuscripts, and preached these repeatedly over the next couple of 
years.70 

The practice of new priests using semlons by others was common, continuing 
a historic function of the Homilies in the Church of England. The other historic 
guideline for Anglican priests was to read (and, ideally, expound upon) the 
assigned lessons at morning and evening prayer. Charles took up this responsi
bility on his arrival at Frederica, Georgia in March 1736: "At ten this morning I 
began the full service to about a dozen women whom I had got together, intend
ing to continue it and only to read a few prayers to the men before they went to 
work. I also expounded the second lesson with some boldness, as I had a few 
times before."7l For various reasons, Charles's role in Frederica as secretary to 
James Oglethorpe and parish priest did not go well. By May it became necessary 
to change places with his brother John in Savannah, where "the hardest duty 
imposed on me was the expounding the lesson morning and evening to one hun
dred hearers. I was surprised at my own confidence, and acknowledged it not my 
own."72 The change in location did little to improve Charles's health or decrease 
his sense that he was ill-fitted for his assignment. On July 25, 1736 he resigned 
his role as secretary to James Oglethorpe and began the journey back to England. 

Wesley returned to England sick, with neither ability nor interest in a parish 
assignment. As his health improved, he accepted a few opportunities in the sec
ond half of 1737 to fill the pulpit in parish churches around London on Sundays. 
A crafted sermon was expected on such occasions and Charles largely relied upon 
manuscripts copied from John. 

b. To Consulting the Oracle 

In December 1737 Charles Wesley's health declined again. During his con
valescence he became increasingly close to some Moravian-influenced friends, 
including Peter Bohler, who helped facilitate his "evangelical Pentecost" on May 
21, 1738. When Wesley began accepting invitations to fill parish pulpits in the 
London area again, about a month later, he used this as an opportunity to cham
pion his new evangelical views-by preaching brother John's published sermon 
Salvation by Faith, or his own newly drafted sermon "The Three-fold State" (on 
1 John 3: 14).73 While some pastors and parishes (like George Stonehouse in 
Islington) welcomed this new message, many others chose not to invite Wesley 
back. Over the next year his preaching increasingly moved out of parish churches 
into prison chapels, private homes, society meetings, and eventually onto the 
streets! 

70The two sermons written during the voyage are available in Newport, Sermons, 95-122. For 
sermons copied from John, see Newport, Sermons, 298-390. The online register compiles the 
instances of using these sermons from John. 

71 MSJ, March 11, 1736 (p. 2). 

72 MSJ, May 19, 1736 (p. 34). 

73 See Newport, Sennons, 130-51. 

http:years.70
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Wesley's preaching also moved away from the written manuscript during this 
period! He recorded one of the first instances (October 20, 1738) in his journal: 

Seeing so few present at St Antholin's, I thought of preaching extempore. Afraid, 
yet ventured on the promise, "Lo, I am with you always" [Matt. 28:20], and spake 
on justification from Rom. 3 for three-quarters of an hour without hesitation. Glory 
be to God, who keepeth his promise for ever.74 

An even more striking change in the role of Scripture in Charles Wesley's 
practice of preaching emerged in early 1740. He described the first instance in a 
journal letter to John: 

Sunday, March 30. I was greatly distracted by an unusual unnecessary premedi
tating what to preach upon. My late discourses had worked different effects. Some 
were wounded , some hardened and scandalized above measure. I hear of no 
neuters. The word has turned them upside down. In the pulpit, I opened the book 
and found the place where it was written, "The Spirit of the Lord is upon me, 
because he hath anointed me to preach the gospel to the poor, etc." [Luke 4: 18]. I 
explained our Lord's prophetic office and described the persons on whom alone he 
could perform it. I found as did others that he owned me.75 

It was soon common for Charles to turn to Scripture not just as the repository of 
his text, but as the oracle directing him to a text. Consider a single day in 1741: 

Friday, April 24. Spoke to the colliers from the first scripture that presented, Isa. 50:7 
. .. Rode quickly to Mr Hooper's. Here I had resort to the oracle, which gives clear 
and unambiguous answers to all that consult it. The first word that struck me was 
Job 30: 1. . . . The usual congregation came to the room at six . . .. I left God to 
choose me a text and opened the book where it is written, "And now I beseech thee, 
let the power of my Lord be great according as thou hast spoken" [Num. 14:17].76 

This spontaneous dependence upon Scripture (or the Spirit) is quite a pendulum 
swing from Wesley's initial routinized practice of expounding the assigned lessonP7 

c. 	 To a Standard Stock of Sermons 

As he settled into the role of a traveling preacher in the Methodist revival, 
Wesley's preaching took on a routinization of its own. Perusal of the register of 
his preaching through the later 1740s and early 1750s reveals a fairly standard 
stock of sermons texts, which are repeated at the various stops in his journey. If 
he was simply opening his Bible to a text, then his Bible had some well-worn 
creases! More importantly, it fell open to a set of texts that balanced emphasis on 
justification and assurance with texts of holiness and Christian hope. 

74 MSJ, p. 150. 
75CW journal letter to JW, March 28-April l ,  1740 (MARC, MA 1977/503, Colman Collection, 

Box 5). 
76CW joumalletter to JW,ApriI14-25, 1741 (MARC,MA 1977/503, Colman Collection, Box 5). 
77 There are scattered instances of Wesley expounding the assigned lesson after this, but typically 

only when he has been invited to speak in a Church of England parish church. 

http:14:17].76
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d. W hile Championing Methodism's General Connection 
to the Established Church 

Even when Wesley's spontaneous practices in preaching were most pro
nounced, they were balanced by appreciation for routine practices of reading 
Scripture. He continued to attend morning and evening prayers, and encouraged 
the Methodist faithful to do so. Thus, when Charles noted in a journal letter to 
John that he had met the Methodist bands on Tuesday morning, July 22, 1740, 
instead of going to morning prayers at the church, he added "which, I mention to 
show my disapprovation of it, but it could not be helped ."78 

Over the years Charles became increasingly concerned that the Methodist 
societies were drawing away from the Church of England.79 As one means of 
countering this drift, after he married and stopped regular travel, Charles increas
ingly insisted on preaching both services on Sunday at the main Wesleyan chapels 
in either Bristol or London (depending on his residency). He thought it was 
important in general for an ordained priest to exercise such a leadership role over 
the lay preachers, and worried in particular that the lay preachers often spoke dis
respectfully of the established church.so On the other hand, Charles's example in 
the pulpit was itself mixed. He followed the order of service in the Book of 

Common Prayer, including reading the assigned scriptural lessons, but freely 
added extemporaneous prayer and hymns. More relevant to the current focus, the 
few records that survive from Wesley's later years show little concern to use the 
assigned lesson as the text for his sermon.S1 

Practices in His Scriptural Verse 

Some noteworthy transitions in practice can also be discerned in the verse that 
Wesley devoted specifically to biblical texts, particularly when viewed within his 
larger context. 

Through the mid-eighteenth century both the established Church and most 
Dissenting traditions in England largely restricted use of verse in public worship 
to reading or singing the biblical psalter in English metrical translations. The 
Book of Common Prayer contained only a few other items versified for worship.82 
A broader range of hymns were allowed in private devotion, but even here influ
ential exemplars restricted themselves to versifying parts of the Bible that were 
lyrical in origin and impulse, like the songs of Moses (Ex. 15, Deut. 32), the song 

78CW journal letter to JW, July 19-August 2,1740 (MARC, MA 1977/503, Colman Collection, 
Box 5). 

79This concern is developed in Gareth Lloyd, Charles Wesley and the Struggle for Methodist 
Identity (New York: Oxford University Press, 2007). 

80 See the letter CW wrote to JW on June 16, 1779, responding to protest that some preachers had 
raised to his practice, in Anninian Magazine 12 (1789): 441-42. 

81 The most extended records are from the "Bristol Diarist" in late 1764 and early 1765, which are 
detailed in the online register. 

82The Veni Creator, the Te Deum, the Benedicite, the Benedictus, the Magnificat, the Nunc 
Dimittis, the Quincunque Vult, Lamentations, and the Lord's Prayer. 

http:worship.82
http:sermon.S1
http:church.so
http:England.79
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of Deborah and Barak (Jud. 5), the song of Hannah (l Sam. 2), the ten canticles 
of the Song of Songs, and so on. Isaac Watts emerged as the master of such poetic 
paraphrase of biblical texts in Dissenting circles, pushing the limits of this con
straint at times. But concern was quickly voiced when hymns moved much 
beyond paraphrasing Scripture, portraying this as a privileging of (fallen) human 
creativity over divinely inspired text.83 

This preference for paraphrasing Scripture was surely instilled in Charles 
Wesley early in life. The stance of his father is clear in a letter that Samuel, Sr., 
sent to Samuel, Jr., in August 1706: "Rob not yourself of so much pleasure and 
profit as you will find in your translations of the Bible into verse, and Sunday 
exercises of the same nature, if you are but so happy as to reconcile fancy and 
devotion, which have too long been enemies."84 

During his time in Georgia and his convalescence after returning to England, 
however, Charles was exposed to a different type of hymnody by the Moravians. 
While informed by Scripture, Pietist hymns wftre less constrained to paraphrase 
specific texts. Appealing to the precedent of the "new song" of the Lamb (Rev. 
14:3), they penned creative verse attesting to and giving thanks for God's trans
forming work in their lives. As a pastoral renewal movement, they crafted hymns 
to help others acknowledge their need of God's grace and lead them towards per
sonal appropriation of this grace.85 

a. 	 Initial Mix of Traditional Anglican and Pietist Sensitivities 
One of the fruits of Charles Wesley's personal Pentecost in 1738 was the 

breaking forth of what would remain through his life a prolific stream of religious 
verse. For the first few years this stream reflected a mix of traditional Anglican 
and pietist sensitivities. Consider, for example, the hymns that can be traced with 
some confidence to Charles in John Wesley's 1739 collection of Hymns and 

Sacred Poems. Three are poetic paraphrases of biblical texts that are lyrical in 
nature: The 53rd Chapter of Isaiah (pp. 87-90); the Magnificat, i.e., Luke 
1:46-55 (pp. 134-35); and Isaiah 51:9 (pp. 222-23). But nine others that are 
titled by a scriptural text are more evangelical/pietist in nature, elaborating a sote
riological theme suggested by the text.86 An excerpt of his hymn on John 16:24 
("Ask, and ye shall receive, that your joy may be full") is representative: 

83 See Richard Arnold, The English Hymn: Studies in a Genre (New York: Peter Lang, 1995), 

1-63; and J. Richard Watson, The English Hymn: A Critical and Historical Study (Oxford: 
Clarendon, 1997). 

84 George J. Stevenson, Memorials of the Wesley Family (London: S. W. Partridge, 1876),99. 

85 See Steffan ArndaI, "Spiritual Revival and Hymnody: The Hymnbooks of German Pietism and 
Moravianism," Brethren Life and Thought 40 (1995): 71-93. 

86John 15:18-19 (pp. 24-26), Hebrews 12:2 (pp. 91-92), Galatians 3:22 (pp. 92-94), Matthew 
5:3 (pp. 97-99),Romans 4:5 (p. 105),Acts 1:4 (pp. 106-7),Acts 2:41ff (pp. 192-93), Acts 4:29 (pp. 
202-3), and John 16:24 (pp. 219-21). 
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Rise my soul with ardor rise, 
Breathe thy wishes to the skies; 
Freely pour out all thy mind, 
Seek, and thou art sure to find; 
Ready art thou to receive? 
Readier is thy God to give. 

6 Since the Son hath made me free, 
Let me taste my liberty, 
Thee behold with open face, 
Triumph in thy saving grace, 
Thy great will delight to prove, 
Glory in thy perfect love. 

A similar mix of Charles's paraphrases of biblical texts and more 
evangelical/pietist hymns on biblical texts appear in HSP 1740 and HSP 1742. 

b. Fading Practice of Paraphrase 

Indeed, through much of the 1740s Charles Wesley appeared intent on continu
ing the practice of paraphrase, while expanding his crafting of free-ranging 
hymns. This is most evident in his effort to render the entire psalter into verse. 
The first evidence of this labor appeared in 1743, when John Wesley added thirty
seven paraphrased psalms by Charles to the second edition of Collection of Psalms 

and Hymns (1741). A second installment appeared in a notebook known as MS 
Fish, which contains paraphrases of forty-three additional psalms. The fullest 
expression of the project is Wesley's manuscript notebook known as MS Psalms, 
which incorporates all but one of the items in these two earlier sources and adds 
thirty-four other renditions of psalms in metrical verse. MS Psalms contains 113 
items traceable to Charles Wesley, covering 109 of the psalms. It was bound 
together around 1749, leaving gaps in the notebook for verse on psalms that he had 
not yet taken Up.87 And then, Wesley laid the project aside, never to be completed. 

Indeed, Wesley largely laid aside the practice of paraphrasing biblical texts by 
1750. The last major set of paraphrases that he published are in HSP 1749, at the 
beginning of volume one, and these all have manuscript predecessors that trace 
to the mid-1740s.88 Outside of that opening section, the hymns titled by biblical 
texts in the two volumes of HSP 1749 are mostly free-ranging in style. They 
reflect Charles's transition from primarily an Anglican priest to now dominantly 
an evangelist, spiritual guide, and practical/pastoral theologian of the Wesleyan 
movement. In other words, while the contrast is less clear in the first decade of 
the revival, by 1750 one can agree with J. Richard Watson that Charles Wesley 

87Wesley mentions his "new version of the psalms" in a letter to Sarah Gwynne Jr., January 3, 
1749 (MARC, DDCW 5/12). 

88 See the paraphrases of Isaiah 26,27:1-6,44,51,61 & 62; and Matt. 5:3-12 in HSP 1749, 
1:3-34. 
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rarely paraphrases, as Watts does; he is much more likely to apply the biblical text 
to some purpose that he has in mind, as an illustration of a point or as an example 
of a particular situation. His technique is that of a poet, but his practice is also that 
of a preacher, expounding a text rather than just reading or reproducing it. And as 
a good preacher can transform a text by an imaginative treatment of it ... Wesley's 
work does just this: it takes what is given from the Bible and "dissolves" it, trans-' 
forms it into a part of human experience.89 

c. Proclaiming the Drama of Salvation-in the Soul and in History 

As Watson goes on to note, Wesley was particularly concerned to relate biblical 
material creatively to the drama of personal salvation. An excellent example is his 
hymn "Wrestling Jacob," based on the account of Jacob wrestling with the messenger 
of God in Genesis 32; it shuns any attempt to paraphrase, providing instead an insight
ful "psycho-drama of the human soul ... the message of the evangelical revivaL"90 

Wesley also related biblical material creatively to the drama of political and 
natural events. Through the 1740s and 1750s, as he helped shepherd the 
Methodist people, he was particularly prone to draw on apocalyptic-toned texts 

in Scripture to offer hope in the face of threatened wars and natural disasters. His 
general stance is captured in a journal letter entry when Charles had been called 
to London because his brother John was ill and expected to die. 

Monday, December 3, 1753. I was at a loss for a subject at five when I opened the 
Revelation and with fear and trembling began to expound it. Our Lord was with 
us of a truth and comforted our hearts with the blessed hope of his coming to reign 
before his antients gloriously. Martin Luther in a time of trouble used to say, 
"Come, let us sing the 46 Psalm." I would rather say, "Let us read the Revelation 
of Jesus Christ." What is any private or public loss or calamity, what are all the 
advantages Satan ever gained or shall gain over particular men or churches, when 
all things good and evil, Christ's power and antichrist's, conspire to hasten the 
grand event, to fulfil the mystery of God, and make all the kingdoms of the earth 
become the kingdoms of ChriSt.91 

Charles's interest in apocalyptic material is reflected in the catalogue of his 
library, which contains three commentaries on Revelation (by Bengel, Daubuz, 
and Mede). His specific affinity with emphasis on the impending return of Christ 
is evidenced by a manuscript transcription in his hand of a published letter by 
David Imrie espousing this theme.92 

89 Watson, "Charles Wesley and the Bible," 79-80. 

90 Ibid., 89. 

91 CW Journal Letter, Nov. 29-Dec. 11, 1753 (MARC, DDCW 8/4). 

92 Kenneth Newport drew attention to this letter in Wesley's hand (MARC, DDCW 1151) in an 


article titled "Charles Wesley's Interpretation of Some Biblical Prophecies According to a Previously 
Unpublished Letter Dated 25 April 1754," Bulletin of The John Rylands University Library 77 (1995): 
31-52. The letter does not list a source, so Newport took it as original to Wesley. But it lists being 
written from St. Mungo, which is in Scotland, an area Charles Wesley never visited (he was in Bristol 
in April 1754). It is actually Wesley's transcription of A Letter from the Reverend Mr. David Imrie, 
Minister of the Gospel at St Mungo, in Annandale; To a Gentleman in the City of Edinburgh 
(Edinburgh: s.n., 1755). 
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In this vein, when Charles Edward Stuart (grandson of James II) returned to 

Scotland and gathered troops in late 1745 to invade England, Charles Wesley pre
pared fifteen new hymns for a second edition of Hymns for Times of Trouble and 

Persecution (original, 1744). Most of the new hymns continue the tone of the 

first edition, calling for God's protection and deliverance. But Wesley included 
five based on texts in Isaiah, Joel, and Zephaniah that suggested the current trou

bles portend an imminent final judgment of the world, and exhorted his readers 
to be ready.93 

Wesley took a similar pastoral/prophetic stance in a collection penned a 

decade later, in the context of continuing dangers of invasion and the recent 

Lisbon earthquake, leaning this time on texts from Jeremiah and Ezekiel. The 

hymns shift seamlessly from the prophets' address to Israel to Wesley's exhorta

tion of his fellow Britons.94 Another hymn occasioned by the Lisbon earthquake, 
based on Rev. 16-17, stands as Wesley's most striking adaptation of an apoca

lyptic text to proclaim the near impending end of the world.95 

d. Modeling SpirituaVPastoral Meditation upon Scripture 

Wesley's apocalyptic interpretation of national events spanned the 1750s, evi
dent still in a hymn he penned in 1759 on Rev. 19: 11, in the context of another 

threatened invasion by France.96 But the practice faded rather abruptly in the 

early 1760s, in response to controversy that broke out among Methodists in 

London. The focus of the controversy was the claim of some members that they 

had received Christian perfection instantaneously, by the simple affirmation "I 

believe." They portrayed this perfection as angelic or absolute, such that there 

was no need for growth after the event, or for the continuing atoning work of 

Christ. They suggested that only those who are entirely sanctified would be 
accepted at the final judgment. Adding to the frenzy, one leader (George Bell) 

proclaimed that this judgment was just around the comer-setting a date for 

Christ's return in February 1763.97 

Wesley was deeply troubled by this cadre within the Methodist movement, 
because he recognized the underlying dismissal of the established Church and the 

lives of most Christians. He was also confined to Bristol by an extended illness. 

93 See the hymns on Zephaniah 1:12, Isaiah 26:20-21, and Joel 2 in Hymns for Times of Trouble 
and Persecution (2nd edn., Bristol: Farley, 1745),52-66; designated "Hymns for 1745" on the 
CSWT website. 

94 See the hymns based on Ezekiel 9 and Jeremiah 4 in Hymns for the Year 1756 (Bristol: Farley, 
1756),7-17. The six hymns on Jeremiah are examples of paraphrase, but they date originally from 
the mid 1740s. 

95 See Hymns occasioned by the Earthquake, March 8, 1750, Pt. I; To which are added An Hymn 
upon the Pouring Out of the Seventh Vial, Rev. xvi, xvii, etc., Occasioned by the Destruction of Lisbon 
(Bristol: Farley, 1756), 10-12; designated "Hymn on the Lisbon Earthquake" on the CSWT website. 

96 Hymns on the Expected Invasion, 1759 [London: Strahan, 1759], 11-12. 
97 See W. Stephen Gunter, The Limits of "Love Divine" (Nashville: Kingswood Books, 1989), 

215-21. 
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So his pastoral response took the form of preparing the two-volume Scripture 
Hymns (1762). He wove throughout these hymns insistence that sanctification is 
a gradual (and often painful) journey, rejecting specifically those who hope to 
leap to glory in an instant.98 He highlighted God's promise to stay with the 
church, inviting his readers to pray for God to shower the fullness of gifts and 
graces upon the church.99 And while his hymns on Revelation show clear confi
dence in God's victory, including Christ's return to reign on earth, Wesley now 
placed the emphasis on laboring faithfully until Christ comes, however long that 
may be.lOO 

More broadly, from this juncture on, Wesley's hymns on biblical texts typi
cally modeled the ideal articulated in his hymn on John 5:39, which was cited at 
the beginning of this essay; namely, he immersed himself in Scripture, reading 
and praying it over and over, with a particular concern to "trace the way to par
adise." 

9& See the extended analysis in S T Kimbrough Jr., "Charles Wesley and the Journey of 
Sanctification," Evangelical Journal 16 (1998): 49-75. 

99 See, for example, hymn on Psalm 122:6,Scripture Hymns 1762, 1:276-77. 
HlOSee Scripture Hymns 1762,2:411-32. 
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Charles Wesley's Lyrical Credo 

Paul W. Chilcote 

Introduction 

Despite the fact that virtually everyone familiar with the Wesleyan tradition 

echoes the observation-early Methodists first learned their theology by singing 

it- scholars over the years have given much less attention to the lyrical theology 

of Charles Wesley than to the theology of his brother John. Students of Charles 

have scrutinized particular aspects of his theology, to be sure, from its Trinitarian 

foundations to its millennialist speCUlations, from its vision of Christ's work of 

redemption to the presence of Christ in the worshiping community, from its artic

ulation of faith as the means of salvation to its vision of theosis as the goal of the 

Christian life, from its presentation of sacramental grace and time in the 

Eucharistic hymns to its missiological ambiance in some of the most well-known 

texts.l But only a limited number of publications (many of them in the last quar

ter century) examine his theology as a coherent whole or have sought to answer 

the question, What kind of theologian was Charles Wesley? A quick survey of 

the books and articles that seek to address this issue reveals a variety of perspec

tives and characterizations of Charles Wesley as theologian. 

J. Ernest Rattenbury, perhaps the most significant student of the Wesley corpus 

during the early twentieth century, described Charles as an "experimental theolo

gian." In his monumental study The Evangelical Doctrines of Charles Wesleys 
Hymns,2 in particular, he developed a portrait of his subject in a spirit very simi-

I For essays and monographs on these respective topics as illustrative of such theological inquiry, 
see Jason E. Vickers, "The Making of a Trinitarian Theology: The Holy Spirit in Charles Wesley's 
Hymns," Pneuma 31, 2 (2009): 213-24; Kenneth G. C. Newport, "Premillennialism in the Early 
Writings of Charles Wesley," Wesleyan Theological Journal 32, 1 (Spring 1997): 85-106; John R. 
Tyson, "Charles Wesley's Theology of the Cross," Ph.D. dissertation, Drew University, 1983; Craig 
Gallaway, "The Presence of Christ With the Worshipping Community," Ph.D. dissertation, Emory 
University, 1988; Paul W. Chilcote, "Charles Wesley and the Language of Faith," in Charles Wesley: 
Life, Legacy & Literature, ed. Kenneth G. C. Newport and Ted A. Campbell (Peterborough: Epworth 
Press, 2007), 299-319; S T Kimbrough, Jr., "Theosis in the Writings of Charles Wesley," St. 
Vladimir's Theological Seminary Quarterly 52,2 (2008): 199-212; Kenneth M. Loyer, "Memorial, 
Means, and Pledge: Eucharist and Time in the Wesleys' HLS 1745, PCWS 11 (2006-2007): 87-106; 
Tore Meistad, "The Missiology of Charles Wesley and Its Links to the Eastern Church," in Orthodox 
and Wesleyan Spirituality, ed. S T Kimbrough, Jr. (Crestwood, New York: St. Vladimir's Seminary 
Press, 2002), 205-31. Interest in Charles Wesley as a theologian is not completely novel. A volume 
entitled The Theologians of Methodism, edited by W. F. Tillet, included a brief essay by Chesley C. 
Herbert on "Charles Wesley: The Poet-Theologian of Methodism" (Nashville: MECS Publishing 
House, 1895), 36-45. For general studies of the theology of Wesley's hymns, see James Dale, "The 
Theological and Literary Qualities of the Poetry of Charles Wesley," PhD. dissertation, Cambridge 
University, 1961; John Lawson, The Wesley Hymns as a Guide to Scriptural Teaching (Grand Rapids: 
Francis Asbury Press, 1988); and Charles Yrigoyen, Jr., Praising the God of Grace: The Theology of 
Charles Wesleys Hymns (Nashville: Abingdon Press, 2(05). 

2 Rattenbury, J. Ernest, The Evangelical Doctrines of Charles Wesleys Hymns (London: Epworth 
Press, 1941. 
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lar to that of Albert Outler's depiction of Charles's brother, John, as a "folk the
ologian." Rather than a "formal theologian," in the conventional sense of that 
term, Charles functioned as a popular theologian who oriented his theological 
work around the needs of the common person of his day. Rattenbury demon
strated Charles's emphasis on the experience of God in his hymns; the theology 
of his hymns revolved around this experimental dimension of the Christian faith. 

In his October 1989 address "Charles Wesley as Theologian" at the Charles 
Wesley Publication Colloquium in Princeton, NJ, Thomas Langford subordinated 
the younger brother's theological role in the Wesleyan Revival to that of his older 
brother, John. He viewed Charles as "a theologian in the same sense that anyone 
who thinks, sings, paints, or dances about God is a theologian."3 While Charles 
served a "supportive, encouraging, and propagandizing role" within the life of the 
movement, he was not a "creative theologian."4 Charles was at best, in 
Langford's view, a "practical theologian" like his brother, but of less immediate 
influence or abiding significance in matters of proper theology. 

Langford was not unaware of Teresa Berger's groundbreaking dissertation in 
its original German form, Theolo gie in Hymnen?5 published just a year prior to the 
conference, and that the two scholars differed in their conclusions. Berger argued 
that Wesley was a "doxological theologian," whose theological statements to God 
were of equal value to the theological affirmations of formal theologians about 
God. Unlike Langford, she viewed Wesley as a creative, first-order theologian 
whose hymns were theological documents of critical importance in the develop
ment of the Wesleyan theological heritage. Similarly, in his re-examination of 
Rattenbury's work on Charles, in an essay subtitled "The Theology of Charles 
Wesley's Hymns," Brian Beck confirms the theological weight of Charles's 
hymns in relation to the spiritual formation of the Methodist people. "We deceive 
ourselves," he maintains, "if we imagine that John Wesley's extensive theologi
cal writings were the decisive influence in the formation of the Methodist preach
ers or their hearers .... the words that lingered in the minds of the society mem
bers . . .  were not snatches from [sermons or notes] ... but [hymns] ."6 

Following this same basic line of argument, in an essay published in the ter
centenary volume, Charles Wesley: Life, Literature & Legacy, Ted Campbell 
imports a novel term to describe the character of Charles as a theologian. He res
onates strongly with Berger and Beck, characterizing Wesley as theologos. He 
employs this Greek term in the same way Christians of the Eastern churches use 

3 Thomas A. Langford, "Charles Wesley as Theologian," in Charles Wesley: Poet and 
Theologian, ed. S T Kimbrough, Jr., 97-105 (Nashville: Kingswood Books, 1992),99. 

4 Ibid., 100. 
5 Published in English as Theology in Hymns?: A Study of the Relationship of Doxology and 

Theology According to A Collection of Hymns for the Use of the People Called Methodists (1780), 
trans. Timothy E. Kimbrough (Nashville: Kingswood Books, 1995). 

6 Brian E. Beck, "Rattenbury Revisited: The Theology of Charles Wesley's Hymns," Epworth 
Review 26, 2 (April 1999): 72. 
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it to honor those critical figures in the church "who [give] us words (logoi) about 
God (theos)."7 This description, Campbell argues, "allows us to claim more 
explicitly Charles Wesley's first-order work (theologia prima) of giving us words 

by which we can speak of God and indeed by which we can speak to God."g In 
a brief article on "The Theology of Charles Wesley's Hymns," John Tyson con
curs with Berger and Campbell, asserting that Wesley's "hymns both make theo
logical assertions about God and make statements to God."9 His preferred 
descriptive title for Wesley is "praxis theologian," since Charles's fundamental 
concern, in his view, was how Christian theology is lived out in the world. 

Despite detractors here and there who tend to argue the subordinate status of 

the hymn as a theological text, one can sense the development of a growing appre
ciation for Charles Wesley's theological significance today, a scenario parallel to 
the discovery of John Wesley as theologian a generation earlier. In addition to the 
descriptions of Charles as experimental, practical, doxological, praxis theologian 
and theologos, perhaps the most important recent characterization is that of 
Wesley as "lyrical theologian." The connection between the lyrical arts and the
ology is nothing new, of course. Scripture itself bears witness to the theological 
significance of sacred song in the community of faith from the Psalms to the 
hymn texts embedded in the narratives of the New Testament.lO When Augustine 
made the claim that to sing is to pray twice, he was bearing witness to the fact that 
Christians define themselves and their theologies, not simply on the basis of what 
they know or how they think, but by the forms and language they use to praise the 
One they love. In the current rediscovery of this conversation between theology 
and the arts , contemporary theologians such as William DyrnessIl and Jeremy 
Begbie,l2 among many others, are expanding the vision of a theologia poetica, 

including the relationship between sacred song and theology. In the much her
alded book, Resounding Truth: Christian Wisdom in the World of Music, Begbie 
maintains that poetry expresses theology potently, but also announces and per
fonus faith in a different voice. He argues the ancient conviction that art, in its 
multifarious fonus, must be recognized as a genuine theological text. 

7 Ted A. Campbell, "Charles Wesley, Theologos," in Charles Wesley, ed. Newport and Campbell, 
264-78. 

8 Ibid., 265. 
9 John R. Tyson, "The Theology of Charles Wesley's Hymns," Wesleyan Theological Journal 44, 

2 (Fall 2007): 58-75. 
to See Jeffrey P. Greenman and George R. Sumner, Unwearied Praise: Exploring Christian Faith 

Through Classic Hymns (Toronto: Clements Publishing, 2004). 
II William A. Dyrness, Poetic Theology: God and the Poetics of Everyday Life (Grand Rapids: 

Wm. B. Eerdmans, 2010). 
12 Jeremy S. Begbie, Beholding the Glory: Incarnation through the Arts (Grand Rapids: Baker 

Academic, 2000); Voicing Creation's Praise: Towards a Theology of the Arts (New York: T. & T. 
Clark, 2000); Resounding Truth: Christian Wisdom in the World of Music (Grand Rapids: Baker 
Academic, 2007), and, with Steven R. Guthrie, Resonant Witness: Conversations between Music and 
Theology (Grand Rapids: Wm. B. Eerdmans, 2011). 
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In 1984 S T Kimbrough, Jr. coined the term "lyrical theology" in reference to 
Charles Wesley. In three successive essays,I3 all reprinted in adapted form in his 
new book, The Lyrical Theology of Charles Wesley: A Reader, he refined the con
cept, defining it as "a theology couched in poetry, song, and liturgy, characterized 
by rhythm and expressive of emotion and sentiment."14 He explores lyrical the
ology as both doxology and reflection-as both words to God and words about 
God. Charles expressed the doxological dimension of his theology primarily in 
hymns composed for the purpose of worship and devotion. In these texts, accord
ing to Kimbrough, "he was seeking a continual offering of the human heart and 
life to God. Hence, the lyrical theology of doxology is multifaceted, multidi
mensional, and filled with diverse themes."15 But other hymns demonstrate "his 
way of working through theological issues, thought, and concepts, and of shap
ing theological ideas" through a poetic medium.16 Charles used hymns to reflect 
on the discursive theology of his brother and other theologians of the church, as 
illustrated, for example, by his Eucharistic hymns, and on the meaning of signifi
cant historical events during his life, including the deaths of beloved friends. 
Through his poetic texts, Charles Wesley created "a vibrant, lyrical theological 
memory individually and corporately for Christians and the church as a whole."17 
Kimbrough's compilation of poetical selections from the Wesleyan corpus is an 
important step forward in an effort to uncover the rhythms, texture, and tones of 
his lyrical theology. 

A "Lyrical Credo" 

It should be immediately obvious that the exploration of Wesley's lyrical the
ology and any effort to discern its salient features, let alone to map it out in a 
coherent fashion, is a monumental task. Fortunately, the availability of the hymn 
corpus and Wesley's prose works in a much more definitive form now makes this 
kind of important work a real possibility. Perhaps what has happened in the 
world of John Wesley studies will capture the imagination of those who have 
interest in Charles as well. If a full-blown lyrical theology of Charles Wesley 
stands somewhat beyond our reach at this point in time, however, some modest 
steps can be taken to discern the primary facets of his coherent theological vision. 
An important initial question to ask in this regard is-What does Charles Wesley 

13 S T Kimbrough, Jr., "Lyrical Theology," Journal of Theology [United Theological Seminary] 
98 (1994): 18-43; "Lyrical Theology: Theology in Hymns," Theology Today 63, 1 (April 2006): 
22-37; and "Hymnody of Charles Wesley," in T. & T. Clark Companion to Methodism, ed. Charles 
Y rigoyen, Jr. (New York: T. & T. Clark, 2010), 36-60. Cf. his earlier essay, "Hymns Are Theology," 
Theology Today 42, 1 (April 1985): 59-68 and a more recent study, "Charles Wesley's Dynamic, 
Lyrical Theology: the Power and Impact of Verbs," PCWS 11 (2006-2007): 15-34. 

14 S T Kimbrough, Jr., The Lyrical Theology of Charles Wesley: A Reader (Eugene, OR: Cascade 
Books, 2011), 3. 

15 Ibid., 53. 
16 Ibid., 54. 
17 Ibid., 72. 
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explicitly claim to believe in his hymns? To state this question in a much more 
concrete form -Is there a "lyrical credo" that we can discern in those texts where 

Charles actually confesses "I believe" or "we believe?" These questions them

selves raise several preliminary concerns that require brief examination. 
A project on "Charles Wesley and the Language of Faith," the conclusions of 

which were published in the Charles Wesley: Life, Literature & Legacy volume, 

involved a detailed analysis of Wesley's use of faith language as a lens through 

which to focus attention on the Methodist movement and to consider his under

standing of faith.l8 This essay examined Charles's use of the term "faith" in the 

1780 Collection and his published Journal and attempted to delineate the ele

ments of a coherent "concept of faith" in those sources. A similar method is pro

posed here in an effort to discern Wesley's lyrical credo, recognizing the same 

limitations and dangers of this previous approach. This essay articulates 
Wesley's credo on the basis of his explicit confessions about it, rather than fitting 

his hymns into the structure of a traditional systematic theology, or of the 
Wesleyan via salutis, or of some other theological or doxological program. It 

focuses primarily on what Charles emphasizes by explicit reference to the lan

guage or confession of belief. 

It is important to recognize that, in Wesleyan theology, a symbiotic relation

ship obtains between the faith by which one believes (fides qua creditur) and the 

faith in which one believes (fides quae creditur). While the previous study on 

"faith" alluded to above revealed Charles's implicit emphasis on subjective, liv

ing, or saving faith, this project examines more fully the objective aspect of faith 
in his hymns-the content of the faith in which Wesley believes. In order to con

struct his lyrical credo, therefore, every instance of the personal confession, "I 

believe," and the corporate confession, "we believe," has been identified in his 

published and manuscript hymns. Interestingly, these hymns make it abundantly 

clear that in Charles's theological vision, he seeks to move the singer from 

"propositional faith" to an "experience of faith." What the believer confesses, in 
other words, can have transforming power in life. Wesley's lyrical theology, to 

state the obvious, is much larger than any credo extracted from selected hymns. 

But Wesley's explicit language concerning belief can function as a window 

through which to view the salient themes of his personal credo more clearly. The 

working assumption is that when Charles employs language like "I believe," 

those within the worshiping community or in the context of intimate fellowship 

engaged those texts with greater attentiveness and a heightened sense of signifi

cance with regard to what they were singing or studying, much in the same way 

that a congregation stands as its members recite the historic Christian creeds. 
It will be helpful to look at references to "I believe" separately from the first 

person plural forms, and then to examine the combined selection of texts as a 

18 Chilcote, "Wesley and Faith," in Charles Wesley, ed. Newport and Campbell, 299-319. 

http:faith.l8


46 Proceedings of The Charles Wesley Society 2011 

whole. In Charles Wesley's hymn corpus there are forty-five instances of the con
fession, "I believe," in forty-one hymns.19 The vast majority of these hymns are 
evenly distributed in three major collections, eleven hymns in each: HSP 1742, 

HSP 1749, and Scripture Hymns 1762.20 More than half of these hymns (27) are 
based upon explicitly identified biblical texts.21 Given the fact that one in four of 
these sacred songs come from Scripture Hymns 1762, this should be no surprise. 
Wesley based seven hymns on texts from the Hebrew Scriptures; half of the New 
Testament documents (13 books) provided inspiration for the remaining twenty 
hymns. In a number of hymns the words "I believe" simply fall naturally into the 
poetic line, but in more than half the texts, the line begins with the words "Jesu, 
I believe" (1), "Jesus, I believe" (2), or much more pervasively, "Lord, I believe 
(20)." In nine instances, the simple words "I believe" begin a poetic line. Of 
greater interest for us here, however, are those hymns in which these phrases 
begin a stanza (20 instances) or function as the opening words of what I will 
describe as a "credo hymn" (12 hymns). In these hymns, the confessional nature 
of the hymn as a whole tends to be much more pronounced. 

Somewhat surprisingly-given the strong communal emphasis of the 
Wesleys -the constellation of "we believe" hymns is somewhat smaller. Wesley 
uses this confession twenty-nine times in twenty-eight hymns-only one hymn 
has a double use of the phrase, concluding and beginning successive lines of two 
stanzas in a chiasmic structure. Examining these first person plural hymns in par
allel fashion with the hymns couched in first person singular, we find a wide dis
tribution across the Wesleyan corpus here as well. The Hymns and Sacred Poems 

collections figure prominently, as do Wesley's Scripture Hymns 1762, from which 
one out of four of the hymns is drawn.22 Wesley based twelve hymns (8 of these 
in Scripture Hymns 1762) on biblical texts ranging from 2 Kings, Isaiah, 
Jeremiah, and Ezekiel in the Hebrew Scriptures to Matthew, John, 1 
Thessalonians, Hebrews, 2 Peter, 2 John, and Revelation in the Greek 
Scriptures.23 This particular selection of hymns tends to be much more diverse 
than the other group. Only two of these hymns actually begin with a declarative 
statement of belief, despite the fact that more than half the hymns (14) include 
"we believe" in the opening line of a stanza. Ten lines open with the words, "we 

19 The phrase also occurs three times in one hymn by Zinzendorf, translated by John Wesley. 
Nikolaus Ludwig von Zinzendorf, ed. Gesang-Buch der Herrnhuter und anderer Brilder-Gemeinen 
(Herrnhut, 1741), 1136, Hymn 1258. This hymn has not been included in the analysis here. 

20 At the conclusion of this essay, I have provided an alphabetical listing of those lines in which 
the confession "I believe" occurs. 

21 Deut. 6:5; Ps. 7:1; 71; IsaAO:31; 56:1; Ezek. 36:25ff; Dan. 6; Matt. 5:3-4, 6; 8:15; 14:36; Mark 
9:24; Luke 18:1; John 3:18; 7:37-39; 8:12; Rom. 4: 16ff; 12:12; 1 Cor. 10:11; 1 Tim. 2:4; 2 Tim. 4:5; 
Titus 2:14; Heb. 4:9; 6:1; 1 John 1:9; 2:3; Jude 24; Rev. 22:17. 

22 At the conclusion of this essay, I have provided an alphabetical listing of those lines in which 
the words "we believe" occurs. 

23 Second Kings 19:10; Isa. 40:8; Jer. 6:16; Ezek. 7:37; Matt. 18:20; John 7:37; 1 Thess. 4:13; 
Heb. 6:]2; 2 Pet. 1:21; 3:12; 2 John 9; Rev. 22:17. 
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believe," the majority of these (7) being the first line of a stanza. There are no 

credo hymns, as defined earlier, in which the hymn begins with the confession, 
"Lord, we believe," or a similar construction.24 In these two constellations of 
hymns taken together, therefore, Wesley employs the confessional language "I 
believe" or "we believe" seventy-four times in sixty-nine hymns. 

General Observations 

First, these poetic statements of faith are rooted in Scripture. A scriptural text 
accompanies or Wesley provides a scriptural title for nearly half the hymns (32) in 
this "credo" constellation. One in four of these sacred songs, as has been noted, 
comes from the Scripture Hymns 1762. As in almost all of Charles's hymns, the 
biblical message and/or narrative pervades these texts, shaping the content of belief. 

Second, the vast majority of these hymns are set within the context of prayer. 

Nine lines of poetry in this corpus begin with the simple declaration, "I believe." 
There are no such parallels in the plural form. But Wesley explicitly couches 
nearly four times that number (33) in the form of prayer with the words, "Lord, 
or Jesus, I / we believe." Confession takes on a profoundly relational quality in 
these hymns. It arises out of the intimacy of a relationship and as an expression 
of devotion to a Person. It also reflects a "faith seeking understanding" posture 
of the believer or believing community. 

Third, these hymns exhibit a profound balance of individual and corporate 

confession. The majority of texts clearly reflect what Robert Cushman described 
as the "enpersonalization of faith." On one level, all authentic believers express 
their faith in the first person, singular. But these hymns also demonstrate the 
importance of the corporate confession of faith and the centrality of a community 
in faithful praxis. W hile there are more hymns that express individual belief, 
Wesley balances these texts with substantial, plural, communal hymns. 

Fourth, the hymns exhibit a quality of existential trust more than that of intel
lectual assent. It is interesting that none of these hymns falls into the genre of 
what are sometimes described as lyra fidelium poetic translations of creedal -

statements.25 Wesley neither indirectly nor intentionally paraphrases the historic 
creeds of the church or other primary doxological statements in poetic form in 
this particular constellation of hymns. This is not to say that he does not do this 
elsewhere. In Redemption Hymns 1747, for example, he provides a marvelous 
poetic paraphrase of the Te Deum.26 In general, the first person hymns tend to be 

24 In six instances there are directly parallel lines of the singular and plural fonus of the confes
sion: "In Jesus I I  we believe" (in two different hymns); "Lord, I I we believe the promise sure;" 
"Lord, I I we believe the promise true;" "Lord, I I we believe, and rest secure;" and "The moment I I 
we believe." 

25 Martin Luther's "We All Believe in One True God" exemplifies this genre. First published in 
Johann Walther, Geystliche gesangk Buchleyn (Wittenberg, 1524), Wir glauben all' an einen Gott 
echoes explicit themes of the Nicene Creed. 

26 Redemption Hymns 1747,16-18, Hymn 13. Te Deum. 
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more existential and subjective-more urgent, whereas the plural hymns exhibit 
a more objective, even majestic quality - more timeless. 

Fifth and similarly, rather than confessions of the consensus jide lium, these hymns 
tend to focus on distinctive Wesleyan theological emphases. The Wesleys shared a 
common theological heritage with Christians of every age and context-a biblical, 
apostolic faith evidenced in the life of the Christian community. Built upon and pre
supposing this foundation, the hymns in this credo constellation reflect a cluster of 
doctrinal emphases distinctive to John and Charles Wesley and their movement. 

Constituent Themes of the Lyrical Credo 

Two hymns in this constellation of texts related to Christian belief address the 
question of doctrine directly and describe its function in the life of the believer. 
In a hymn based on 2 John 9, "He that abideth in the doctrine of Christ, he hath 
both the Father and the Son," Wesley explicates the meaning of doctrine. The 
opening stanza of the hymn reveals how propositional faith functions properly to 
elicit living faith. For belief to be real, it must be lived out in concrete actions in 
life, and this enacted belief unites the believer with God. 

We, only we believe indeed, 
Our faith by our obedience shew, 

W ho follow, by his Spirit led, 
And walk as Jesus walk'd below, 

And in his ways continue still, 
And all his words with joy fulfil.2' 

Second, Wesley argues that intellectual assent to spiritual truth falls short of 
saving faith and can even impede a genuine, faith-filled relationship with God. In 
one of his texts from Trinity Hymns 1767, Charles distinguishes clearly between 
the faith of assent and a "true and lively faith" gifted to the believer by God.28 

But 'till our souls are born again, 
We to the truth assent in vain, 
By notions right ourselves deceive, 
And only fancy we believe. 

The Tri-une God we cannot know, 
Unless he doth the faith bestow, 
Faith which removes our mountain-load, 
And brings us to a pard' ning God: 

27 Scripture Hymns 1762,2:406, stanza 1. 
28 Wesley adheres to the teachings of the Church of England in this regard, asserting the same dis

tinction in one of his sermons: "The faith which justifies is not purely an assent to things credible as 
known; it is not that speculative, notional, airy shadow which floats in the heads of some learned men; 
it is not a lifeless, cold, historical faith, common to devils and nominal Christians; it is not learnt of 
books or men; it is not a human thing, but a divine energy" (Kenneth G. C. Newport, ed., The Sermons 
o/Charles Wesley: A Critical Edition with Introduction and Notes [Oxford: Oxford University Press, 
2001J, 201). Cf. Chilcote, "Wesley and Faith," 302-04. 
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Sure evidence of things unseen, 

W hich swallows up the gulph between, 

The light of life divine imparts, 

And forms Jehovah in our hearts.29 


Charles Wesley dedicates theology, in other words, to the service of transfor

mation.30 Because of this fundamental orientation, mission claims a central place 

in Charles's life and work because the goal of Christian mission is a change from 

a condition of human existence contrary to God's purposes to one in which peo

ple are able to enjoy fullness of life in harmony with God. Texts such as these 

lay a groundwork for the construction of a lyrical credo, the purpose of which is 

to lead the believer into a dynamic relationship of love with the Creator through 

the Redeemer enabled by the Sustainer. The lyrical credo that emerges from this 

constellation of hymns consists of at least four constituent elements: trust in the 

God of promise; the work of grace experienced as forgiveness and pardon, liber

ation and healing; the quest for holiness leading to Christian perfection; and ulti

mate rest or security in God. Those familiar with Wesleyan theology will imme

diately recognize the centrality of these salient themes. 

Trust in the God of Promise 

Charles Wesley's lyrical credo begins with the God of promise, goodness, and 

truth who can be trusted in all things. No fewer than seventeen hymns in this con

stellation celebrate this foundational truth. "Still we believe," Charles maintains, 

in a God "whose presence fills both earth and heaven."31 His exposition of 2 

Kings 19:10 celebrates the trustworthy nature of this God. 

Our God almighty to redeem 
All-gracious we believe, 

And know, who humbly trust in him 
He never can deceive.32 

In several hymns, Charles simply expresses his belief in a God who is both good 

and true.33 Interestingly, he explicitly connects these aspects of the divine char

acter with the primal issues of hunger and thirst, basic needs that are crucial in 

the development of trust in the lives of all human beings. 

29 Trinity Hymns 1767, 101. stanzas 2-4. 

30 See Thomas A. Langford, Practical Divinity: Theology in the Wesleyan Tradition (Nashville: 


Abingdon Press, 1983),24. 
3l Trinity Hymns 1767,43, stanza 2. 
32Scripture Hymns 1762, 1:189. 
33 HSP 1742,225, stanza 1. Cf.HSP 1749, 1:187, stanza 8; MS Fish, 83, stanza 3 (based on 

Ps.71). 

http:deceive.32
http:mation.30
http:hearts.29
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Lord, we believe; and taste thee good, 
Thee all-sufficient own, 

And hunger after heavenly food, 
And thirst for God alone,34 

In the only hymn included in the constellation of credo hymns presented here 
from HLS 1745, Charles extends the image of nourishment and applies it to "the 
holy mystery" - the Eucharistic feast: 

'Tis God we believe, 
W ho cannot deceive, 
The witness of God 

Is present, and speaks in the my tical blood. 

Receiving the bread 
On Jesus we feed, 
It doth not appear 

His manner of working; but Jesus is hereP5 

"If in Jesus we believe," he elsewhere urges, "let us on his mercies feast."36 
Wesley emphasizes the centrality of God's promises in one of the "credo 

hymns" based on Isaiah 40:31. 

Lord, I believe thy every word, 

Thy every promise true, 


And lo! I wait on thee, my Lord, 

Till I my strength renew.37 


God's promises are manifold. God promises and gives the Spirit. In one of his 
many hymns for the Feast of Pentecost, Wesley confesses: 

Lord, we believe to us and ours 
The apostolick promise given; 

We wait to taste the heavenly powers, 
The Holy Ghost sent down from heaven.38 

God promises to meet the followers of Jesus in prayer and to use that means of 
grace to encourage and empower them in the journey of faith. "Lord, we believe 
the promise true," he affirms, "The prayer of faith can all things do."39 They can 

34 HSP 1740,125, stanza 6, from a hymn "To Be Sung at Meals." In the same collection, reflect
ing on Matt 5:3-4, 6, Charles sings: "Lord, I believe the promise sure, / and trust thou wilt not long 
delay; / Hungry, and sorrowful, and poor, / Upon thy word myself I stay" (65, stanza 6). 

35 HU 1745,79, stanzas 5-6. 

36 HSP 1742, 156, stanza 2. 

37 Ibid., 225, stanza 1,the first of the so-called "Credo Hymns" to be cited, i.e., a hymn that opens 


with the words, "Lord, lIWe Believe." 
38Ibid., 165,stanza 5. 
39HSP 1749, 1:272, stanza 2. 

http:heaven.38
http:renew.37


Charles Wesleys Lyrical Credo 51 

trust God, even when they "cannot see" and when their way is "dark, and dead, and 
comfortless." Even there the faithful one cries, "Jesus, I believe in thee."40 God 
manifests these promises primarily in the "sure, irrevocable word," in which we 
believe.41 God displays the restoring power of love through the promise of mercy: 

Lord, I believe thy mercy's power 
Shall every obstacle remove, 

I trust thy promise to restore 
In me the kingdom of thy love: 

Jesus, thy word cannot be vain; 
Truth, power, and love divine thou art; 

And I shall love my God again, 
With all my mind, soul, strength, and heart.42 

Charles seems to be drawn inordinately to the promise of personal intimacy 
with God in Christ. A cluster of six hymns explore this theme of the nearness of 
God-God's immanence in human life. In his elegy "On the Death of Robert 
Jones, Esq.," he elevates the most fundamental aspect of his subject's life: "Lord 
I believe thou art-for thou art mine!"43 A strong mystical quality tends to domi
nate all he writes on this subject. A participatory spirituality shapes his primary 
vision of the Christian life as the hymns bear witness to the possibility of intimacy 
with the Triune God. In a hymn based on Isaiah 56: 1, Wesley reflects on the near
ness of salvation and the immediate personal connection with Christ that it entails. 
"Jesus, I believe thee near," he writes, "I have my Lord within." He hastens "to 
embrace" Christ, who "dwells forever in [his] heart."44 He celebrates the promise 
of Jesus' presence in the community of faith whenever the faithful call on his name: 

Can we believe this precious word, 
And not assemble in thy name, 
Sure, if we meet, to meet our Lord, 
And catch thy whisper, "Here I am!" 
Where two or three with faithful heart 
Unite to plead the promise given, 
As truly in the midst thou art, 
As in the countless hosts of heaven.45 

40 Scripture Hymns 1762, 2:252; a single-stanza hymn based on John 8: 12. 

41 Whitsunday Hymns 1746,9,stanza 5. 

42Scripture Hymns 1762, 1:91; a single-stanza hymn based on Deut 6:5. Cf. [Charles Wesley], 
Hymns for Children (Bristol: Farley, 1763),p. 20, stanza 3. 

43 Charles Wesley, Elegy on the Death of Robert Jones, Esq. of Fonmon Castle in 
Glamorganshire, South Wales (Bristol: Farley, 1742), 7; henceforth cited as Elegy on Robert Jones 
followed by page numbers. 

44 Scripture Hymns 1762, 1 :368-69. In one of his hymns, Charles reflects on the encounter 
between Jesus and Thomas, speaking intimately about his connections with the wounds of Christ. He 
concludes the hymn with the words of Thomas, "Thou art my Lord, my God!" HSP 1749, 1:325. 

45 Scripture Hymns 1762,2:176; a single-stanza hymn based on Matt. 18:20. 

http:heaven.45
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True religion for Wesley includes a sense of overwhelming belonging, inner 
harmony, and connection. A stanza from his hymn "For a Minister" expresses this 
intimacy with Jesus-this heart religion-using Jesus' own words of promise: 

Lord, I believe the promise true, 
"Behold, I always am with you;" 
Always if thou with me remain, 
Hell, earth, and sin shall rage in vain.46 

Charles yearns for greater intimacy with God in Christ. 

My Lord, thou wilt not long delay, 
This inward calm proclaims thee near, 

Sorrow, and doubt are fled away, 
My Lord shall in my heart appear. 

Jesu, my Saviour, brother, friend, 
As I believe, so let it be; 

o make me patient to the end, 
And then reveal thyself in me.47 

In a hymn entitled "Waiting for the Promise," he simply proclaims, "I believe in 
Jesu's name," because he is the One in whom all God's promises come to ulti
mate fruition.48 Charles Wesley, first and foremost, confesses belief in the God 
of promise. 

The Work of Grace 

Stand we in the good old way, 
Who Christ by faith receive, 

Heartily we must obey, 
If truly we believe: 

Other way can none declare 
Than this from which we ne' er will move: 

Sav'd by grace thro' faith we are, 
Thro' faith that works by love.49 

In this hymn based on Jeremiah 6:16, Charles articulates one of the most central 
themes in Wesleyan theology-faith working by love-a concept drawn from 
Galatians 5:6. True belief entails the experience of the work of grace in our lives. 
The hymns of the credo constellation reflect two dimensions of this saving grace. 
If those who seek God do not resist the gracious activity of the Spirit of Christ in 

46 HSP 1740,112, stanza 9. 
47 HSP 1742,218, stanzas 14-15. Wesley based this hymn on 2 Tim. 4:5. 
48 Ibid., 238, stanza 4. Cf. Wesley's Elegy on Robert Jones in which he discusses the conversion 

of many to belief because of Jesus' own words, 7. 
49 Scripture Hymns 1762,2: 13, stanza 1. 
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their lives, then forgiveness and pardon define their lives as the disciples of Jesus. 
Secondly, God also seeks to liberate and heal through the work of grace; grace 
functions in a therapeutic manner to restore and make whole as welL Three times 
as many hymns explore the former of these twin dimensions (15), but the thera
peutic activity of God (articulated here in 5 hymns) spills over into the goal of 
perfect love, a third aspect of Wesley's lyrical credo to be explored more fully 
below. At its most rudimentary level, justification by grace through faith entails 
forgiveness and healing. The believer experiences God's grace as both pardon 
and liberation. 

Forgiveness and Pardon 

Charles articulates the essence of forgiveness in this lyrical paraphrase of 
Revelation 12: 17 -the Spirit's gift of the water of life: 

As soon as in him we believe, 
By faith of his Spirit we take, 

And freely forgiven, receive 
The mercy for Jesus's sake; 

We gain a pure drop of his love, 
The life of eternity know, 

Angelical happiness prove, 
And witness an heaven below.50 

In a 1772 collection of hymns entitled Preparation for Death, Wesley expresses 
the ultimate prayer of the dying sinner: 

I long thy smiling face to see, 
Who freely dost forgive 

Transgression, sin, iniquity, 
The moment we believe.51 

Through a gracious act of mercy, God does for sinners what they cannot do 
for themselves. Fallen and broken, the human being relies on God's free act of 
love in Christ to secure the forgiveness that true reconciliation with God, self, and 
others requires. The biblical verse, 1 John 1:9, serves as the locus of Charles's 
vision of divine intervention: "If we confess our sins, he who is faithful and just 
will forgive us our sins and cleanse us from all unrighteousness." "Hast thou not 
revers'd my doom?" asks Charles, "Thou hast; and I believe: I Yet I still a sinner 
come, I That thou mayst still forgive." The concluding lines of this stanza, in 
which he describes the unredeemed child of God in search of forgiveness, leave 
no room for complacency: 

50 Scripture Hymns 1762, 2:431, stanza 2. 
51 [Charles Wesley], Preparation/or Death, in Several Hymns (London, 1772), 29, Hymn 27, 

stanza 3. 
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Wretched, miserable, blind, 
Poor, and naked, and unclean, 

Still, that I may mercy find, 
I bring thee nought but sin .52 

God must subdue the rebel heart in order for the child of God to find her or his 

way home. "Self-desp'rate" -that is, despairing of one's own will, energy, and 
power-writes Charles, "I believe."53 

In these hymns, Charles identifies both the source and the consequence of the 

work of grace. Forgiveness rests secure on the foundation of the kerygma-the 

proclamation of the death and resurrection of Christ and the affirmation of a God 
who brings life from death in all things. "In Jesus we believe," he confesses, "we 

believe, that Christ our head I for us resign'd his breath."54 The costly sacrifice 
of Christ purchases this forgiveness; what God has done for us in Christ restores 
the possibility of a right relationship with God. 

o Saviour, whose blood 
For sinners hath flow'd, 

I believe thou hast suffer'd, to bring me to God. 

My goodness thou art, 
Impute and impart 

Thy virtue to quiet, and hallow my heart. 

The infinite store 
Of thy merit runs o'er, 

For me thou hast purchas'd forgiveness, and more. 

I believe thou hast died 
To redeem me from pride, 

From anger, desire, and all evil beside. 

And shall I not live 
In full hope to receive 

ALL the graces and blessings the Lamb hath to give?55 

In a lengthy exposition of John 1: 12, Wesley describes the three-fold office of 
Jesus as prophet, priest, and king through which he instructs, atones, and reigns. 

"Lord, we believe thee still the same," he claims with regard to all these dimen
sions, "an utmost Saviour still."56 In these hymns dealing with forgiveness and 

52 HSP 1742,224, stanza 2. 


53 Ibid., 252, stanza 8; a hymn based upon Rom. 4: 16ff. 


54HSP 1749, 1:127, stanzas 1-2. 

55 Ibid., 1:225, stanzas 1-5. 

56 Ibid., 2:183,stanza 8. See Randy L. Maddox's discussion of the three-fold office in reference 
to John Wesley's teaching, in Responsible Grace: John Wesley's Practical Theology (Nashville: 
Kingswood Books, 1994), 109-14. 
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pardon, he focuses most of his attention on Jesus' priestly role-his atoning work. 

In a number of his texts from Scripture Hymns 1762, for example, he ponders the 

meaning of Christ's passion and the purchased forgiveness. "Lord, I believe thy 

sprinkled blood," he proclaims, "can quench the fever's fiercest fire."57 Jesus' 

loving act relieves the burdens associated with sin. "Save me, gracious Lord, for 

why? / I believe thou canst, and wilt," pleads Wesley, "I on thee alone rely; / 

Purge, and wash out all my guilt."58 Reflecting on Titus 2: 1 4: "Who gave him

self for us, that he might redeem us from ALL iniquity," he concludes the hymn: 

This is the dear redeeming grace, 
For every sinner free: 

Surely it shall on me take place, 
The chief of sinners me. 

From all iniquity, from all 
He shall my soul redeem: 

In Jesus I believe, and shall 
Believe myself to him.59 

The believer experiences forgiveness as pardon. Wesley seems to have real

ized that most people struggle to accept the fact that they have been accepted by 

God in Christ. He makes this clear in a hymn that interfaces the reality of for

giveness provided and the experience of pardon accepted, reflecting on the pathos 

of the statement, "Lord, I believe; help thou my unbelief' (Mark 9:24). 

Lord, I believe, thou wilt forgive, 
But help me to believe thou dost: 

The answer of thy promise give, 
Wherein thou causest me to trust, 

The gospel-faith divine impart, 
Which seals my pardon on my heart.60 

He teaches that God desires all to experience this pardon in their lives. In a hymn 

on 1 Timothy 2:4, "God will have ALL men to be saved," he pleads for those with 

broken hearts to open them wide, for God offers "pardon to all that turn." The 

spiritual breakthrough comes in the second half of stanza nine of this sixteen

stanza hymn: 

57 Scripture Hymns 1762,2: 152; a single-stanza hymn based on Matt. 8: 15. This is one of the 
"credo hymns," opening with the prayerful acclamation, "Lord, I believe." 

58 Ibid., 1:253; a single-stanza hymn based on Ps. 7:1. 
59 HSP 1742,247, stanzas 11-12. 
60 Scripture Hymns 1762, 2:205; one of the "credo hymns" in the hymns explored here. 
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Lord, I believe at last 
Thy promise and thy vow, 

Thy word and solemn oath are past, 
And thou wilt save me now.61 

"Never, Lord, shall I believe it," Wesley confesses with the sinner, "till thou dost 
the power impart." That same sinner desires this experience with such despera
tion that he welcomes divine coercion in the hope of peace. "Force my con
science to receive it," he pleads, "pardon stampt upon my heart."62 

The signature text for this particular tenet of Wesley's lyrical credo comes 
from a hymn for "One Fallen from Grace" in HSP 1749. It demonstrates how the 
struggle with sin in life continues even in the believer. God offers pardon to all 

who come to receive the gift of grace, however, whether for the first time or at 
any point in the journey. 

Jesu, I believe thee near: 
Now my fallen soul restore, 

Now my guilty conscience clear, 
Give me back my peace and power; 

Stone to flesh again convert, 
Write forgiveness on my heart. 

I believe thy pardning grace 
As at the beginning, free: 

Open are thy arms t' embrace 
Me, the worst of rebels me; 

All in me the hindrance lies, 
Call'd I still refuse to rise. 

Take this heart of stone away, 
Melt me into gracious tears, 

Grant me power to watch and pray, 
'Till thy lovely face appears, 

'Till thy favour I retrieve, 
'Till by faith again I live.63 

Liberation and Healing 

The believer experiences God's work of grace not only as forgiveness and par
don, but also as liberation and healing. In the constellation of credo hymns pre

61 [Charles Wesley], Hymns on God's Everlasting Love, 2nd series (London: Strahan, 1742),48. 
The word "all" in the biblical verse is capitalized in this publication. In a similar hymn based on 1 
John 2:3 in Hymns on God's Everlasting Love (London: Farley, 1741),31-32, originally published 
in HSP 1740, Charles maintains that, if justice asks why any deserve the gift of pardon and peace they 
have received, they answer with confidence, "In Jesus I believe!" (123) 

62 HSP 1749, 1:156, stanza 3; in a hymn for "One Fallen from Grace." 
63 HSP 1749, 1:133-34, stanzas 1-2,6. In a hymn for "The Backslider," Wesley describes the tor  

ment of the soul separated from God. "Still thou seest my stormy breast, / My soul is as the troubled 
sea, / Never, never can I rest, I Till I believe in thee" (HSP 1742,62, stanza 1). 
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sen ted here Wesley exploits two familiar biblical images to describe the liberat
ing experience of grace: the deliverance of the Israelites from bondage in Egypt 
and the deliverance of Daniel from the den of lions. The sinner cries to God for 
help, oppressed by sin and in bondage to evil. Like the ancient people of Israel, 
the prisoner desires freedom and seeks to escape "from the dire oppressor's land." 
"Drown all my sins in the Red Sea," prays Charles, "And bring me safe to land." 
His allegorization of the Exodus concludes with the simple testimony that par
don, "and holy joy, and quiet peace" are his, "The moment [he] believe[s]."64 
Danger surrounds the helpless sinner on every side. She lies "in the mire of sin." 
Like Daniel, "vain are all [her] hopes to flee / out of the lion's teeth." The 
Israelite puts all his trust in Yahweh; the suppliant quietly testifies, "In Jesus I 
believe."65 God liberates souls bound in sin and nature's night. In a lyrical para
phrase of Psalm 88:8 in one of his manuscript collections, Wesley proclaims: 

The moment I believe; 
The chains of sin fall off my heart, 

And freed by love divine, 
My only Lord and God thou art, 

And I am wholly thine.66 

The Great Physician also heals. "My spirit's desp'rate wound," Wesley 
acknowledges, "I cannot slightly heal."67 And so, he expresses his deepest hope 
with regard to the work of grace: 

From sin, the guilt, the power, the pain, 
Thou wilt redeem my soul. 

Lord, I believe; and not in vain: 
My faith shall make me whole.68 

Whereas this process of healing that leads to wholeness begins with the experi
ence of forgiveness, pardon, and liberation, it is viewed most properly from the 
perspective of its goal. The fulfillment of the goal, however, requires the solid 
foundation of God's work of grace in Christ-the second tenet of Wesley's lyri
cal credo. 

Sanctification and Christian Perfection 

The path to Christian perfection and the telos of perfect love, then, represent 
a third important facet of his credo. Through the process of sanctification the 

64 HSP 1749, 1:43-44, quoting stanzas 2,4,and 6. 
65 HSP 1742,211-12, quoting stanzas 2 and 3. 
66MS Scripture Hymns (OT), 62. Cf. MS Richmond, 114-15, for a hymn in which Wesley dis

cusses the faith of those imprisoned for righteousness sake, employing the same emancipatory lan
guage. 

67 HSP 1749, 1:108, stanza 11. 
68 HSP 1740,74. Charles provides an extended reflection on 1 Cor. 10:11 in this hymn. 
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Spirit conforms the believer more and more to Christ. Charles, like his brother, 
emphasizes twin dimensions in this process: holiness of heart (internal holiness) 
or love of God (a vertical dimension) and holiness of life (external holiness) or 
love of neighbor (a horizontal dimension). He was not only concerned that peo
ple experience forgiveness for the brokenness in their lives (justification), he 
wanted them to move toward wholeness and healing as well (sanctification). 
According to Wesley, faith leads to love in the Christian life, and to be loving or 
holy is to be truly happy. 

Reflecting on Isaiah 40: 8, he describes what full conformity to Christ looks like: 

Lord, we believe, and wait the hour 
W hich all thy great salvation brings: 

The Sp'rit of love, and health, and power 
Shall come, and make us priests and kings; 

Thou wilt perform thy faithful word, 
The servant shall be as his Lord. 

The promise stands for ever sure, 
And we shall in thine image shine, 

Partakers of a nature pure, 
Holy, and perfect, and divine, 

In Spirit join'd to thee the Son, 
As thou art with thy Father one.69 

The Spirit sanctifies believers by indwelling their lives. The glorious liberty 
that accompanies the Spirit not only frees from sorrow, fear, and sin, but also lib
erates believers to love fully. In the process of sanctification there is, to use the 
language of the spiritual writers, an apophatic (emptying) and cataphatic (filling) 
rhythm. God empties the faithful of the old and fills them with the new. Wesley 
articulates this rhythm in the hymns: 

Lord, we believe; and wait the hour 
That brings the promis' d grace, 

When born of God we sin no more, 
But always see thy face. 

Since thou wouldst have us free from sin, 
And pure as those above, 

Make haste to bring thy nature in, 
And perfect us in 10ve.1° 

The Spirit consumes, blots out, erases, and drives out sins, emptying the dis
ciple of all that separates him or her from God. With regard to this apophatic 
work, Charles proclaims, "I believe thou wilt remove, / thoroughly wash out all 

69 HSP 1742,234, stanzas 11-12. 


70 HSP 1749,2:189, stanzas 5-6. 
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my stains ."71 A section of HSP 1749 entitled "Hymns for Those that Wait for Full 
Redemption" supplies quite a number of hymns that illustrate this Christian goal. 
The closing stanzas of the second hymn in this section express the confidence of 
the believer in God's ability to perform this spiritual surgery. 

Bounds I will not set to thee, 
Shorten thine almighty hand: 

Save from all iniquity, 
Let not sin's foundations stand, 

Every stone o'erturn, o'erthrow; 
I believe it may be so. 

Wilt thou lop the boughs of sin, 
Leaving still the stock behind? 

No, thy love shall work within, 
Quite expel the carnal mind, 

Root and branch destroy my foe; 
I believe it shall be SO.72 

In Wesleyan theology, however, God empties for the purpose of filling. The Spirit 
fills the follower of Christ with the Lord's mind and righteousness, restores the image 
of Christ, and teaches the disciple how to love. "Into sin I cannot fall," observes 
Wesley, "while hanging on thy love."73 "I even I believe in him," he confesses, 
in order that "thou wilt form thy Son in me, I and perfect me in him."74 He under
scores the cataphatic nature of perfection in one of his hymns on full redemption: 

Lord, we believe, and rest secure, 
Thine utmost promises to prove, 

To rise restor'd, and throughly pure, 
In all the image of thy love, 

Fill'd with the glorious life unknown, 
Forever sanctified in one.75 

Sanctification, in Charles's view, is a lengthy process. Few believers become 
fully loving all at once.76 Reflecting on Hebrews 6:12, "Be followers of them, 

71 HSP 1742,p. 211, stanza 6; the concluding stanza. 

72HSP 1749,2:149,stanzas 3-4. 


73 Scripture Hymns 1762, 2:410; a single-stanza on Jude 24. 

74HSP 1742,254, stanza 19; reflections on Rom. 
75 HSP 1749,2:187, stanza 8; the concluding stanza of Hyron 30. There may be multiple mean

ings associated with unity in this hyron, but Wesley makes it abundantly clear that the quest for per
fection unites the community of faith, if it is genuine, In a reflection on Ezek. 37: 17, he writes: "Lord, 
thy promise we believe I Thou wilt perform the grace foretold, I All our jarring sects receive, I And 
blend us in one fold" (Scripture Hymns 1762,2:54), 

76Charles engages in a lively debate throughout the course of his life with his brother over these 
issues, and they never fully resolve their differences. Over against John's more instantaneous view, 
Charles tended to emphasize the gift of perfect love in articulo mortis-in the moment of death. On 
this issue, see Maddox, Responsible Grace, 186 and John R. Tyson, Charles Wesley on Sanctification 
(Grand Rapids: Zondervan Press, 1986),227-301. 
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who through faith and patience, inherit the promises," he questions the instanta

neity of this distinctive gift: 

Nature would the crown receive 

The first moment we believe, 

But we vainly think to set' ze 

Instantaneous holiness: 

Faith alone cannot suffice, 

Patience too must earn the prize, 

Both insure the promise given, 

Lead thro' perfect love to heaven.17 


The Spirit enables believers to grow into authentic children of God. Charles 

holds to God's promise and expresses his confidence in God's power to accom
plish this great work. In his hymn entitled "The Promise of Sanctification," based 
on Ezekiel 36:25, he defends this doctrine against its many detractors: 

Hast thou not said, who canst not lie, 
That I thy law shall keep.and do? 

Lord, I believe, tho' men deny. 
They all are false, but thou art true.78 

"Would my Saviour have me do I what he commands, in vain," questions Wesley 
in similar fashion. "Nay, but I believe thee, Lord, ... as I hang upon thy word, 
thy word in me fulfill."79 "Lord, we believe, and with calm zeal" continue on 
towards the goal for the prize of the heavenly call of God in Christ Jesus; this is 

the faith for which he contends.80 In one of his hymns on the Trinity he simply 
proclaims, "Lord, we believe the promise sure ... To keep us pure in life and 
heart."81 Charles embraces the scriptural promise for God to deliver the faithful 

from sin and to fill them completely with the love of Christ. 

In Jesus we believe, 
And wait the truth to prove, 

We shall, we shall receive 
The blessing from above, 

Fulness of love, and peace, and power, 
And live in Christ, and sin no more.82 

77 Scripture Hymns 1762.2:355-56. 

78Charles Wesley, "The Promise of Sanctification," in John Wesley, Christian Perfection, a 
Sermon, 44-48 (London: Strahan, 1741),46,stanza 13. 

79 Scripture Hymns 1762,2:354; reflections on "Let us go on unto perfection" (Reb. 6:1). 
80 HSP 1749,2:171,stanza 15. 
SI Trinity Hymns 1767, 38, stanza 2. 
82 HSP 1749,2:328, stanza 6. Wesley's profound optimism in the power of God's grace induces 

him to proclaim: "And if I believe in thee, I Nothing is too hard for me" (Scripture Hymns 1762, 

2:230,a single-stanza hymn based on Luke 18:1). 

http:contends.80
http:heaven.17
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The third feature of Charles Wesley's lyrical credo reflects his expectation for all 
believers to grow into the perfect love God has promised in Christ-the fullest 
possible love of God and neighbor. 

A Rest of Lasting Peace 

W hereas only a handful of hymns bear witness to a fourth and final theme in 

Wesley's lyrical credo, they deserve a status in their own right. These hymns 
reflect the confidence encapsulated in the familiar lyrical affirmation, "No con
demnation now I dread, I Jesus, and all in him, is mine."83 In a hymn entitled 

"Rejoicing in hope," he anticipates the rest promised to all who abide in Christ. 
Individual lines punctuate the vision: 

With confidence I now look up (3: 1) 
No longer am I now afraid (8:1) 
Confident now of faith's increase (11 
Joyful in hope my spirit soars (16: 1) 
I taste unutterable bliss, (19:3-4) 

and everlasting rest.84 

And the final stanza: 

Lord, I believe, and rest secure 
In confidence divine, 

Thy promise stands for ever sure, 
And all thou art is mine.85 

One of his manuscript hymns exploits this image of rest and celebrates the 
One who offers all that he is to the believer: 

o Jesus, my Rest, 

How unspeakably blest 

Is the Sinner that comes to be hid in thy Breast! 


I come at thy Call, 

At thy Feet lo! I fall, 

I believe, I confess thee my GOD and my All.86 


Hebrews 4:9, "There remaineth therefore a rest to the people of God," provides 
the impetus for Charles to explore the dimensions of this ultimate gift in the fol

lowing credo hymn: 

83 These are the opening lines of stanza 6 from "And can it be, that I should gain," one of the most 
famous hymns drawn from HSP 1739, 118. 

84 HSP 1742, 180-82, lines from stanzas 3, 8,11,16, and 19 respectively. 
85 Ibid., 182, stanza 23. 
86MS Cheshunt, 119,stanzas 1-2. 
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Lord, I believe a rest remains 
To all thy people known, 

A rest, where pure enjoyment reigns, 
And thou art lov'd alone. 

A rest, where all our soul's desire 
Is fixt on things above, 

Where doubt, and pain, and fear expire, 
Cast out by perfect love. 

A rest of lasting joy and peace, 
Where all is calm within: 

'Tis then from our own works we cease, 
From pride, and self, and sin.87 

Conclusion 

In the hymns discussed in this study Charles Wesley affirms his trust in a God 

of promise, explicates God's work of grace, elevates the goal of perfect love, and 

celebrates a rest of lasting peace. If we were to articulate the lyrical credo based 

upon his hymns as a proposition, it might sound something like this: "We believe 

in the God of promise, goodness, and truth, who draws near to us in Jesus and 

through the power of the Holy Spirit offers forgiveness and pardon, liberation and 

healing, that we might love to the uttermost and rest in God's eternal peace." But 

there is power-transforming power-in the singing of these themes. T he real

ity of these theological tenets penetrates to the core of our being in its lyrical 

form. One poetic masterpiece, the concluding hymn of HSP 1742, may be as 

close to a lyrical credo in one hymn as Charles Wesley ever came. 

1. 	 Lord, I believe, thy work of grace 
Is perfect in the soul, 

His heart is pure, who sees thy face, 
His spirit is made whole. 

2. 	 From every sickness by thy word, 
From every sore disease 

Saved, and to perfect health restor'd, 
To perfect holiness. 

3. 	 He walks in glorious liberty, 
To sin entirely dead, 

The truth, the Son hath made him free, 
And he is free indeed. 

87 HSP 1740,204-205, stanzas 1-3. 
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8. 	 This is the rest, the life, the peace, 

Which all thy people prove, 


Love is the bond of perfectness, 

And all their s oul is love. 


17. 	 I feel, and know him now in part, 
His love my heart constrains, 

Its near approach expands my heart, 

And fills with pleasing pains. 


21. 	 Come, 0 my God, thyself reveal, 
Fill all this mighty void, 

Thou only canst my spirit fill: 

Come, 0 my God, my God! 


22. 	 Fulfil, fulfil my large desires, 
Large as infinity, 

Give, give me all my soul requires, 

All, all that is in thee!88 


&& HSP 1742,301-304; stanzas 1-3,8,17,21-22. 



 

 

 

 

*Lord, I believe the promise sure89 
Lord, I believe, and not in vain 

*Lord, I believe the promise true 
In Jesus 1 believe 

**Lord, 1 believe a rest remains90 

In Jesus 1 believe 

Lord, I believe; tho' men deny 

Lord, I believe at last 

Till 1 believe in thee 


*Lord, I believe, and rest secure '" 
 	 1 believe thou wilt remove 
 	 As 1 believe, so let it be 

Thou hast; and I believe 
 **Lord, I believe thy every word 
 I believe in Jesu's name 
r In Jesus I believe, and shall 
 Self-desp'rate I believe 
5" *1, even I believe in him 
 **Lord, I believe, thy work of grace 
 	 Lord, 1 believe thou art - for Thou art mine 

 *Lord, I believe the sure/Irrevocable word 

 The moment I believe 

(":l 	 Shall I believe, who made the eye 
;:. 
q **Jesu, I believe thee near 

*1 believe thy pardning grace 
..... 
..... 	 Never, Lord, shall I believe it 

"I Believe" Hymns 

HSP 1740,66 
HSP 1740,74 
HSP 1740, 112 
HSP 1740,123; Hymns on God's Everlasting Love 1741,32 
HSP 1740,204 
HSP 1742,212 
"Promise of Sanctification" 1741,46; HSP 1742,262 
Hymns on God's Everlasting Love 1742,48 
HSP 1742,62 
HSP 1742, 183 
HSP 1742,211 
HSP 1742,218 
HSP 1742, 224 
HSP 1742, 225 
HSP 1742,238 
HSP 1742,247 
HSP 1742,252 
HSP 1742,254 
HSP 1742,301 
Elegy on Robert Jones, 7; Moral and Sacred Poems 1744,216 
Whitsunday Hymns 1746,9 
HSP 1749, 1:44; MS Clarke, 209; MS Shent, 101[a]; MS Scripture 

Hymns (OT), 62 

HSP 1749, 1:108; MS Clarke, 207 

HSP 1749, 1:132 

HSP 1749,1:132 

HSP 1749, 1:156 




 
 

 


. 
 

 

. 

 *Lord, I believe thee true and good 
(") 	 1 believe Thou hast suffer' d 


*1 believe thou hast died  	 I believe it may be so 
I believe it shall be so 

 *Lord, I believe for me, ev'n me 
 	**Lord, I believe thy mercy's power 

I believe thou canst, and wilt (j

5' **Jesus, I believe thee near 

""t 
 	 **Lord, 1 believe thy sprinkled blood 
 	 **Lord, I believe thy power the same 
[ 	 **Lord, I believe thou wilt forgive 

 	 And if 1 believe in thee 
**Lord, 1 believe, and stand secure 

g **Jesus, I believe in Thee 
 	 Nay, but I believe thee, Lord 
 	 **Lord, 1 believe, thy mercy's power 

- 1 believe, 1 confess thee my God and my All 
Lord, I believe against my Foes 

-

HSP 1749, 1:187; All in All 1761, 85; MS Cheshunt, 154; MS Shent, 79b 
HSP 1749, 1:225; MS Cheshunt, 133; MS Clarke, 152; MS Shent, 182b 
HSP 1749, 1:225; MS Cheshunt, 133; MS Clarke, 152; MS Shent, 182b 
HSP 1749,2:149 
HSP 1749,2:149 
HSP 1749,2:325; MS Shent, 71b; MS Thirty, 72 
Scripture Hymns 1762, 1:91 
Scripture Hymns 1762, 1:253 
Scripture Hymns 1762,1:368 
Scripture Hymns 1762,2:152; MS Matthew, 87 
Scripture Hymns 1762,2:170; MS Matthew, 178 
Scripture Hymns 1762, 2:205; MS Mark, 99 
Scripture Hymns 1762, 2:230 
Scripture Hymns 1762, 2:243 
Scripture Hymns 1762, 2:252 
Scripture Hymns 1762, 2:354 
Scripture Hymns 1762,2:410 
MS Cheshunt, 119; MS Clarke, 136 
MS Fish, 83 

89 * Indicates that the confession "I believe" falls in the opening line of a stanza. 

90 ** Indicates that the confession "I believe" falls in the first line of the hymn, designated here as a "credo hymn." 
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 	 "We believe" Hymns 

Lord, we believe; and taste thee good 
In Jesus we believe 
If in Jesus we believe 

*Lord, we believe to us and ours91 

*Lord, we believe, and wait the hour 


"Now we believe," they cry'd, "but not thro' thee 
*'Tis God we believe 
*Lord, we believe the promise true 
*Lord, we believe, and with calm zeal 

Lord, we believe thee still the same 
::P *Lord, we believe, and rest secure 

*Lord, we believe; and wait the hour 

 *In Jesus we believe 
. 	 All-gracious we believe 

If truly we believe 
Lord, thy promise we believe 

 **Can we believe this precious word92 
() 	 *0 Saviour of all, thy word we believe 

The first moment we believe 
 **We, only we believe indeed 

*As soon as in him we believe 

 

?! *In him if we believe 
S And if Christ we believe 

Lord, we believe the promise sure 
*Still we believe, Almighty Lord 

 	 And only fancy we believe 
The moment we believe 

-

- *Lord, we believe against his foes 

HSP 1740, 125 
HSP 1740, 127; All in All, 46 
HSP 1740, 157 
HSP 1740, 165 
HSP 1740,234 
Elegy on Robert Jones 1742,7 
HLS 1745,79 
HSP 1749, 1:272; MS Cheshunt, 99; MS Clarke, 114; MS Shent, 159b 
HSP 1749,2:171; MS Shent, 190b 
HSP 1749,2:183; MS Shent, 195b; MS Thirty, 150 
HSP 1749,2:187; MS Cheshunt, 106; MS Clarke, 122; MS Shent, 179b 
HSP 1749,2:189; MS Cheshunt, 147 
HSP 1749,2:328; MS Shent, 73b 
Scripture Hymns 1762, 1:189 
Scripture Hymns 1762,2:13 
Scripture Hymns 1762, 2:54 
Scripture Hymns 1762, 2: 176 
Scripture Hymns 1762, 2:250 
Scripture Hymns 1762,2:356 
Scripture Hymns 1762, 2:406 
Scripture Hymns 1762, 2:431 
Hymns for Children 1763, 20 
Hymns for Children 1763, 76 
Trinity Hymns 1767, 38 
Trinity Hymns 1767, 43 
Trinity Hymns 1767, 38 
Preparation for Death 1772, 29 
MS Richmond, 115 
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"'tl 	 Hymns and Stanzas Included in the 1780 Collection 
C:S
(")
 	 "I believe" Texts 
a. 	 Hymn 130 Jesu, if still the same thou art (stanza 6,line 1) Lord, I believe the promise sure, HSP 1740,66 
c.., Hymn 391 Lord, I believe a rest remains (1, 1) Lord, I believe a rest remains, HSP 1740,204 
..Q., Hymn 156 God of Daniel, hear my prayer (3, 8) In Jesus I believe, HSP 1742,212 
 	Hymn 346 Lord, I believe thy every word (l, 1) Lord, I believe thy every word, HSP 1742, 225 

Hymn 137 Drooping soul, shake off thy fears (4, 4) I believe in Jesu's name, HSP 1742,238 
Hymn 350 Father of Jesus Christ my Lord (7, 2) Self-desp'rate I believe, HSP 1742,252 
 Hymn 166 Jesu, I believe thee near (l, 1) 	 Jesu, I believe thee near, HSP 1749, 1:132 

c.., "We believe" Texts 

 	 Hymn 369 Prisoners of hope, lift up your heads (7, 1) Lord, we believe; and wait the hour, HSP 1749,2:189 
(") 	 Hymn 10 Ye thirsty for God to Jesus give ear (3, 1) o Saviour of all, thy word we believe, Scripture Hymns 1762, 

2:250 
 	 Hymn 77 A fountain of life and of grace (2, 1) As soon as in him we believe, Scripture Hymns 1762, 2:431 

:::::: 	 Hymn 246 The day of Christ, the day of God (4, 1) Lord, we believe the promise sure, Trinity Hymns 1767, 38 
Hymn 247 Spirit of truth, essential God (2, 1) Still we believe, Almighty Lord, Trinity Hymns 1767, 43 

91 * Indicates that the confession "I believe" falls in the opening line of a stanza. 
92 ** Indicates that the confession "I believe" falls in the first line of the hymn. 





10. 

Charles Wesley's Use of His Own Poetry in His 
Manuscript Journal 

S T Kimbrough, Jr. 

Charles Wesley's use of his own poetry in his MSJ is a fascinating study of his 
writing method, his use of congregational song publicly and privately, the extra 

liturgical performance practice of early Methodists, the theology espoused by 
Wesley, his appropriation of his own lyrics to fit particular contexts, and though 
a limited occurrence, one discovers poetry of Charles that appears only in the 

MSJ. 
There are poetical quotations from other poets as well: Juvenal, Virgil, 

George Herbert, Thomas Ken, John Milton, Henry More, Isaac Watts, John 

Wesley, Samuel Wesley, Sr., Samuel Wesley, Jr., and Edward Young. In this 
study, however, the subject is limited to Charles Wesley's own poetry. 

His poetical quotations fall into a variety of categories that will be examined 
without regard to order of importance. Thereafter the paper concludes with an 

examination of the diverse items mentioned in the opening paragraph. 

1. Outbursts of praise and thanksgiving 

(a) The following poetical couplet1 appears in the MSJ at the conclusion of the 

long journal entry for March 18, 1740, and it appears in HSP 1740 as part of a 

four-line stanza. On the right is the published version. It is simply an outbreak 

of doxological praise. 

MSJ HSP 1740 

Sing ye to our God above Sing we to our God above 
Praise eternal as his love. Praise, eternal as his love. 

(b) Another such instance is found in the MSJ on August 11, 1746. The hymn 
is titled "Thanksgiving for the Success of the Gospel." It appears in a letter of 

John Wesley dated August 17, 1746, and was published the following year in 
Redemption Hymns 1747,2 with a designation of the John Lampe tune for "Away 

with our fears" in Festival Hymns ]746 with which it was to be sung. It is also 

found in a Journal Letter of Charles, July 27-Aug. 1746. 

All thanks be to God, 
W ho scatters abroad, 
Throughout every place, 

By the least of his servants his savour of grace 

I "Hymn to the Trinity," HSP 1740, 101; Poetical Works, 3:345; see MSJ 1:224, fn. 10. The pub
lished poem is one stanza of four lines. 

2 Redemption Hymns 1747,3-5; Poetical Works, 4:210-12; see MSJ 2:472 (Aug. 11, 1746), fn. 
51. Stanza 1 of eight stanzas. 
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Who the victory gave, 
The praise let him have, 
For the work He hath done; 

All honor and glory to Jesus alone!, etc.3 

(c) Charles begins the account of February 25, 1747 at Devizes, Wiltshire (15 

miles east of Bath) with the words: "A day never to be forgotten!" It was a day 
filled with constant opposition and mob attacks, as was the day before. Charles 
describes the attempts to bring down the house of Mrs. Philips where a group was 
meeting for preaching and prayer. The mob tried time and again with a machine 
to soak and disperse the group with water, but without success. This account of 
twenty-two lengthy paragraphs is uncharacteristic of Charles's journal entries, 
which are usually terse and succinct. Here he gives full details of the attack and 
the ultimate escape of a band of faithful followers. Upon their eluding a crowd 
of rioters, Charles states: "We joined in hearty praises to our Deliverer, singing 
the hymn, 'Worship, and thanks, and blessing,' etc."4 The hymn was published 
in Redemption Hymns (1747) with the title "Written after a Deliverance in a 
Tumult" and tune designation: "To: 'Head of the Church Triumphant''' meaning 
the John Lampe tune in Festival Hymns 1746. 

On October 10, 1748 in the MSJ Charles includes a couplet from a poem titled 
"Thanksgiving for a Deliverance from Shipwreck," which is published the fol
lowing year in HSP 1749. 

All praise to the Lord, 

Who rules with a word, etc.s 


In all of these references Wesley is simply giving praise and thanksgiving to 
God for the sustenance of life. 

2. Death Poems I Hymns 

Some of the most prolific citations of Charles's own poems in the MSJ are 
from his death or funeral poems, i.e. poetry written to honor certain individuals 
on the occasion of their deaths. In these instances one often discovers the spe
cific context in which a poem was written. 

(a) The last stanza of the seven-stanza hymn published in HSP 1742 [po 125] 

with the title "A Funeral Hymn. (Used first for Mrs Elizabeth Hooper)" appears 
in Charles's MSJ on Friday, May 8, 1741. The journal entry reads: "We solem

3 Location: MARC, DDCW 6/16. 
4"Written after a Deliverance in a Tumult," Redemption Hymns 1747,27-29; Poetical Works, 

4:237-39; see MSJ 2:497, fn. 28. First line only. Location: MARC, DDCW 4/3A. Also in Journal 
Letter, February 23-25,1747. I 

5"Thanksgiving for a Deliverance from Shipwreck," 1:1-2, HSP 1749, 2:235-36; Poetical 
Works, 5:378-79; see MSJ2:555 (Oct. 10, 1748), fn. 92. Published poem = four stanzas of eight lines. 
It appears also in Journal Letter, Sept. 26-0ct. 27, 1748. Location: Marc, DDCW 6/23. 
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nized the funeral of our sister Hooper and rejoiced over her with singing, partic
ularly that hymn that concludes: 

Thus may we all our parting breath 
Into the Saviour's hands resign! 

o sister! Let me die thy death, 
And let thy latter end be mine!"6 

The entry for that day ends thus: "We returned to the [New] Room and contin
ued our solemn rejoicing, desiring all to be dissolved and to be with Christ." 

We can assume that between the time of Mrs. Hooper's death and the funeral 
Charles wrote the hymn or poem for Mrs. Hooper. While there is no indication 
of the tune used for the hymn, apparently one was readily selected for use with 
Wesley'S text. It should be noted that this is at least a half year or more before 
the publication of John's first tune book. 

(b) There is also the citation of a hymn used at the funeral of Hannah 
Richardson on April 21, 1741, which Charles published the following year in 
HSP 1742 (variants in right-hand column). 

Come, let us who in Christ believe 
With saints and angels join. 

Glory and praise and blessing give, 
And thanks to grace divine. And thanks to love divine. 

Our Friend in sure and certain hope 
Hath laid her body down. Hath laid his body down. 

She knew that Christ will raise her up, He knew ... him up 
And give the heavenly crown. And give the starry crown. 

To all, who his appearing love, 
He opens paradise, 

And we shall join the hosts above 
And we shall grasp the prize. 

Then let us wait to see the day, Journal Letter: His Day 
To hear the welcome word, To hear the joyful word, 

To answer-Lot We come away, 
We die to meet our Lord'? 

The printed version differs slightly from the MSJ version. Line four of stanza 
1, "And thanks to grace divine," becomes "And thanks to love divine." We might 
well surmise that "grace" and "love" for Charles are synonyms. In stanza two 

6 "A Funeral Hymn. (Used first for Mrs Elizabeth Hooper)," st. 7, HSP 1742, 125; Poetical 

Works, 2:184; see MSJ 1:306 (Dec. 31, 1748), fn. 38. The published version of 1742 includes seven 
stanzas of four lines. 

7 "After the Funeral," HSP 1742, 131, stzs. 1-4; Poetical Works, 2: 191; see MSJ 1:300 (April 22, 

1741),fn. 24. The published version of 1742 includes a total of four stanzas. CW Joumal letter,April 
15-16,1741 includes one variant "His Day" for "the day" in 4:1. 
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uses of the third person pronoun "her" in the printed version become "his" and 

"him" respectively. In the margin of the MSJ Charles penned an alternative 

"starry" to the word "heavenly" in line four of stanza two. The only additional 

variant is in stanza 4:2 where "welcome word" becomes "joyful word." 

Here is an instance of the MSJ version of a hymn being earlier than the printed 

version and one sees Charles's work in progress. 

Since he states specifically that the hymn was sung after the funeral, one 

asks-How was it sung? May one assume it was sung a cappella? Was it lined 

out and sung in a call and response style? Were there handwritten or printed 

broadsheet copies of the hymn available to those present? What tune was used? 

(c) On December 31, 1748 Charles wrote in his MSJ: "Rejoice to hear of our 

brother White's translation. Describe it in the following hymn: 

a what a soul transporting sight 
Mine eyes today have seen, 

A spectacle of strange delight 
To angels and to men, etc."8 

The poem titled "On the Death of Alexander White" was published in volume 2 

of HSP 1749 and consists of eighteen stanzas of eight lines. In MSJ Charles 

quotes the first four lines of stanza 1. Here one finds the point of reference for 

the writing of this poem, namely, commemoration of the life of White. 

(d) Two entries for the year 1746 also include a quotation from a death poem. 

Wednesday, February 5. Visited our sister Webb, dying in childbed. Prayed with 

earnest faith for her. At hearing the child cry, she had broke out into vehement 

thanksgiving and soon after fell into convulsions, which set her soul at liberty from 

all pain and suffering. 

Thursday, February 6. We sang that hymn over her corpse: "Ah lovely appear

ance of death,"9 and shed a few tears of joy and envy. 

This hymn was also set to music and published by John Lampe in Festival 

Hymns 1746. 

An aspect of the performance practice of early Methodists, i.e. to sing on the 

occasion of one's death, indeed to sing "over a corpse," is readily discerned from 

this occurrence. 

8"On the Death of Alexander W hite," 1:1-4, ("0 what a SOUl-transporting sight"), HSP 1749 
2:83-86; see MSJ 2:564 (Dec. 31, 1748), fn. 111. Original poem includes eighteen stanzas of eight 
lines. Location: MARC, DDCW 5/11. Wesley mentions "beginning the hymn" in a Journal Letter 
of Dec. 30-31, 1748, but includes on the first two stanzas. 

9 "On the Sight of a Corpse," 1:1 ,Funeral Hymns [London: Strahan, 1746J, 7-8; Poetical Works, 
6:193-95; see MSJ2:454 (Feb. 5 & 6,1746), fn. 4. Line I of poem quoted. Published poem includes 
six stanzas of eight lines. 
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3. Evangelism and conversion 

On a number of occasions in the MSJ Charles indicates that his poetry was precipi

tous in the spiritual awakening of individuals, or at least accompanies such awakening. 

(a) An example of apparent conversion appears in the MSJ on May 18, 1741. 

"A poor soldier confessed to me that God had opened his eyes to see his univer

sal love. I was repeating that verse 

Arise, 0 God, arise, 
Thy glorious cause maintain, 

Hold forth the bloody sacrifice 
For every sinner slain.1O 

By all I can discern, he did in that moment receive the atonement." (1:307) 

(b) The following text was first published in HSP 1749 and consisted of six 

stanzas with the title "Another [After Preaching]." Stanza one appears in ajour

nal entry for July 25, 1746. 

Glory, and thanks, and praise 
To Him that hath the key! 

Jesus, thy sovereign grace 
Gives us the victory; 

Baffles the world, and Satan's power, 
And open throws the Gospel-door.l1 

From Charles's journal record it is clear that he has used the hymn after 

preaching at Trewellard under apparently somewhat trying circumstances. In fact 

he preached twice, once inside and later in the courtyard anticipating the arrival 

of a Mr. Eustick who apparently had a warrant for his arrest. 

After his second sermon, he wrote simply: "Concluded with that hymn." 

Then he quoted its first stanza. The hymn as a whole is strongly evangelistic, as 

the closing couplets of each stanza stress: 

2. 	The door again thou openest wide 
And shewst thyself the crucified. 

3. 	Leaps as a bounding hart the lame, 
And shews the powers of Jesus' name. 

4. 	The gospel of their sins forgiven, 
With God himself sent down from heaven. 

10 Hymn 17,st. 12, Hymns on God's Everlasting Love (Bristol: Farley, 1741),36; Poetical Works, 
see MSJ 1:307, fn. 43. 
"Another [After PreachingJ," st. 1, HSP 1749, 1 :323-24; Poetical Works, 5: 128; see MSJ 2:470 

(Friday, July 25, 1746); fn. 45. Published poem includes total of six stanzas. Location: MARC, 
DDCW 6/15. It appears also in a Journal Letter of July 1-26, 1746. 

http:Gospel-door.l1
http:slain.1O
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5. 	 The Saviour at the door is seen, 
Lift up your hearts, and take him in. 

6. 	 Our faith has made us whole, we know, 
And in thy peace to heaven we go. 

An extremely interesting comment in the MSJ entry of July 25, 1746, is 

Charles's remark: "I had left my hymn-book in my chamber and stepped up for 
it."12 W hat hymnbook did he mean? One cannot be certain. Is there a connec

tion between that comment and the fact that this hymn is sung after a sermon? 
According to MSJ he wrote the hymn at least three years before he published it 

in HSP 1749. There is no extant evidence that he published the hymn before 

1749. In any case, here we discover the fact that Charles Wesley's hymn litera

ture was always a work in progress. He would write and hold material until he 
felt it was the appropriate time to publish it. 

4. In the midst of danger and tension 

In the MSJ entries of March 15 and 16, 1740, Wesley relates events in 
Bengeworth where he was threatened by Mr. Henry Seward. Upon arriving in 

Bengeworth on March 15 Charles had sent for Seward's brother Benjamin. 

Henry Seward came in his stead with the following accusation: [Wesley] "was 
the downfall of his brother, had picked his pocket, ruined his family, come now 

to get more money, was a scoundrel, rascal, and so forth," and he deserved to 
have his gown stripped over his ears.I3 He then told Wesley that if he came near 

his brother on Bengeworth Commons he would beat him. 
The next day Wesley preached at "the usual place for preaching." Henry 

Seward came and warned him: "Four constables [are] ordered to apprehend you, 

if you come near my brother's wall. So come at your peril."14 Wesley went ahead 

to the designated place and Seward met him "with threats and revilings." Then 

one encounters Wesley's use of song in the midst of danger. He began to sing the 
Winkworth hymn translated by his brother John: "Shall I, for fear of feeble man, 

I Thy Spirit's course in me restrain."15 Seward was outraged and "ran about rav

ing like a madman."16 He got some men to remove Wesley by force. "Take him 

away and duck him," said Seward, upon which Wesley again broke into singing; 

this time with Thomas Maxfield. The men took Wesley to a bridge in the lane and 
left him. It was there that Wesley says that he gave out a hymn of which he 

quotes the first two lines in MSJ: 

12 MSJ 2:469. 
13Ibid., 1 :221. 
14 Ibid. 
15Ibid., 1 :222. 
16Ibid. 
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Angel of God whate'er betide, 

Thy summons I obey.17 


Wesley records, "Some hundreds they could not frighten from hearing me, on 'If 

God be for us, who can be against us?'" [Rom. 8:31-32]. One does not often 

think of Wesley hymns as vehicles of protest, but clearly from the MSJ Charles 

used them sometimes in this way. 

In this account it is clear that Wesley uses congregational song as a means of 

testimony and strength in the face of adversity, which greatly angers his oppo

nents. The words of his own hymn "Angel of God whate'er betide," which is 

titled "At Setting Out to Preach the Gospel," emboldened him and his hearers. 

2. 	 Secure from danger, and from dread, 
Nor earth nor hell shall move, 

Since over me thy hand hath spread 
The banner of thy love. 

4. 	 Me to thy suffering self confirm 
And arm me with thy power, 

Then burst the cloud, descend the storm, 
And come the fiery hour! 

5. 	 Then shall I bear thy utmost will, 
When first the strength is given

Come, foolish world, my body kill, 
And drive my soul to heaven! 

Small wonder that such words would evoke outrage from Wesley's opponents. 

5. Pursuit of right doctrine 

(a) Against denying the ordinances: 

On July 9, 1743 Charles states that Mr. Westley Hall, his brother-in-law, is 

now "Moravianized." On July 5th Hall returned to the Society and defended the 

Moravians' "denying the ordinances" or sacraments. According to Charles's 

journal entry of July 9, 1743, he cautions the Society against Mr. Hall. In so 

doing he reads the entire poem of 631 lines, "An Epistle to a Friend, Written in 

the year 1743,"18 beginning with the line "My more than friend, accept the warn

ing lay." The poem is a scathing indictment of Moravians, Predestinarians, and 

Methodists who fall prey to Calvinism. 

17 HSP 1740, 113. Whether the hymn was written by Charles Wesley cannot be explicitly deter
mined. 

18 "My more than friend, accept the warning lay," Unpub. Poetry, 1:171-87; see MSJ2:356 (July 
9, 1743), fn. 53. Line 1 of 631-line poem written in Alexandrine verse. Title: An Epistle to a Friend, 
Written in the Year [July] 1743. The poem is found in two MSS: MS Epistles, 1-35 and MS 
Shorthand, 6ff. 
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(b) True Stillness 

W hile Charles was strongly opposed to the Moravian doctrine of stillness, he 

was convinced that there is a "true stillness" linked to Holy Communion. He 
speaks of it in the MSJ on Wednesday, April 16, 1740. 

Met the Society at the Foundery; recommended true stillness in the use of 
means; sang, prayed, and exhorted with much freedom and love, till Mr Simpson 
declared against the sacrament, and asserted that no unjustified person ought to 
receive it; for if he did, he ate and drank his own damnation. I replied, it was not 
fitting for us to dispute there. I would leave him to speak what he thought good to 
the Society. I retired, but returned unseen, that I might undo any mischief he might 
occasion. A few of the women cried, "Let him go: we will hear Mr Simpson." 
Poor Mrs Hamilton extolled him for contradicting me, and protested against those 
who had snatched her as a brand out of the fire. The far greater part were filled 
with grief and love. 

After Mr Simpson had spoke all he had to say, I appeared, and concluded with 
the hymn on the means of grace.19 

The "hymn on the means of grace" begins with the line "Long have I seemed 
to serve thee, Lord"2o and originally had twenty-three stanzas. It was published 

as a broadsheet in March 1740 and later included in HSP 1740. One wonders, 
when Charles says, that they "concluded with the hymn," how many stanzas were 

,sung or read. 

The hymn was written, of course, in response to the stillness controversy. 

Charles says in the journal entry that he "recommended true stillness in the use 
of means of grace." He addresses this in the hymn with stanza 13 that begins with 

the line "Still for thy loving kindness, Lord." 

13. 	 Still for thy loving kindness, Lord. 
I in thy temple wait, 

I look to find thee in thy word, 
Or at thy table meet. 

14. 	 Here, in thine own appointed ways, 
I wait to learn thy will: 

Silent I stand before thy face, 
And hear thee say, uBe Still!" 

15. 	 "Be still-and know that I am GOD!" 
'Tis all I live to know, 

To feel the virtue of thy blood, 
And spread its praise below.21 

Once again the MSJ provides the context that motivates the content of his poetry. 

19 MSJ 1:246. 
20 "The Means of Grace," HSP 1740,35-39; Poetical Works, 1 :233-36; see MSJ 1 :246, fn. 55 and 

1 :248, fn. 59. Title only. 
21 HSP 1740,37-38. 

http:below.21
http:grace.19
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(c) Resistible Grace 

There is no particular interpretative significance to the quotation of the fol

lowing lines from "Gloria Patri IV (st. 4:5-8) from Hymns on God's Everlasting 

Love, 2nd series 1742: 

Thee triumphantly we praise, 
Vie with all thy hosts above, 

Shout thine universal grace, 
Thine everylasting 10veP 

Wesley simply notes that this was the hymn they were singing in a Society meet

ing on June 28, 1741, when Howell Harris arrived. 

A passage of "Gloria Patri V" from the 2nd series of Hymns on God's 

Everlasting Love [1742] appears also in the MSJ on June 28,1741 during the 

account of Howell Harris's visit to a Society meeting. 

Praise God from whom all pure blessings flow, 

Whose bowels yearn on all below, 

W ho would not have one sinner lost, 

Praise Father, Son, and Holy Ghost.23 


Though Wesley was of the persuasion that one could indeed resist the grace 

of God, he allowed Harris to speak for a half hour on "irresistible grace" from 
which he claimed it was impossible to fall. Wesley then appealed to those pre

sent: "Ye that are spiritual, doth the Spirit which is in you suffer me still to keep 

silence, and let my brother go on? ... a whole cloud of witnesses arose, declar

ing, 'Christ died for all'" [2 Cor. 5:15]. Once again Wesley asked: "Would you 

have my brother Harris proceed, or would you not? If you would hear him, I will 

be silent all night."24 The Society forbid him to have Harris continue and Wesley 
gave out a hymn: "Break forth into joy, Your Comforter sing." These are the first 

two lines of stanza six of a hymn that later appeared in HSP 1742 with the title 
"On the Iii chapter of Isaiah, Part II." In the printed version of 1742 the hymn 

has a total of nine stanzas. The hymn resonates with the admonition of Isaiah 
52:7, "How beautiful upon the mountains are the feet of him that bringeth good 

tidings, that publisheth peace; that bringeth good tidings of good, that publisheth 

salvation." Perhaps Wesley gave out stanzas six through nine which are strongly 

evangelicaL Stanza six declares: 

22 "Gloria Patti, I V," s1. 4:5-8, Hymns on God's Everlasting Love," 2nd series (London: Strahan, 
[1742]),56; Poetical Works, 3:99; see MSJ1:316 (June 28, 1741), fn. 70. Published poem: total of 

four stanzas. 
23 "Gloria Patti, V," Ibid, 56; Poetical Works, 3:100; see MSJ1:317 (June 28,1741), fn. 72. Four

line hymn. 
24 MSJ1:316. 

http:Ghost.23


78 Proceedings of The Charles Wesley Society 2011 

Break forth into joy, your Comforter sing, 

Ye sinners employ your all for your King, 

Rejoice ye waste places, your Saviour proclaim, 

Bestow all your praises, and lives on his name. 


Line four of stanza seven reiterates what the cloud of witnesses declared in the 

Society meeting: "His life he hath given a ransom for all." 

Wesley says that Harris started to speak again saying, "If you do not believe 

irresistible grace," but he cut him off with the quatrain of "Gloria Patri, V": 

Praise God from whom tH+ pure blessings flow, 

W hose bowels yearn on all below, 

W ho would not have one sinner lost, 

Praise Father, Son, and Holy Ghost. 


From the MSJ entry of June 28, 1741, it is clear that Wesley used his own 

hymns at a Society meeting to affirm a theology of universal salvation and as a 

device to avoid a dispute. 

(d) Attack on Roman Catholicism 

On September 5, 1748 Charles states in the MSJ his oft-expressed concern 
I 

against Roman Catholicism: 	 i 

The Romish priests go more secretly to work, deterring their flock by penalty 
of curse. Yet some venture to hear us by stealth. 

Took horse for Bandon, with my loving lawyer and his wife, who has lately 
received Christ, as her language and life declare. 

On the road I made the following hymn, for the Roman Catholics in Ireland. 
Shepherd of souls, the great, the good, etc.25 

This poem is a fierce indictment of Roman Catholicism, not eccesiologically, 

but in terms of those who adhere to the faith perspectives of the Roman Church. 

10. 	 To thee with boldness we look up, 
For all these sons of Rome; 

We ask in faith, and lo! a troop, 
A troop of sinners come! 

As flocking doves, to thee they fly 
For refuge and for rest; 

They hasten to their windows nigh, 
And shelter in thy breast. 

25 "Shepherd of souls, the great the good" 1:1, MS Richmond, 51-55; MS Miscellaneous Hymns, 
7-11; Poetical Works, 8:397-400; see MSJ 2:544 (Sept. 5,1748), fn. 77. Title: For Roman Catholics 
in Ireland. Charles did not publish this poem in his lifetime. 
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11. 	 The things which we desired we have; 
To sin and Satan sold, 

A nation call, like us, and save, 
And make us all one fold: 

One house, one body, and one vine, 
One church through grace forgiven, 

By perfect love to angels join, 
And waft us all to heaven.26 

While Charles does not challenge per se a Roman Catholic ecclesiology in this 
poem, he articulates in stanza eleven a prayer for an all-inclusive ecclesiology. 

This poem is specific evidence that Charles wrote poetry while traveling. He 
does not say, however, that he wrote it while riding his horse. 

6. Social location of language 

At times there is evidence in the MSJ of the influence of social location on 
Charles's use of his hymns and poems. W hile preaching to prisoners in Cardiff 
in July 1741, Wesley notes: "Many tears were shed at the singing that 'Outcasts 
of men to you I call,' etc."27 These are the opening words of stanza five of 
"Where shall my wondering soul begin," which would indeed resonate with pris
oners. 

Outcasts of men to you I call, 
Harlots and publicans, and thieves! 

He spreads his anus t'embrace you all; 
Sinners alone his grace receives: 

No need of him the righteous have, 
He came the lost to seek and save!28 

Here is evidence of Wesley's awareness of the importance of the social location 
of language. He does not state that tears flowed at the singing of "And can it be 

that I should gain," rather they flowed when they sang stanza five filled with lin
guistic images with which the prisoners could identify. 

7. Charles Wesley's personal use of his poetry 

(a) For Reflection 

The quotation of stanza twelve of Wesley's thirteen-stanza hymn with titled 
"Congratulations to a Friend, Upon Believing in Christ" is a distinct contrast to 
other uses of his poetry in the MSJ. Here it is for Wesley's own reflection. On 
October 9, 1740 he states that he was deeply moved by the death of Margaret 

26 Osborn, Poetical Works, 8:400. 


27 MSJ 1:319. 


2B"Christ the Friend of Sinners," st. 5:1, HSP 1739,102; Poetical Works, 1:92; see MSJ 1:319, 


fn. 81. Published poem includes total of eight stanzas. "Where shall my wondering soul begin." 

http:heaven.26
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Thomas who died exhibiting triumphant faith. He does not sing the hymn, rather 
clearly meditates on his own words. He prefaces the quoted stanza with the 
words "I could not help asking": 

Is this the soul so late weigh' d down 
By cares and sins, by griefs and pains? 

W hither are all thy terrors gone? 
Jesus for thee the victory gains, 

And death, and sin, and Satan yield 
To faith's unconquerable shield.29 

It is most interesting that Charles's reflection is shaped by questions, which often 
appear in his hymns, though in singing, they are often passed over rather quickly. 

(b) Intimate singing 

On July 30, 1743 Charles recorded: "Walked with our brother Shepherd to the 

Land's End, and sang, on the extremest point of the rocks, 

Come, Divine Immanuel, come, 
Take possession of thy home; 
Now thy mercy's wings expand, 
Stretch throughout the happyl land."30 

Often Charles records accounts of group singing, but here the singing of his own 
text is much more intimate, namely, with one other person. As he stands at the 
point of Land's End on July 30, 1743, with words that he publishes six years later 
in HSP 1749, he envisions the mercy of God spread through "the happy land." 
But where is the happy land to which he refers? Stanza two expands the vision: 
"Carry on the victory, I Spread thy rule from sea to sea" (2:1-2), and in stanza 

four Wesley longs for "Peace on earth, and joy in heaven" (4:4). 

(c) Marriage 

Rarely does one find a complete hymn quoted in the MSJ. On the day of 
Charles's and Sarah Gwynne's wedding, April 8, 1749, however, he quotes a 
hymn that he published eighteen years later in Family Hymns 1767.31 There it is 
printed as a five-stanza hymn of eight lines each, while in the MSJ it appears as 
a ten-stanza hymn of four lines each. Having the complete version of the hymn 
from 1749 is extremely beneficial, for it provides insight into Charles's editing of 
his own texts, for the version in Family Hymns 1767 is considerably different. 

29 "Congratulations to a Friend, Upon Believing in Christ," s1. 12, HSP 1739,206; Poetical Works, 

1:182; see MSJ 1:281, fn. 138. Original includes total of thirteen stanzas. 
30 "Written at the Land's End," st. I,HSP 1749,1:329; Poetical Works, 5:133-34; see MSJ 2:366, 

fn.82. Published poem includes six stanzas of four lines. 
31 Bristol: Pine, 1767, 172-73. 

http:shield.29
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MSJ 	 Family Hymns 1767 

1. 	Come thou everlasting Lord, 
By our trembling hearts adored; 
Come, thou heaven-descended Guest, 
Bidden to the marriage-feast. 

2. 	Sweetly [Jesus] in the midst appear, 
With thy chosen followers here, 
Grant us the peculiar grace, 
Show to all thy glorious face. 

3. 	 Now the veil of sin withdraw, 

Fill our souls with sacred awe, 

Awe that dares not speak or move, 

Reverence of humble love. 


4. 	Love that doth its Lord descry, 

Ever intimately nigh, 

Hears whom it exults to see, 

Feels the present Deity. 


5. 	Let us on thy Spirit rest, 

Dwell in each devoted breast; 

Thou with thy disciples sit, 

Thou thy works of grace repeat. 


6. 	 Now the ancient wonder show, 

Manifest thy power below; 

A ll our thoughts exalt, refine, 

Turn the water into wine. 


7. 	 Stop the hurrying spirit's haste, 

Change the soul's ignoble taste; 

Nature into grace improve, 

Earthly into heavenly love. 


8. 	 Raise our hearts to things on high, 

To our Bridegroom in the sky; 

Heaven our hope and highest aim, 

Mystic marriage of the Lamb. 


9. 	0 might each obtain a share 

Of the pure enjoyments there; 

Now, in rapturous surprise 

Drink the wine of Paradise; 


10. 	 Own, amidst the rich repast, 
Thou hast given the best at last; 
Wine that cheers the host above, 
The best wine of perfect love p2 

Bidden to our marriage-feast 

Present with thy followers here, 

Show us all thy smiling face. 

Deepest awe of humble love. 

Sees th'invisible in thee, 
Fulness of the deity. 

Enter each devoted breast, 
Still33 with thy disciples sit, 
Still thy works of grace repeat. 

Now the former wonder show, 

Earthly souls exalt, refine, 

Cry, amidst the rich repast, 

32"A Wedding song," Family Hymns 1767,172-73, stzs. 1-10; Poetical Works, 7:196-97; see 
MSJ 2:571 (April 8, 1749), fn. 16. The published version consisted of five stanzas of 
Location: MARC, DDCW 1119. It appears also in a letter to Ebenezer Blackwell, April 8, 

33 "Still" in the E. Blackwell letter version of April 8, 1749. 
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In the published version the last line of stanza 1, "Bidden to the marriage

feast," the definite article "the" is changed to "our" to make the line inclusive of 

the whole community of faith. The change of line three, "With thy chosen fol

lowers here," in stanza two, to "Present with thy followers here" is a distinctive 

theological change. While Charles may have seen "thy chosen followers here" at 

the time of his marriage as referring primarily to himself and his wife-to-be, at 

the time of publication in 1767 he no doubt understood the word "chosen" as 

applying to the church at large. 

The change in line four, "Reverence of humble love," of stanza three to 

"Deepest awe of humble love" is a superb example of Charles's improvement of 

his own language. The 1767 revision is more eloquent and unquestionably more 

singable. 

The editing of the last two lines of stanza four also indicates Charles's ability 

to correct his own mixed metaphors. The stanza opens with the words, "Love that 

doth its Lord descry," that is, love that catches sight of or grasps a vision of the 

Lord. In the last two lines of the stanza he uses the verbs "hears" and "feels": 

"Hears whom it exults to see, / Feels the present Deity." In his revision of 1767, 

Charles stays with the idea of the verb "descry" in line 1 and writes: "Sees th'in

visible in thee, / Fulness of the deity." 

Lines two through five of stanza five are changed in the published version of 

1767. The later version intensifies the desire for the indwelling of God's Spirit. 

"Dwell in each devoted breast" becomes "Enter each devoted breast." "Thou 

with thy disciples sit" is changed to "Still with thy disciples sit" and "Thou thy 

works of grace repeat" becomes "Still thy works of grace repeat." 

There are only two additional changes that merit mentioning. In stanza six, 

line three the MSJ version reads: "All our thoughts exalt, refine." Charles appar

ently no longer wishes to emphasize the exaltation and refinement of thoughts 

alone, for his edit of the line in 1767 says: "Earthly souls exalt, refine." The 

prayer at the Eucharist is for the exaltation and refinement of the whole person. 

The final change of significance is in stanza ten. "Own, amidst the rich 

repast" becomes "Cry, amidst the rich repast." "Cry" intensifies the conclusion 

of this beautiful Eucharistic love prayer. Here is what one is to cry out at this 

meal: "Thou hast given the best at last; / Wine that cheers the host above, / The 

best wine of perfect love!" The wine of the Eucharist is itself the evidence and 

presence of perfect love. 

(d) Sickness 

There is also evidence of the influence of Charles's physical state on his 

choice of poetry. On August 6, 1740, he records in the MSJ: "In great heaviness 

I spoke to the women-bands, as taking my farewelL Sang the hymn which 

begins
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While sickness shakes the house of clay, 
And, sapp'd by pain's continued course, 

My nature hastens to decay, 
And waits the fever's friendly force."34 

Why did he speak to the women "in great heaviness"? Perhaps because of the 

incident the day before when a young girl told him she had fained over thirty 

spells hoping to attract the attention of John Wesley. It is more likely, however, 

that Charles was not feeling well, for after the quatrain above, he says, "After 

speaking a few faint words to the brethren, I was immediately taken with shiver

ing; and then the fever came." Most likely his choice of his own poetry had to 

do with his own weakened physical state. 

(e) Famity singing 

Charles and Sarah Gwynne married on April 8, 1749, followed by a short hon

eymoon, and months of separation while Charles continued to itinerate. Finally 

on September 1st of that year they established their first household in Bristol and 

on September 4th Charles records in the MSJ that he and his wife sang the fol

lowing him, as their first family hymn celebrating their new home. 

1. 	 God of faithful Abraham, hear 
His feeble son and thine, 

In thy glorious power appear, 
And bless my just design: 

Lo! I come to serve thy will, 
All thy blessed will to prove; 

Fired with patriarchal zeal, 
And pure primeval love. 

2. 	 Me and mine I fain would give 
A sacrifice to Thee, 

By the ancient model live; 
The true simplicity; 

Walk as in my Maker's sight, 
Free from worldly guile and care, 

Praise my innocent delight, 
And all my business prayer. 

3. 	 Whom to me thy goodness lends 
Till life's last gasp is o'er, 

Servants, relatives, and friends, 
I promise to restore; 

34 See MSJ 1:276, fn. 132. The poem is titled "Written in Sickness," st. 1,HSP 1740,47; Poetical 
Worb', 1:242. 
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All shall on thy side appear, 
All shall in thy service join, 

Principled with godly fear, 
And worshippers divine. 

4. 	 Them, as much as lies in me, 
I will through grace persuade, 

Seize, and tum their souls to Thee 
For whom their souls were made; 

Bring them to the atoning blood, 
(Blood that speaks a word forgiven,) 

Makes them serious, wise, and good, 

And train them up for heaven.36 


Here is an example of a hymn of Charles Wesley that appears only in the MSJ 

and in a letter to Ebenezer Blackwell, September 4, 1749, and was not published 
elsewhere during his lifetime. It was written to celebrate the new Wesley family 
home in Charles Street Bristol. 

8. Contextual shift of language 

There are a few instances in which Charles Wesley converts his lines to a pur
pose other than the original intent or he adapts them to a specific context in which 
he finds himself. One of the most obvious examples is his poem "For his Majesty 
King George," a poem added to the 1745 edition of Hymns for Times of Trouble 

and Persecution. The quotation of the last four lines of stanza 2 of the poem 
appears in the MSJ entry for May 2, 1746. He says, "Rode back to Bristol, and 
was met with the news of our victory in Scotland."37 The victory to which he 
refers is the defeat of the Jacobites at the battle of Culloden on April 16, 1746. 
Here Wesley uses his poetical lines to punctuate the text on which he has just 
preached, 1 Corinthians 1 :31,2 Corinthians 10:7: "He that glorieth, let him glory 
in the Lord." 

All their strength o'ertum, o'erthrow, 
Snap their spears, and break their swords, 

Let the daring rebels know 
The battle is the Lord'sp8 

35 The word "witnesses" is struck through in MSJ. 
36 "God of faithful Abraham, hear," (Poetical Works, 8:401-2; SeptA, 1749). See MSJ2:581-82, 

(Sept. 4,1749), fn. 30. Original includes four stanzas. Location: MARC, DDCW 1123. The poem 
also appears in a Charles Wesley letter to Ebenezer Blackwell, Sept. 4, 1749. See Representative 
Verse, 268; Methodist Magazine (1848): 638-39 and PWHS, 22:154. Charles says in MSJ that he 
sang this hymn with his family. 

37 MSJ 2:458. 
38 "For his M esty King George," st. 2:5-8, Hymns for Times of Trouble and Persecution, 2nd ed. 

Bristol: Farley, 1744,55; Poetical Works, 4:64; see MSJ 2:458 (May 2, 1746), fn. 15. 1745 edition: 
total of four stanzas. 

http:heaven.36
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Wesley turns the lines he had written in reference to King George to another 

purpose. While the poem itself is loaded with double meaning as to whether "his 

lawful right maintain" refers to King George or to God, the Sovereign Arbiter, his 

language is not merely militaristic. Even though he may have been pleased with 

the victory over the Jacobites, Wesley rather stresses what St. Paul is saying-the 

only glory that amounts to anything is to glory in the Lord. No victory in any 

earthly battle can compare to that. 

In the MSJ for July 11, 1751 Wesley quotes the first two lines of stanza two 

from his poem titled "Primitive Christianity" which appeared in the second vol

ume of HSP 1749. He notes that in Darlaston he dined in the home of the uncle 

of Jonathan Jones. Though the master of the house had passed to his eternal 

reward, Wesley remarks, "the people [perhaps he means the remaining members 

of the family] are a pattern to the flock," and he describes them with these lines: 

Meek, simple followers of the Lamb; 

They live and speak and think the same.39 

In this instance he appropriates a previously published text and changes the tense 

of the verbs to fit a contemporary context. The original second line reads: "They 

liv'd, and spake, and thought the same." 

9. MSJ accounts of others quoting Charles Wesley's poetry 

(a) The opening lines to stanza seven of "Glory to God and thanks and praise" 

are used by an unknown person who is quoted by Wesley in his MSJ on April 25, 

1741. This individual apparently heard Charles preach the evening before at 

Kingswood and he wrote the following to Wesley: "There was not a word came 

out of the mouth last night but that I could apply it to my own soul, and witness 

it the doctrine of Christ. I know that Christ is a whole Saviour. I know the blood 

of Christ has washed away all my sins. I am sure the Lord will make me perfect 

in love, before I go hence, and am no more seen. 0 for a thousand tongues to 

sing I My great Redeemer's praise."40 By 1741 these lines from Wesley's con

version hymn, published in HSP 1740, appear to be known well enough to be 

quoted by someone in a written testimony of faith. 

(b) On August 24, 1746, Charles Wesley states in the MSJ: "At Mr Bennet's, 

heard from Captain [James] Hitchens that John Trembath was still alive, but his 

son Samuel departed in full triumph. His last words were: 

39 "Primitive Christianity," st. 2:1-2, HSP 1749,2:333; Poetical Works, 5:480; see MSJ 2:613 

(July 11, 1751), fn. 28. Originalreads: Meek, simple followers of the Lamb, I They liv'd, and spake, 
and thought the same. 

40 "For the Anniversary of One's Conversion," st. 7:1-2, HSP 1740, 121; Poetical Works, 1:300. 

See fn. 28, 1:302. Original includes total of eighteen stanzas. 
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Ready wing'd for their flight 

To the regions of light, 

The horsemen are come, 


The chariots of Israel, to carry me home."41 

These are the last four lines of stanza seven of an eight-stanza hymn titled "Hosannah 
to God," which was published in Funeral Hymns 1746. One may assume that this 
small hymnbook was published early enough in the year so that its circulation 
made possible the memorization of this part of the hymn by Samuel Trembath. 

(c) On April 15, 1740 the MSJ includes two letters of testimony. The second 
one bears no name but the individual shares the following lines as an expression 
of the conviction of sin: 

I had (orig. have] my punishment in view. 

I felt [orig. feel] a thousand hells my due.42 


The couplet is prefaced by the sentence: "I could not think it possible there 
should be forgiveness for me."43 The lines are from the hymn "Jesu, the sinner's 
friend to thee" published in HSP 1739. W hether the hymn was written by Charles 
Wesley is questionable, though the language and structure of the hymn make his 
authorship highly likely. In any case, one sees how the hymnic repertory pro
moted by the Wesleys becomes part of the faith memory that aids persons in 
describing their spiritual journey. 

(d) On May 2, 1740 Charles once again included a letter written to him. This 
one is from Grace Murray who describes her pilgrimage to faith in Christ. In giv
ing an account of her darkest hours when she felt that pride had derailed her faith 
and filled her with doubts, she articulates her own self-understanding by quoting 
the line, "I felt [orig. feel] a thousand hells my due"44 from the hymn "Jesu, the 
sinner's friend to thee" published in HSP 1739. Again, the role of hymnic or 
poetical memory in a sinner's quest for faith is accentuated by Grace Murray. 
Her use of Wesley's poetry emphasizes that there was a freedom to appropriate 
his language to fit one's own context. She changes the tense of the verb from 
"feel" to "felt" in describing a past experience. 

(e) Charles gives the account on April 11, 1741 of a young woman at the 
threshold of death who professes faith in Christ. Wesley reports what she said to 
him: "Death stares me in the face, but I fear him not. He cannot hurt me, 'And 
death may shake his dart in vain! "'45 This is line four of stanza eight of the poem 

41 "Hosannah to God," st. 7:4-8,Funeral Hymns 1746,23; Poetical Works, 6:211; seeMSJ 2:474 
(August 24, 1746), fn. 58. Original includes eight stanzas of eight lines. 

42"Hymn on Gal. 3:22," st. 11:3-4, HSP 1739,94; Poetical Works, 1:85. SeeMS] 1:245,fn. 52. 
43MS] 1 :244-45. 

44 "Hymn on Gal. 3:22," s1. 11:4,HSP 1739,94; Poetical Works, 1:84; see fn. n,MS] 1:251,fn. 
62. Original poem: total of thirteen stanzas of four lines. 

45 "Written in the Beginning of a Recovery from Sickness," st. 7:4,HSP 1739,81; Poetical Works, 
1 :76; seeMS] 1 :296, fn. 7. 
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"Peace, flutt'ring soul, the storm is o'er." The poem is titled "Written in the 

Beginning of a Recovery from Illness." 

Conclusion 

From this brief survey of Charles Wesley's use of his poetry in the MSJ we 

learn a number of things about his writing style. First and foremost his poetic cre

ativity was an ongoing process. This has been known from the comparison of his 

published works and his manuscript verse. In the MSJ, however, one discovers 

specific contexts that influence the creative process. There is an interesting entry 

on Tuesday, February 20, 1739: "Waked full of concern for the poor harlot; 

began an hymn for her." He does not indicate what hymn he wrote for her, but 

she was the one who motivated him to write. 

The earliest versions of his works are not necessarily those he preferred, as his 

own editorial work reveals. Some texts were improved linguistically and some 

theologically. Hymn writing for Charles was a living art. Therefore, he felt a 

freedom to make numerous changes, often for very different reasons. We have 

seen that a specific context could precipitate the change of the language of an ear

lier version of a hymn or poem. The tense of a verb or the person of a pronoun 

might be changed to fit the situation. He apparently also had no difficulty with 

others who quoted his poetry making such changes, for he records them as doing 

so. There is a refreshing freedom in Charles Wesley's approach to his own poetry 

that hymnographic antiquarians may find very disturbing. He wanted perhaps, 

above all else, for his words to be applicable to life and faith. 

Wesley was often a contextual writer, as his death poems reveal. The context 

and circumstances in which he found himself were often instrumental in his 

selection in the MSJ of his own poetical material, e.g. in prisons, when faced with 

threats or other dangers, his marriage, and during sickness. No matter the con

text, it is fair to say that Wesley saw his poetical work as a dynamic witness to 

faith and a strong support of right doctrine. Perhaps most interesting of all are 

contextual shifts of language when the original intent of a hymn or poem is left 

aside in order for there to be an application to a different context. Even his 

courtship poems or poems about the king could become church hymns. 

The evidence of the MSJ makes clear that Charles uses his poetry to defend 

the faith and to provoke opponents of faith and the Methodist movement. 

A very interesting aspect of Wesley's use of his own hymns and poems in the 

MSJ is what we learn about early Methodist performance practice in hymn 

singing, something that indeed puzzles historians, hymnographers, and musi

cians. We find Charles with others singing "over [a] corpse." We find Methodists 

singing together after a funeral. We find them singing in large groups and in an 

intimate setting of two persons or husband and wife. Congregational song was a 
means of testimony in gatherings and fostered strength and group solidarity in the 

face of adversity. What we do not get a hint of in the MSJ is how the hymns were 
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sung-in a call and response format, a cappella, etc.? Were the hymns sung by 

heart? If not, from what were people singing-broadsheets, hymnbooks? 
Earlier in this discussion 1 referred to an occasion Charles records in the MSJ 

on July 25, 1746, when he said, "I had left my hymn-book in my chamber and 
stepped up for it."46 Unfortunately we do not know what hymnbook he meant, 

but one was in use, at least by him. By this time there were the 1737 Charlestown 
Collection of Psalms and Hymns and as its 1738 edition published in Great 
Britain, as well as John Wesley's first tune book published at the Foundery in 

1742, A Collection of Tunes, Set to Music, As they are commony Sung at the 

Foundery. This volume, however, was not actually a hymnbook. The three vol
umes of Hymns and Sacred Poems of 1739, 1740, and 1742 already had been 

published but to what extent these books may be regarded as hymnbooks remains 
in question. The texts John used in the Foundery volume, however, were taken 
primarily from these three volumes. When Charles says in the MSJ that on one 
occasion he went to get his hymnbook, one must have been in use. 

This brief survey of his use of his poetry in the MSJ provides insights into 
Charles Wesley's creative writing process and is a prelude to his use of the lyrics 

of other poets in the MSJ. 

46 MSJ 2:469. 



John Wesley and the Church of England Revisited 

British Methodism and its Relationship with the 
Mother Church-Changing Perceptions to Today 

Timothy S. Alexander-Macquiban 

Looking back through the lens of Frank Baker's seminal work John Wesley 
and the Church of England (1970),1 I attempt to evaluate the shape and under

standing of the British Methodist Church today and its relationship to the Church 

of England, offering a critique of recent readings of Methodist ecclesiology and 

church history. 

Introduction 

It is a great privilege to be here at this Annual Meeting of The Charles Wesley 

Society honoring not only our Father in God and apostolic brother Charles, but 

also one of Mr. Wesley's preachers, Frank Baker, who served British and World 

Methodism through our Conference and this Divinity School so well in his 

preaching, teaching, research, and pastoral work. I want to pay my tribute to 

Frank and to this institution for the ways in which through the resources har

nessed and offered to others you have enabled so many, like myself, to get on 

with doctoral studies in the field of Wesley and Methodist Studies. 

I wonder whether your program planners thought they were leaving the best 

wine till the last. I fear that they may find that we have the dregs of a bottle ahead 

of us with so much that has been good already shared. This lecture comes from 

one who is a humble laborer out in the vineyard tending the vines who these days 

has little time to come in and check on all the bottles of the previous years, which 

is vintage and to be kept and which is to be disposed of to the local drug store. 

A decade or so ago I attended a convocation here at Duke University honor

ing Frank Baker and the gift of his library and archives to the Divinity School 

Library. In his address, Richard P. Heitzenrater traced the importance for Wesley 

Studies of those he called the two giants of twentieth-century Methodist histori

cal scholarship, Albert Outler and Frank Baker. He did so by contrasting their 

styles and methods of approach, and said of their writings, with more than a lit

tle tongue in his cheek, that the only thing that they had in common was their 

attempt to create out of Wesley a Methodist in their own image. Now, as a his

torian, I recognize the danger of not discounting the innate bias which is within 

most of us in historical reflection, and, as one firmly committed to ecumenical 

dialogue, having been brought up as an Anglican, I am as likely as any to fall into 

this trap. But I hope that by presenting to you a number of different voices and 

reports from the late nineteenth century through to the present day, and particu

1 Nashville: Abingdon Press, 1970. 
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larly focusing on Baker's John Wesley and the Church of England, highlighting 

the issues which divided as well as the aspirations which united, we can together 
make cause in a discussion of this very important topic. 

I want to do this first by looking at how we might begin to read the eighteenth 
century, the state of the Church of England, how Methodism is to be evaluated as 
a religious movement, and whether John Wesley can properly and only be under
stood as a clergyman of the Church which nurtured him, and of which he 
declared: "In the Church of England I will live and die."2 In the context of The 

Charles Wesley Society conference, I want briefly to see how representative he 
was of the Methodisms we have inherited or whether these owed more to Charles 
and the other Methodisms than to John Wesley himself. How did the Church of 
England view the rise of Methodism in the eighteenth century and what of the 
ecumenical context of the second half of the next century, a hundred years after 
the death of its founder? Then in conclusion I want to trace some of the strands 
of what I would call the Protestant Catholicity of Methodism, which has fueled 
its ecclesiological self-understanding and the ecumenical imperative, which has 

led us first into Conversations and now into a "Covenant with the Church of 
England." 

What is truth? Church or no Church? 

Baker reminds us that "truth is more important than propaganda"3 in his quest 
to discover and present on which side John Wesley would be in 
Methodist-Anglican relations, writing as he was within the context of 
Conversations in the 1960s between them which led to the jilting of the 
Methodists at the altar of the Anglicans. But what is truth? Baker acknowledged 
his bias in terms of a British Methodist minister desiring the "fuller integration of 
the Church Universal" to which most of us would I guess subscribe in differing 
degrees. W hile Baker reminds us that John Wesley cannot be understood apart 
from the Established Church, perhaps there is a danger (particularly in the wake 

of Aldersgate tide) of making idols of both Wes eys in our present denominational 
particularism and of making more of the survival and streamlining of ecclesial 
structures than the imperative to spread scriptural holiness which lay at the heart 

of the Methodist movement, a movement of renewal and revival in that Church 
of England. This is the Church of which he said: 

We were born and bred up in your church and desire to die therein . We always 
were and are now.4 

And also: 

2Ibid., 320. 

3 Ibid., viii. 

4Ibid., 100. 
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I dare not renounce communion with the Church of England. As a minister, I teach 
her doctrines, I use her offices, I conform to her rubrics, I suffer reproach for my 
attachment to her.5 

To the end he maintained this fierce loyalty to the Church, proclaiming in his 
Korah sermon of 1789: The Methodists "are not a sect or a party . . .  They are 
still members of the Church." So do we judge John Wesley by what he said or 
what he did? And how does that effect what we say and do in relation to our own 
relationships with Episcopal Anglican churches today? What is the truth of this 
strange relationship between the two brothers and their Church? 

In a seminal article by Cambridge church historian Gordon Rupp (in the intro
ductory essay to the A History of the Methodist Church in Great Britain,6) warns 
us of the tendency to re-read the history of (British) Methodism within an essen
tially "sectarian perspective," that is as "a fluid religious movement in growing 
tension with the institution and sacraments of the Established Church." In this 
reading, following Herbert Workman in his The Place of Methodism in the Life 
and Thought of the Christian Church (1921) and later by his fellow co-editor 
Rupert Davies in his Methodism (1963), Methodism is portrayed as a sect "which 
turned inevitably to schism and finally to the desperate improvisation of that min
istry and organization which turned it into a denomination."7 We shall return to 
this vision of Protestant Catholicity by the end. Yet right from the beginnings of 
Methodist historiography, there was tendency to re-read Methodist history in 
terms of present understandings of the Church and its relations to others. Of 
course John Wesley had started the process by himself re-writing his own history 
in what he included in his own writings. In Whitehead's Life of Mr Wesley pub
lished soon after his death in 1791, there were not-so-subtle changes from the first 
to the second editions based on records already selectively weeded by John 
Pawson and other separatist preachers who mounted a "largely successful and 
deliberate attempt to write the history of early Methodism from a specific view
point ... most sympathetic to the separatist preachers."8 It may be possible in 
any future detailed study of such Methodist historiography to detect in the writ
ings of Davies and Rupp and Baker himself a bias towards the rehabilitation of 
John (and less needed) Charles as loyal sons of the Church of England, moulded 
by the pro-Union movement within British Methodism in the 1960s and the 
weight given to the ecumenical imperative Ut unum Sint9 in the ecumenical 
decade following the post-Vatican Spring so cruelly followed by the "autumn of 
our discontent" more recently endured. 

5 Ibid., 103. 
6 Edited by Rupert Davies, Raymond George, and Gordon Rupp. 4 vols. (London: Epworth 

Press, 1965-1988), l:ii. 
7lbid., xiv-xv. 
8 Lloyd, 205-206. 
9 John Paul, IT, Encyclical Letter" Ut unum Sint" ... on Commitment to Ecumenism. Washington, 

DC: United States Catholic Conference [1995]. 
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Ecclesiola in Ecclesia -a Protestant Order? 

This analysis of Methodism as a quasi-religious or monastic order and John 
Wesley as a Protestant Friar par excellence crops up in many forms in very dif
ferent historians of Methodism. Most recently Ken Collins describes in The 

Cambridge Companion to John Wesley10 Methodism as a product of Pietist and 
Moravian influences upon Wesley's high Church Anglicanism as creating "an 
evangelical order within the Church of England that was personally relevant, the
ologically focused and socially active."ll In the same collection of essays, David 
Hempton points to the "rich lineage of ambiguity and controversy" from such a 
hybrid mix from Puritan and High Church strands of Anglicanism, which so com
plicated its DNA, resulting in all sorts of legacies of confusion in political theol
ogy as well as ecclesiology. John Wesley working in the fallen nature of his post
Constantinian Church was more content to create a "network of private religious 
societies" while holding on desperately to the "ecclesiastical discipline and regu
lar routines of Church."12 In such an analysis it is tempting to subscribe to a view 
of Methodists as revivalists and not sectarians, Christians like the Montanists and 
Waldensians, Franciscans, and Pietists who want d to stay in the Church but the 
Church could not see its way of having them fit within their traditional parame
ters. And the tools for such revival are often common to such movements: small 
groups, for nurture and mission, beyond the control of the Church, extra-liturgi
cal expressions of worship like hymns as bridges into popular culture, and itiner
ancy of preaching challenging the traditional territorial organization of national 
churches. 

Gordon Rupp reminds us that "history can never be a meaningless jumble of 
unconnected events"13 and yet we struggle to make sense of the complexities and 
inconsistencies of Methodist developments in the eighteenth century. Perhaps 
this is unsurprising in view of Wesley's pragmatism and his evolutionary rather 
than doctrinaire practical theology. Beaumont's image of the rower is therefore 
a popular one, his eyes set on one horizon but by his actions taking the movement 
in the opposite direction. This innate tension of wanting to conform, declaring 
his ecclesiastical loyalty, and yet wishing to vary its practices driven by his evan
gelical urge, is an understandable product of a man's DNA which contained the 
chromosomes of Puritanism and High Church Anglicanism leading Collins to 
conclude that "although Wesley repeatedly affirmed he had no desire for 
Methodism to leave the Church of England, he was realistic enough to prepare for 
just such a possibility."14 Indeed it is tempting to make a case for British 

10 Edited by Randy L. Maddox and Jason E. Vickers. Cambridge: Cambridge University Press, 
2010. 

IlIbid., 52. 
12Ibid.,61-3. 
13 Davies, George, and Rupp, xiv. 
14 Maddox and Vickers, 57. 
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Methodism having been forged from the needs of "poor America" on the back of 
a lack of adequate Anglican response to the needs first of the colonies and then 
the emerging independent nation, through innovations such as presbyteral ordi
nation justified from Wesley's reading of texts from the early church, evidence of 
the growing pragmatism of an "experimental" Christian and pastor in response to 
pastoral situations leading him to what Baker calls an "unmarked route through 
strange territory."15 

So what sort of ecclesial identity did Methodism have? A sect or denomina
tion or an ecclesiola in ecclesia as Baker has it, a new form of church polity clus
tered around the connexion of societies owing their allegiance to Wesley as much 
to the mother Church? Wesley maintains that his purpose was never to found a 
new church or sect but to revive the old: "to reform the nation and in particular 
the Church."16 In such a scenario, he would only obey the rules and governance 
of the Church "whenever we can consistently with our duty to God." The 
either/or of sect or church models so convenient for sociologists such as Weber 
will clearly not suffice for historians who require a more nuanced reading of a 
both/and personality of people and movement, "in more subtle ways than the tra
ditional accounts of the rise of Methodism would have it" as Gregory warns us 
from the work of the more revisionist readings.17 The recent focusing of the prin
ciple of connexionalism in the work of Richey and Beck has produced a more 
coherent reading of Wesley writings offering a uniting principle for Methodist 
ecclesiology for today which it is hard to find in Wesley's own understanding of 
church or churchmanship. 

Consistency is therefore difficult I believe to demonstrate from one who was 
such an eclectic mix of Catholic and Protestant. As Rupp, drawing on earlier 
work by Workman, makes the case for continuity within a wider sweep of 
Christian history, this principle of Protestant Catholicity "sets the history of 
Methodism within an ecumenical perspective, one which eschews both the 
Protestant and Catholic interpretation and sets its story within the one bundle of 
life, the history of the one People of God" as one of the movements of the work 
of the Holy Spirit reviving and renewing the Church.l8 In this, it fits in to an over

all pattern of death and resurrection, which calls into serious question the survival 
of Methodist particularism within the wider ecumenical context. "What hath God 
wrought!" does not ensure the future survival of one particular strand of 
Protestant Catholicity for one particular age in one particular place. In the great 
scheme of things, "that man, or movement or denomination or communion" does 
not matter. 

15Baker, 24. 

161767 Large Minutes quoted in ibid., 118. 

17 Maddox and Vickers. 23, 24. 

18 Davies, George, and Rupp. 1 :xv. 
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Jason Vickers of course argues persuasively that Wesley was a representative 
eighteenth-century Anglican priest, quoting Baker in making his whole being 
incontrovertibly and "inextricably interwoven with that of the Church."19 He 
analyzes in great detail the discrepancies between what he said and what he did, 
tellingly undermining those who rely on the strength of their argument for the 
laxity and leniency of the Church in its dealings with Methodism. Sometimes the 
text betrays the American context and fails to nuance the ecclesiola in ecclesia of 
the Methodist movement within a Church of England, which it sought to reform 
and not to separate from. An opening chapter on the development of eighteenth
century Methodism offers a useful summary before three main chapters devoted 
to the key questions: Was Wesley loyal to the Church or a reluctant rebel? Was 
his movement a challenge to the establishment of his day? Was his Arminian the
ology a loyalist theology of joyful obedience or of the egalitarian freedom as a 
"proto-liberal democrat"? Perhaps the best chapter is the one devoted to a dis
cussion of his Honouring the King, including a critique of treatments of the theme 
by David Hempton and Ted Jennings, stressing the underlying principles he 
argued from, rather than the commitments and actions which flowed from his 
ministry. Vickers makes the case for Wesley as a constitutionalist deeply com
mitted to order and hierarchy rather than an individualistic liberal, closer to Burke 
than to Paine. The proto-Marxist liberation theologians, who have made John 
Wesley their patron saint, will find Vickers uncomfortable reading. Wesley is 
firmly embedded in the doctrine and liturgy of the Church of England, with a 
covenant theology of grace set in the context of constitutional rights guaranteed 
by the King in Parliament to whom Wesley owes his obedience as an enthusias
tic supporter of the confessional state. To create conflicts between Church and 
State, Religion and Politics, God and the King, is, he argues, to misrepresent 
Wesley. The implications of Vickers' reading of Wesley for the contemporary 
conversations with the Church of England and Methodist responses to seculariz
ing tendencies in government reform (but also the anti-Establishment Archbishop 
of Canterbury Rowan Williams!) are a challenge to the enduring nonconformity 
of Methodism which owes more to Victorian liberalism than to the eighteenth 
century. He puts the arguments for those who try to demonstrate that Wesley was 
a child of his age (of the enlightenment) against those who maintain that he was 
a conservative reactionary (following the school of E. P. Thompson and the "chil
iasm of despair"). He concludes by arguing that Wesley was typical of his fellow 
clergymen in protecting the interests of the Church in providing stability and 
coherence in a confessional state still dependent on the Established Church which 
was the unifying principle of social and political order for its well being. And 
because of this Wesley and the Methodist move nt were allowed "not simply to 

19Baker,1. 
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exist but to ftourish."2o So to answer the question was Wesley a faithful priest or 
a rebel, Vickers would urge us to see him as an insider rather than one on the out
side. 
I would however rather live with the ambiguities than to see Wesley in quite 

this clear cut model. Norman Sykes long ago warned that it was "difficult to 
place the greatest figure of eighteenth-century religion in England in a history of 
ecumenical tendencies ."21 Whilst declaring the Church of England to be "the 
most scriptural National Church in the world," he created a connexion clearly 
outside the structures and disciplines of his own Church, which provided "an 
ecclesiastical vision including spirituality, unity, mission, governance and fel
lowship" which was neither sect nor denomination.22 Hempton too helps us to 
make sense of the paradox which is Wesley; in his latest lecture delivered very 
recently at Lincoln College Oxford on Slaves, Catholics and Radicals: 

Methodism and Moral Capital; c1770-1840, he points to the many contradictions 
within the Wesleyan legacy which makes Wesley so difficult to pigeonhole. 
While the anti-slavery rhetoric is powerful and persuasive, the anti-Catholic and 
anti-radical stance of Wesley is his enduring legacy to nineteenth-century 
Methodists in Britain, affecting its ecumenical relations. Methodism, he argues, 
was a revolutionary religious movement with little space for social revolutionar
ies, placing more emphasis on scriptural holiness, social stability, and missionary 
expansion than on egalitarianism borne of its Arminianism and a gospel for the 
poor rather than of the poor. 

The Other Methodisms-Some Dichotomies 

Developments after Wesley's death meant that the suppressed elements within 
the movement which were more radical and anti-Establishment came to the fore 
and were revealed in the fault lines that emerged as schisms and new movements 
out of the Wesleyan legacy of the Providential Way rejected the Church 
Methodist agenda and the fiction of loyalty to the Church of England slowly dis
appeared. Yet Methodists were mostly working for a reformation of society 
rather than a revolution in the social and political arena. Perhaps it is more help
ful to view and talk about the two or more Methodisms which were prevalent in 
British society until the reunions of the twentieth century in a more ecumenical 
era healed the divisions and tensions papered over under Wesleyan autocracy. 
The rift between the brothers John and Charles over control of the preachers and 
their ordination in the latter part of their ministry is indicative of such tensions 
but not the only explanation of such differences. These could be explained along 
regional and geographic lines and along the urban/rural parameters of rapid 

20 Jason E. Vickers, Wesley: A Guide for the Perplexed (London: T and T Clark), 51. 
21 John Munsey Turner, John Wesley: The Rise of Evangelicalism and the Rise of Methodism 

(Peterborough: Epworth Press, 2(02),97. 
22 Richey has quoted Turner, ibid., 98. 
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development in the Methodist movement in the hundred years after Wesley's 

death. Such sociological distinctives help explain the rifts within Methodism and 
between Church and Chapel which characterized a Methodism alienated by the 

perceived catholization of the Church of England in the wake of the Oxford 
Movement and challenge to Pan-Evangelicalism setting back hopes of wider 

reunion for at least a century. 
While we may agree that John's "whole being was inextricably interwoven 

with that of the Church,"23 perhaps conditioned by his clerical genes both con
formist and nonconformist but within the broader Church as envisaged in its 

Baxterian comprehension, Charles was "the paradoxical Anglican" whose 

"championship of the Church of England was the defining characteristic of his 

later ministry."24 This is for Gareth Lloyd the reason why, according to Thomas 

Jackson, he got such a bad press in the nineteenth century as "the most rigid and 

unbending churchman in the Methodist body."25 And yet in his earlier ministry 

he was as innovative as John in his adaptation of the traditions of his Mother 
Church, in a ministry that was both sacramental and evangelical. His hymns were 

the supreme tools of this fusion of worship and mission in the work of revival. 

Clearly Charles was the stronger Church Methodist. It was all a matter of empha

sis on the Church rather than the mission.26 In stamhing their personalities on the 
Methodist movement, the Wesleys bequeathed a dual inheritance, Protestant and 
Catholic, sacramental and evangelical, church-oriented and mission-oriented, on 

the movement, which became a Church. We live and struggle with that mixed 

economy in terms of our relationships with the wider Church. 

Conclusion-Some Observations and Questions 

How then should we view the Anglican perception of Methodism then and 
now and how should we evaluate the Methodist perception of the Church of 

England? Did the Church of England want Methodism to succeed either by 
default, through its leniency or laxity? Baker follows the traditional line of 

Methodism succeeding because the Church was so rotten, a view now challenged 

by more recent analyses of that Church. Indeed, if it had not been for the support 
from Bishops who turned a blind eye or were unwilling to excommunicate and 

for those evangelical clergy who opened doors and supported their evangelistic 
efforts, it is hard to see how Methodism would have flourished any more than 
other informal groupings of revivalists. Laxity, which Baker regarded as "part of 

the malady which the Methodists were seeking to remedy," can be too convenient 
a construct to justify the eventual parting of the ways. 

23 Ibid. 

24 Lloyd, 64. 

25 Ibid" 65. 

2tiVickers, 
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As to whether Methodism contained the essential marks of an apostolic 

church then, Wesley was in his Earnest Appeal to Men of Reason and Religion 
able to convince himself and others of the beliefs and practices within a reformed 
but catholic church in which living faith was exhibited and the Word preached 
and Sacraments duly administered. The articles where they conformed to the pur
poses of God and the rubrics of the Book of Common Prayer were scrupulously 
kept (though the canons, which constrained aspects of the mission were chal

lenged as "never legally established."27) Disassociating himself from Whitefield 
and the Calvinists and from the Moravians, Wesley held firmly to his view that 
the Methodists were not dissenters, even though his field preaching was irregular 
and his societies outside the boundaries of parochial control. The missionary 

imperative, to save souls, overrode such ecclesiastical constraints. They were "a 
sudden expedient .. . preaching thus was better than not preaching at all." And 

the resultant persecution in the early days was a sign of the authenticity of the 
movement for renewal.28 

So we are left again with some either/or questions which demand from us a 

nuanced both/and response. Was the Church of the eighteenth century weak: and 
resistant to change or compliant with a movement which seemed to enforce its 
desire for revival within the parameters of a confessional state wanting stability? 

Was Methodism to be viewed as counter-cultural progressive movement chal

lenging society on a range of social and political topics with a moral agenda in 
the 1770s or part of a prevailing church-led culture underpinning an orthodoxy 
and conservatism of a Church still until 1832 the bedrock of that society and what 
E. P. Thompson called "a movement of counter-enlightenment"?29 Perhaps we 

should explore the coherence of a more nuanced view which seeks to explain the 
ambiguities and accept, with Gregory, that "traditional priorities such as religion 
can be agents of change and innovation" even in a long century of stability and 

conservatism.3o So we live with the ambiguities of a harsh critic of his Church 

who was no rebellious cleric but an innovating reformer who nevertheless wants 
to create a more vibrant church with standards for holy living and all souls saved. 
That they and others in further waves of evangelical revival were able to do so 

probably saved England from a violent revolution. As Vickers summarizes: "It 
may well have been the Church of England's role in the construction and main

tenance of a confessional state which allowed Wesley and the evangelical revival 
not simply to exist but to flourish."31 

27 Lloyd, 88. 

28 Ibid., 94-7. 

29 Vickers, 41. 

30 See Jeremy Gregory, "The Long Eighteenth Century," in A Cambridge Companion to John 


Wesley, 23. 
31 Vickers, 51. 

http:conservatism.3o
http:renewal.28
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So what is the legacy of this Janus-like creature which Rupp describes as "a 

way of religion, neither Dissenting fish, nor Presbyterian fowl, nor Church of 

England good red herring [which was] the growing embryo of Methodism"?32 

Perhaps it is to see that Methodism looks both ways, like the rower, to others out

side the national church or wider Church Universal and to those who have un
churched such religious groups by their experimentation in ministries and mis

sion and deviation from traditional patterns of worship and service. The 

Methodist Church is a bridge church, acting as a bridge between Protestant and 

Catholic (and Orthodox?) expressions of Christianity, offering models of min

istries and church polity, which draw on Episcopal and Presbyterian and congre

gational models. Methodism is a network of societies. which became a denomi

nation and a communion of churches in voluntary association with each other. 

32 Davies, George, and Rupp. 1 :xxiii. 



New Charles Wesley Texts and Resources 

Available Online 


Randy L. Maddox 

The Center for Studies in the Wesleyan Tradition, at the Divinity School, 

Duke University, would like to announce some important additions to our web

site to support study of Charles Wesley. 

First, we have just added a register that compiles all known records of Charles 

Wesley's preaching, noting the text on which he preached whenever this is indi

cated. The sites for his preaching are also identified. 

http://www.divinity.duke.edu/initiatives-centers/cswtlresearch-resources/cw

register 

Second, we have now posted the last transcription of all known verse that 

Charles Wesley left in manuscript at his death. The full set is now available here: 

http://www.divinity.duke.edu/initiatives-centers/cswt/wesley-texts/manu

script-verse 

We have also updated our transcriptions of all verse that Charles Wesley pub

lished during his lifetime, indicating in footnotes all manuscript predecessors for 
his published poetry. See: 

http://www.divinity.duke .edu/initiati ves-centers/cswtlwesley -texts/charles

wesley 

The combined resources on these two web pages make available for the first 

time in one location a complete set of all known Charles Wesley verse. We have 

placed on each page a button for downloading the complete set of texts in a 

zipped file. By downloading both sets in a single folder, you will be able to do 

word searches on the full corpus (using a proper search tool as described in the 

set), 

Finally, Wesley scholars will want to browse the other indices and biblio

graphical guides posted on our page of "Wesley Studies Resources." 
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